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SUMMER 1973 — JULY 22-27 
and... 
An INVITATION TO CALLERS 
The West Coast Caller’s School 
is proud to present a Special 5-Day 
CALLER’S COURSE 
Lee Helsel, veteran caller, recording artist and member of The Sets in Order 
American Square Dance Society's Hall of Fame, has been an outstand- 
ing caller-coach and conductor of Caller’s courses for many years. His 
return to Asilomar this Summer as director of The West Coast Caller’s 
School will provide a limited number of qualified men and women the 
opportunity of learning the art of calling under the best possible conditions. 
The various techniques of calling will be presented and each caller-partici- 
pant will have an opportunity to call for personal evaluation. Size of the 
class will be limited so that sufficient time will allow for individual coaching. 
Other members of the Asilomar faculty will assist with lectures, etc. 
Those accepted will be considered as participants in the regular Asilomar 
Program and will take part in the first two dance sessions each morning 
and the evening party dances. During the balance of each morning and the 
entire afternoon the callers will be at work in their own classroom. 


Send for the free, illustrated 
brochure and application form. 


P AMERICAN SQUARE DANCE SOCIETY 
462 North Robertson Boulevard © Los Angeles, California 90048 


fenines 
. 


Letters of interest to readers appear in this 

section. Send your comments to the editor 

giving full name and address. Unsigned letters 
| elas 


Dear Editor: 

Thank you so much for publishing our let- 
ter in the January issue of SQUARE DANC- 
ING. The callers who used the 75 Basics only 
and did such a fabulous job were Jack Living- 
ston, Lucille Graf, Don Hanhurst, Bob Jaffray, 
Deuce Williams, Kip Garvey, Ed F raidenburg, 

Dana Blood, Allen Ogilvie, Stan Burdick, Dick 
Leger and Dick Fleming. It’s surprising how 
many of the “latest and greatest” were called 
— but all directional so that all could dance 
them. 

Mary Jenkins 
Olmstedville, New York 
Dear Editor: 

The Terceira Twirlers are on an island 800 
miles off the coast of Portugal. Dennis Scott is 
our President and Dick Clements is club caller. 

. The tour on this island is between fifteen 
months and five years so we > have people leav- 
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ing at all times. Also it is possible to go State- 
side at any time. We want to keep our square 
dancers on the top of everything new and what 
is going on at home. There is a slight problem 
of new dancers not realizing how big square 
dancing is and that there is more than one club 
in one area. Telling them does some good but 

(Please turn to page 47) 
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...works and works and keeps on working. Newcomb 
portable combination record player/public address 
systems have the durability and dependability to keep 
up with the hardest working callers in the country. 
There’s a huge number of professionals who've been 
working with Newcomb equipment for years. No ques- 
tion about it, they’ve proved Newcomb’s reliability. An- 
other thing callers agree on is the quality of New- 
comb’s sound. It’s full sound, complete, solid and 
clean...With good records it comes amazingly close 
to a real live performance. And the caller’s voice 
comes through loud and clear—big but not boomy, 
no raggedy edges, it’s free-flowing and understand- 
able. Some callers act like their Newcomb players 
will go on forever. Wishful thinking, probably...But 
that’s how attached they get to their Newcomb’s great 
versatility, many convenient features, and highly ef- 
fective controls. Write for a free catalog of the famous 
Newcomb TR line and pick out a friend of your own. 


NEWCOMB AUDIO PRODUCTS CO. DEPT. SO-4 
12881 Bradley Avenue, Sylmar, California 91342 


FLASHES FROM THE NATIONAL: Latest figures received from 
the folks at Salt Lake City indicate that over 8, 750 square and 
round dancers have registered for the big event.... Local hotels 
and motels apparently have not realized the urgency of sending 
out room confirmations and as a result the rumor has spread that 
there are no rooms available. This is definitely NOT the case. A 
great many rooms are available within a 21 block area of the Salt 
Palace. Bus service will also be supplied for those staying at 
locations not in close proximity to the Convention Hall. 


POSTAL RATES DUE FOR ANOTHER HIKE? Now may be a good 
time to write your Congressman. Postal rates appear to be sche- 
duled for another increase. A rumored 127% increase inSecond 
Class Mail could have an effect on square dance Magazines as 
well as on other publications. An increase in First Class and 
other rates will work hardships on clubs and associations in their 
efforts to publicize forthcoming events. Your interest will help to 
hold the line. 


BEER COMMERCIAL UPDATE: At press time no definite word 
on stand to be taken by Jackson Brewers relative to their already 
produced but not yet released square dance commercial. Rumors 
that they may deep-six the whole thing have not yet been confirm- 
ed. Those wishing may write to Chairman of the Board, Mr. Ben 
D. Sisson, Jackson Brewery, 620 Decatur Street, New Orleans, 
Louisiana 70130, 


SCHOLARSHIPS 1973: If you're interested in making application 
for a scholarship to a callers’ college, better get your request for 
information in now as applications are being received and pro- 
cessed at the present time.....There are a number of callers' 
courses scheduled for this coming summer. Here is the list of 
those we have been apprised of: 


July 15-19. Dance Ranch, Estes Park, Colorado 

July 15-20; Aug, 5-10, Promenade Hall, Merrillville, Indiana 

July 22-29. House of Roth, Clementsport, Nova Scotia, Canada 
July 22-27. SIOASDS Asilomar, Pacific Grove, California 

July 22-27; Aug. 12-17, 19-24. Cal Golden, Hot Springs, Ark. 
Aug. 19-23, Brundage-Johnston, East Hill Farm, Troy, N,.H. 
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By JAY KING 


LEARN REAL HASH CALLING 

With the Jay King method, you'll get results the first day whether you've 
been calling 10 weeks or 10 years! Learn hash calling via book or tape. 

The method is taught in THE FUNDAMENTALS OF HASH CALLING, 275 
pages, 39 chapters, hundreds of diagrams. Takes you all the way. You'll find 
yourself moving ahead faster than you thought possible. 

$8.95 postpaid ($9.95 in Canada) 

The same method is also taught on four tapes, available on cassettes or 
7-inch reels. A booklet with complete diagrams accompanies each tape. 


Cost of each tape is $5 95 postpaid. 
IMPORTANT: SPECIFY “CASSETTE” OR “REEL” 


TEACH NEW DANCERS 


This professional teaching manual is for both neophytes and experienced 
teachers. Lessons progress logically from the known to the new. Teach 10, 30, 
or even 50 lessons. Teach 20-40-60-even 100 basics. The material and teaching 
techniques are in the book—all between one set of covers. Order HOW TO 
TEACH MODERN SQUARE DANCING (253 pages). 


$8.95 postpaid ($9.95 in Canada) 


KEEP CURRENT AND KNOWLEDGEABLE 


Jay King’s monthly notes, HASHING IT OVER, are the most useful and 
usable ever devised for today’s club caller. Each issue has workshop material: 
challenge material; a “Top Tip’ built around a theme; zeros and equivalents; 
discussions of square dance topics in “‘The Hash House”; a Caller Clinic; varied 
presentations of standard material; and diagrams of all new figures. 


$9.95 for 12 monthly issues 
IMPROVE SKILLS AND TECHNIQUE VIA TAPE 


Caller training sessions on the following subjects (each numbered item 
represents one tape): 1) Zero Movements and Equivalents; 2) Fitting Figures to 
Singing Calls: 3) Set-Ups and Get-Outs; 4) Two Ladies Chain Rules; 5) Patter 
and Timing Development; 6) First Night of Class; 7) Caller Clinic Tape (contain- 
ing parts of #1, #2, #3 and #5). 

Cost of each tape Is $5.95 postpaid (Mass. residents add 3%) 

IMPORTANT: SPECIFY “CASSETTE” OR “REEL” 


FIVE-TIP TAPES FOR DANCERS AND CALLERS 


I've taped over 100 tips as an aid to callers on how to teach and workshop 
new material and how to get variety from club level figures. These tapes are also 
of tremendous value to dancers who want extra home practice. You choose any 
five tips trom the list and I'll send you a reel or cassette that has on it the exact 
five you've chosen. Send for complete list of available tips. 

Cost of each Five-Tip Tape is $4.95. 


IMPORTANT: SPECIFY “CASSETTE” OR “REEL” 


NOTE: ASK ABOUT PERSONALIZED CALLER COACHING VIA TAPE 
Order (or write for further information) from JAY KING, P.O. Box 462, Lexington, Mass. 02173 


The “Set Up Squares — 
DRAGON 


by Becky Osgood 


VER THE YEARS an occasional hydra-headed 


dragon has appeared in square dancing. 
More often than not he has met his demise 
when square dancers have taken the time to 
think through what he represents and what he 
is doing or might do to their square dance club 
or to the general activity. Occasionally he en- 
ters so quietly that it takes time before people 
realize that he’s around. 

It has been reported that such a dragon is 
lurking in some club corners at this very mo- 
ment. Oddly enough he goes by the name of 
“set-up squares.” Unfortunately his fire already 
has scorched many at dances where he has ap- 
peared but fortunately it has served to alert 
others to his danger. 

What is meant by a set-up square? This does 
not refer to eight persons who during an eve- 
ning decide they would enjoy dancing together 
and so arrange at such and such a time to fill 
out a set. No, indeed. There is nothing casual 
about the set-up square. This group finds itself 
together on purpose. The least offensive (if 
that is possible) is the group of eight (or 
groups of eight) which goes to a dance or a 
festival together and never, never dances with 
anyone else. They deliberately walk onto the 
floor together in eights. They by-pass squares 
which indicate the need for more couples. 

Then there is the trend in some areas to pre- 
program an evening from one night to the next. 
Dancers, with no interest in mixing at all, de- 
cide who they will dance with, when they will 
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dance with them and where on the floor they 
will meet. They let others know, generally in 
no uncertain words, that they are not welcome 
in their square, 

What is happening as a result of this? Most 
obvious is the fact that friendliness and inter- 
action among everyone attending a dance is 
not only missing but a certain grimness and a 
definite separation exists. 

Why have these set-up squares come into 
being? There are several possible explanations. 
Let's take a look at some of them. At times, 
when beginners or newly graduated square 
dancers venture forth into the shiny new world 
of club and hoedown dances, they may feel a 
bit timid. Concern about knowing all the move- 
ments or fear of breaking down a square may 
tend to keep them together, However, we 
question that this truly leads to set-up squares. 
The vast majority of the square dancing popu- 


lace tends to look brotherly upon the neophyte 
and more often than not enjoys helping out in 
a square; offers to split up partners and en- 
courages newer dancers to join in a square dur- 
ing the evening. Logically, of course, a new 
dancer will not leap from his sixth night of be- 
ginning class into an experienced club and ex- 
pect to be taken under everyone’s wing but he 
can look forward to club dancing when he is 
ready for it. 

Another possible explanation of set-up 
squares is the group that travels together from 
one club to another or to a large square dance 
event. Feeling comfortable with one’s friends 
may unconsciously dictate a desire to stay to- 
gether. But what a wonderful world of new 
friends awaits them if they'll only be willing to 
take that first step away from their own square 
of acquaintances and into that set across the 
hall. Literally thousands of close friendships 
have had their beginning in this very manner. 
A dancer may need to take himself by the men- 
tal shoulders and shake himself out of a sense 
of comfortable lethargy so that he will literally 
extend an arm out from the shoulder and shake 
hands with someone he’s never met before and 
ask if he’d like to square up. As the well-worn 
phrase goes, “Try it; you'll like it.” 

Standardization Enters In 

There is yet another reason for many set-up 
squares and it is a term that all callers know 
well and one which dancers should not over- 
look. That word is standardization, When 
dancers learn to dance they should be able to 
square dance anywhere in the world. Modern 
public address systems, fast transportation, 
square dance publications have made us one 
large family. For years and years, dedicated 
square dancers have worked so that people 
may dance together regardless of where they 
meet. When individual callers or individual 
dancers take it upon themselves to teach or to 
learn square dance figures in some fashion 
other than that accepted by the majority of 
dancers, clubs, callers and associations, they 
are making a getting together of all dancers 
difficult. In addition they are setting them- 
selves apart. Some people like to do this and 
they are kindly called extroverts, Some people 
don't know any better and they are kindly 
called sheep. Some people do know better and 
they cause problems. 

A familiar set-up square on some floors is 
made up largely of people who do figures dif- 


ferently, Notice the word differently—not bet- 
ter. As a defense, other square dancers have 
started setting up squares so they can dance 
figures in the style accepted and taught by the 
vast majority of the square dance world. 

While it is true that some callers go along 
with this practice of setting up squares, the 
majority do not. They are faced with a serious 
problem—how to overcome the situation with- 
out offending many of their dancers and, yes, 
without offending some of their fellow callers. 
In many cases the caller feels that he is hired 
just to call a dance and it is not his prerogative 
to tell dancers how, where, and with whom 
they should dance. 

As they conduct beginner classes, part of the 
callers’ responsibility is to allow the dancers to 
experience the fun that is square dancing; to 
express that square dancing is a friendly activ- 
ity; to teach that it should never be exclusive. 
It must be discouraging to have these friendly 
and fun-loving dancers leave the shelter of the 
class and see them fall under some misguided 
influence with the result that they forget all of 
this careful teaching. 

In some areas callers have used mixers dur- 
ing the middle of the evening, after the squares 
have been set up and a few figures have been 
called, to separate the dancers. Another sug- 
gestion is the use of Contras. It should be a 
simple matter for a fairly experienced caller to 
move the dancers from squares into Contra 
lines. | 

Those who reject the practice of setting up 
squares sometimes feel that the caller has abdi- 
cated his responsibilities. It is their feeling that 
a caller can and should voice his opinion on 
this or any other practice which he feels is 
detrimental to the activity. After all, he is a 
leader. Perhaps a re-education of all dancers in 
the beliefs of the true spirit of square dancing 
should be a four-fold obligation among callers, 
dancers, club officers and associations. 

How does your club stack up in regards to 
set-up squares? Already there have been re- 
corded the demise of some clubs due entirely 
to set-up squares, Fortunately groups experi- 
menting with such squares are in the minority 
but what a shame to lose one dancer, let alone 
several clubs, to a fire-breathing dragon. Inter- 
esting to note is that said dragon dissolves 
when plied with friendliness, interest beyond 
self, concern for all, cooperation and joy. Don’t 
let him stay around your club. 
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JUNIOR JAMBOREE 


Over 200 boys and girls from a dozen ele- 
mentary and junior high schools in Orange 
County, California, participated in a Level "] 
Jamboree at the Dysinger School in Buena 

Park in December. This dance, the first of its 
kind in California, was the direct result of an 
extension course in Physical Education taught 
by Bob Ruff. Teachers in this class learn how 
to square dance and learn how to teach the 
Level 1 album of The Fundamentals of Square 
Dancing to their classes. In preparation for this 
Jamboree they taught the first side of this 
record. Everyone was able to enjoy an evening 
of square dancing without additional instruc- 
tion. Callers were Bob Ruff and Jack Murtha, 
creators of the Level 1 album, and Dale Neely, 
class member who learned his first call in this 
class. Musical entertainment was provided by 
California High School students Craig Corey, 
Chris Hopkins and Pig Ruff. A special demon- 
stration of Level 2 movements was given by 
three squares of one of the participating 
schools, directed by their teacher, Mr. Greg 
Noonan. The Fundamentals of Square Dancing 
records are produced by the Sets in Order 


News and Views from the Teen Scene: Iowa 
has a newly formed club, the Teen Ramblers 
and the group is now sponsoring classes for 
dancers ages ten through sixteen. An- 
other new club is the Swinging Patriots of 
Williamsburg, Virginia. In November _ this 
bunch of live wires chartered a bus, filled it 


Buck and Rose Ward of Oroville, Washington, 
with members of the Ward's 4-H Square Dance 
Group. — Photo by Ed Scott 


Boys and girls dance to the calling of Jack Murtha (top) 

at the Junior Jamboree at Dysinger School in Buena Park, 
California. Bob Ruff calls (bottom) surrounded by dancers 
and spectators. 

American Square Dance Society. For informa- 
tion on how to get your school started on a 
Level 1 Program, write to Bob Ruff, 8459 


Edmaru Avenue, Whittier, Ca. 90605. 


oe 


——— 


up with teen dancers and attended a festival 
in Richmond, Virginia. They are very inter- 
ested in contacting other Teen Clubs, both 
in Virginia and in other states. They would 
also like to contact teens dancing in adult 
clubs. Swinging Patriots have a class of 45 
potential members now in progress. . . . Clever 
name for a teen group is the Eight Teens of 
Portland, Maine. 

Shirley McCornack celebrated her birthday 
with help from loving sons, their musical tal- 
ents and the Emerald Teens of Kugene, Ore- 
gon. Emerald Teens have new classes going 
with a special note — they have some blind 
students taking lessons. Another item of inter- 

(Please turn to page 58) 
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DON’T DISCOURAGE THE NEW DANCER 


By John Gordon, Beaver, Pennsylvania 

W* ARE SECOND YEAR DANCERS and thoroughly enjoy the activity as a hobby and a 

clean healthy exercise. We happen to be fortunate in that our responses are rela- 
tively quick. However, in any class you will find a percentage of dancers who will move 
ahead while others learn at a slower rate and will experience difficulty in moving on to 
an intermediate level of dancing. One can't help but form some very fine friendships 
through a complete season of dancing once or twice a week and dancing ability should 
never interfere with nor diminish these friendships. Granted, it is much more fun to 
dance with good dancers, but we have seen people refuse to dance with certain other 
couples and have witnessed the spectacle of people leaving a square when another 
couple joined that square. A few more lessons on etiquette might go a long way tp 
remedy such a situation. Even a refresher course for a few of the older dancers along 
these lines might be in order. 

Square dancing is a challenge, both mentally and physically. Reflexes and reactions 
in individuals differ just as do personalities. Some are just not capable of going on to 
higher levels of dancing, nevertheless the recreation, enjoyment and, yes, the challenge 
is there for them at fun level. Those who complain and want to discourage new dancers, 
albeit in the minority, should pause and reflect on their own learning period, remember- 
ing their frustrations and the help they received from other dancers. My suggestions 
for those who don’t like to dance with lower level dancers would be to form a new 
club, possibly on an invitational basis, where they can dance at the level they prefer. 
But keep up the Saturday night dancing because we can all learn something from 
someone. To the beginners I would s say, “Don't be intimidated by these people regard- 
less of their manners, as they are a small minority and, generally speaking, square danc- 
ers are among the finest group of people with whom you may become associated.” 


LET’S SIMPLIFY — NOT COMPLICATE 
By Charles Smith, Ormond Beach, Florida 

gr aanaage I AM “FED UP TO THE GILLS, as are many of my fellow dancers, by the 

constant introduction of new and complicated calls. Also, we're naire by the 
efforts of some callers in changing the basics with so many difficult variations that we 
are confused and disgusted by such tactics. If persisted in, this may cause many of us 
to believe that “we don’t know nothin’” about square dancing—even though we may 
have danced for years. When some of these new calls are introduced callers will walk 
the dancers through once—possibly twice—and then expect them to execute the, new 
calls with no further assistance. To complicate them even more, it may be weeks or 
even months before the callers use these new calls again. And by that time most 
dancers have forgotten them. When new calls are introduced, what most dancers need 
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is enough repetition of the instruction—or drill, if you please—until they can be danced 
easily and without groping and trying to remember the sequences. 

If one or two couples in a square do not know how to dance the call, regardless of 
how simple it might be, none of the square will be dancing—no matter how high level 
the others may be. For my part I get no pleasure in standing still because some couple 
or couples in the square are unfamiliar with the new calls. It may be fine to introduce 
new calls now and then but for the love of Mike, let the caller drill the dancers until 
all can execute them easily and with pleasure. I write this with 11 years experience in 
square dancing. Even so we do not consider ourselves “high level” and if we were it 
would mean nothing in dancing unless every couple in our square was also “high level.” 
We dance for fun—the friendships and the therapy we enjoy are extra bonuses. 

So, if square dancing is to be promoted let's simplify—not complicate—this fine 
recreation. This can be done by emphasizing the use of the basics with a minimum of 
new, challenging calls. If callers persist in confusing us with such calls and with 
inadequate instruction we may be compelled to join the army of dropouts, forget square 
dancing and switch to some other recreation which is more fun—and less frustrating! 


THERE’S MORE TO SQUARE DANCING THAN MEETS THE EYE 
By Irving L. Breakstone, M.D., Miami, Florida 


C‘NQUARE DANCING PROVIDES A RELATIONSHIP not to be found in any other setting. It 
gives a couple the need to cooperate with other couples and individuals with one 
another in order to achieve a common goal. The physical contacts involved are minimal 
and the relationships can be as warm or as distant as each person prefers to have them. 
They can be carried outside the area of square dancing or kept strictly within it. The 
regularity of attendance and the group goals demanded by square dance clubs and 
associations are, in my opinion, highly beneficial to both members of the couple. 

You know for yourself how many times you have felt too tired to get in the car 
and go to the square dance and have felt truly energetic by the time the second or 
third tip was over. While it is true that in some clubs competitiveness and segregation 
of some squares from others isolate new members or poorer dancers, the emphasis is 
more on the help each can give the other in feeling at home and improving his own 
dancing. The frequent use of such words as “paws” and “taws” helps to maintain the 
gender role of each in the marriage as it does in the square dance. 

The exercise involved in square dancing activates many depressed people. The 
similarity in dress prevents much of the “topping” we see in our social lives, resulting 
in as near the utopian social equality as mankind has yet approached. 


DANCING LEVELS—SYMBOLS OF STATUS 
By Norman McLeod, Oakland, California 


N OUR AMERICAN SOCIETY THERE EXISTS a high degree of competition for life’s benefits. 
Each of us climbs life’s various plateaus in stages, and in these stages of climbing we 
acquire status. When enough status is acquired a person tends to feel inwardly that he 
has “arrived,” and subconsciously or not, he also tends to “look down” on other people 
who have not. To other people, this same successful person often appears as a snob. 

So it is with square dancing today. Beginners’ classes are still the most fun, for the 
individual as well as the caller, but then that beginner graduates into the parent group 
and right away he is confronted with complications born of club frictions, unrest, wari- 
ness and artificial friendliness which the new dancer sees through in a minute. He finds 
there are different levels of dancing, and almost immediately he discovers that challeng- 
ing new material is the “in” thing. He hears other dancers whispering against their club 
caller because not enough new stuff is being done; he hears of other callers and other 
clubs that are highly successful because of their high level programs. He hears of this 
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or that hoedown, of the ones that were the most fun because of the new figures that 
were introduced. From every side he listens to comparisons, to complaints, and inwardly 
he feels quite strongly his own insufficiencies as a new dancer. So he presses, he tries 
too hard, he takes his dancing very serious, and sooner or later he realizes that square 
dancing, for him, is no longer fun. Unless he is the type that thrives on challenge and 
competition, he quits. He is not to be blamed, for one of the reasons he entered square 
dancing in the first place was to get away from the fierce competition in his every- 
day life. 

When my wife and I first entered the square dancing world, as beginners, there was 
an almost magic slogan in use at that time: “Square Dancing is Friendliness Put to 
Music.” Indeed, it seemed to us that it was. Our beginners’ class was a ball, and the 
Saturday hoedowns and the annual May Roundups were high peaks in fun and 
sociability. 

I don’t know when it all started, this current trend toward more challenge, or high 
level, or whatever you choose to call it. Nor do I understand why it is needed, because 
square dancing was fun the way it used to be. But it is here, for good or bad, take it 
or leave it. I fear many dancers are leaving it. 


NEW MATERIAL IMPORTANT 


By Jack Igel, Rochester, Minnesota 


Hers READ SEVERAL ARTICLES RECENTLY which criticized the introduction of new 
material, I feel that a word supporting new material is in order. I would like to 
preface my remarks by first saying that I do not believe that the majority of the new 
material should ever be used with the “average club level dancer.” Most of the new 
figures fall into a class of material suitable only for the “workshop/challenge dancer.” 
The whole point I am trying to make is that a caller must use discretion in the selection 
of material he uses. 

We hear the argument that we are losing dancers because there is too much new 
material and they can’t keep up. I think we need to look at the dancers we lose; are 
they the ones who come regularly? In most cases, no, it is the dancer with very irreg- 
ular attendance! I’m not saying that we should ignore them, because we need them too. 
What we need to do is ask ourselves why they don’t attend regularly. Probably the 
biggest reason they don’t come very often is because they are not having fun. Club 
leaders and callers must work to make people want to come. They must work to make 
square dancing fun and interesting for everyone in their club. We can’t go happily 
along thinking that square dancing is fun and that will take care of everything. Mixers, 
games, parties, special functions are all ways of adding something extra to a night of 
dancing. The caller must select his material to meet the needs of the group. What it 
all boils down to is that we can’t take our fun for granted. I think there are two things 
that contribute much more to the demise of dancers than new figures—club leaders and 
callers who insist on ten, twelve, fifteen lessons as being adequate and an instructor 
not showing a figure from “all positions.” 

To stifle new figures would be like sticking our head in the sand and saying that 
the car manufacturers will never change the style of their products (wed still be driv- 
ing Model T's). All one has to do is look back ten years and count the good club level 
basics in use today that did not exist then to see that we must continue to explore for 
new things—“nothing stands still anymore.” Callers must use judgment in the choice 
of new material and dancers have an obligation to let a caller know if they like or dis- 
like a new figure. We often hear complaints about dancers cutting up in a square, ete. 
The reason is probably because they are looking for something different or are bored. 
It seems that we stand a greater risk of losing our three and four year dancers for lack 
of variety than our new dancers for no variety. 
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| ft preemie THE FACT that thousands of enthusiastic square dancers have “discovered” 
the pleasures of a square dance vacation, there will be many thousands this year 
who will be finding out for themselves for the first time what personal enjoyment lies in 
one of these weekend or week-long square dance happenings. At one time in the early 
days of square dancing there were only a few of these institutes and their emphasis was 
on caller-training. In the early 1950’s it became apparent that not only callers, but 
dancers as well, would enjoy the fun of spending a few days or a week with other 
square dancers under ideal conditions. Today's vacation institutes are located in some 
of the world’s most picturesque locations: A resort area in the Canadian Rockies, beside 
a lake in Michigan, tucked in among the pines on the white sandy beach near Carmel, 
California, etc. The emphasis on these get togethers is fun and friendship with evening 
party dances, daytime workshops, after parties, good food and most frequently out- 
standing housing accommodations. Topnotch callers and teachers from all over the 
world of square dancing add to the attraction. If you haven't experienced the fun of a 
square dance vacation, look over this list of more than 60 institutes scheduled for 1973. 
If some sound just right for you, why not send for a brochure and additional informa- 
tion. You'll be glad that you did. 


Apr. 27-29—Spring Fling, La Crosse, 
Wis. Contact Jim and Mary Boots, 2885 
So. 31st St., La Crosse, Wis. 54601. 
Phone (608) 788-6453 


Apr. 27-29—Weekend, Illinois Beach 
Lodge, Zion, Ill. Write S. Sekulich, 
3940 N. Nordica Ave., Chicago, 
Ilinois 60634 


Apr. 27-Nov. 2—16 Weekends. Chula 
Vista, Wisconsin Dells, Wis. Contact 
Earl Sherrill, 1018 Bellwood Ave., Bell- 
wood, Ili. 60104. Ph. (213) 544-3458 or 
Vera Kaminski, Chula Vista Resort, Wis- 
consin Dells, Wis. 53965. Ph. (608) 
254-8366 


Apr. 28-May 6—Fontana Village Swap 
Shop. Write Fontana Village Resort, 
Fontana Dam, N.C. 28733 


May 6-13——Rebel Roundup, Fontana 
Village. Write Fontana Village Resort, 
Fontana Dam, N.C. 28733 

May 11-13; May 18-20; May 25-27— 
Three Weekends. May 27-June 16— 
Three full weeks. Fun Valley Square 
Dance Resort, South Fork, Colo. To 
May Ist write Mack and Jean Henson 
at 2050 Elmwood, Abilene, Texas 
79605. May 1 to Oct. 31 write Fun 
Valley, South Fork, Colo. 81154 
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May 18-20—Spring Fling, Pokagon 
State Park, Angola, Ind. Write Bill 
Peterson, 30230 Oakview, Livonia, 
Mich. 48154 


May 19-Sept. 21—Vallecito Resort. For 
reservations write “H" and Loene 
Nelson, Rte. 1, Bayfield, Colo, 81122 or 
phone (308) 884-2631 


May 20-27—Accent on Rounds, Fon- 
tana Village. Write Fontana Village 
Resort, Fontana Dam, N.C. 28733 


May 25-28—Memorial Day Weekend, 
Association Island, Henderson Harbor, 
NLY. Write Betty Lou and Paul 
Lawrence, 319 DeForest Rd., Syracuse, 
N.Y. 13214 


May 26-June 3—Fun Valley Festival, 
Write Fontana Village Resort, Fontana 
Dam, N.C. 28733 


May 26-Sept. 1—Lionshead Square 
Dance and Trout Ranch. Write Buck 
Jones, West Yellowstone, Montana 
59758 


May 31-June 2—Tennessee Square Up, 


Gatlinburg, Tenn. Write Curt and Dale 
Payne, 101 Vernon Road, Oak Ridge, 
Tenn. 37830 


June 1-3—June Weekend, Turkey Run 
Park, Marshall, Ind. Write Max Forsyth, 
3201 East Tulip Dr., Indianapolis, 

Ind. 46227 


June 3-Oct. 13—11 Weeks, Kirkwood 
Lodge, Osage Beach, Mo. Contact Pat 
and Joyce Munn, 2951 Catalpa St., 
Newport Beach, Ca. 92660 or Osage 
Beach, Mo. 65066 


June 10-Aug. 31—12 Weeks, Rainbow 
Lake Lodge Square Dante Center. 
Write or phone direct, Brevard, N.C. 
28712, or phone (704) 862-4443 


June 15-17—Holiday Ranch Weekend, 
Innisfail, Alberta. Contact Jim Hopkins, 
P.O. Box 206, Innisfail, Alberta, Canada 


June 17-23—Alberta S/D Institute, 
Banff, Alberta. Write W. W. Jestin, 
Delburne, Alberta, Canada 


June 22-24—31 Squares Weekend, 
Scott's Oquaga Lake House, Deposit, 
N.Y. Write Grant and Shirley Johnson, 
136 Seeley Ave., Syracuse, N.Y. 
13205. Phone (315) 469-6432 


July 1-6—Square and Round Dance 
Vacation, The Hayloft, 15320 - 35th 
Avenue West, Alderwood Manor, 

Washington 98036. Phone 743-2289 
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July 6-7—Pikes Peak or Bust Week- 
end, Colorado Springs, Colo. Contact 
Ruth Staeben, P.O. Box 446, Palmer 
Lake, Colo. 80133 or Sharon Golden, 
P.O. Box 2280, Hot Springs, Ark. 71901 


July 6-7—Summer Jamboree, Luxem- 
bourg City, Luxembourg. Until June 10 
write Mrs, Karon Letcher, 36 CSG, 
CMR Box 601, APO New York, N.Y. 
09132 


July 6-8—Shin Dig, Di Lido Hotel, 
Miami Beach, Fla. Contact The Square 
Dancers, Dot Schmidt, 200 N.E. 169th 
St., No. Miami Beach, Fla. 33162 


July 15-19—4th Annual Callers College, 
Dance Ranch, Estes Park, Colo. Write 
Frank Lane, P.O. Box 1382, Estes Park, 
Colo. 80517 


July 15-20—Callers College, Promenade 
Hail. Rich and Marva Shaver, 6336 
Cleveland St., Merrillville, Ind. 46410 


July 15-Aug. 11—4 Separate Weeks. 
Rocky Mt. Square Dance Camp at 

Lookout Mountain, Colo. Write Paul J. 
Kermiet, Rte. #5, Golden, Colo. 84041 


July 20-22—-Shades Campers Week- 
end, Waveland, Ind. Write Max For- 
syth, 3201 E. Tulip Dr., Indianapolis, 
Ind. 46227 


July 20-22—Holiday Ranch Weekend, 
Innisfail, Alberta, Contact Jim Hopkins, 
P.O. Box 206, Innisfail, Alberta, Canada 


July 22-26—Callers College, Dance 
Ranch, Estes Park, Colo. Write Frank 
Lane, P.O. Box 1382, Estes Park, 
Colo. 80517 


July 22-27——Sets in Order Asilomar 
Vacation Institute. Special Callers 
Course. Write The Sets in Order 
American Square Dance Society, 462 
N. Robertson Blvd., Los Angeles, 

Ca. 90048 


July 22-27—Callers College, Hot 
Springs, Ark. Write Sharon Golden, 
P.O. Box 2280, Hot Springs, Ark. 71901 


July 26-29—-Square Dance Camporee, 
Fairgrounds, Bloomsburg, Pa. Contact 
Lin and Barbra Doughty, 213 Elkins 
Rd., Cherry Hill, N.J. 08034, Phone 
(609) 667-2308 


July 27-29—Shades Park Campers 
Weekend, Waveland, Ind. Write Max 
Forsyth, 3201 E. Tulip Dr., Indianap- 
olis, Ind. 46227 


Aug. 5-10—Callers College, Promenade 


Hall. Rich and Marva Shaver, 6336 
Cleveland St., Merrillville, Ind. 46410 
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Aug. 6-11—B. C. Square Dance Jam- 
boree, Penticton, B.C. Write Box 66, 
Penticton, B.C., Canada 


Aug. 10-12—-Squaw Valley Weekend, 
Squaw Valley, Ca. Write Nita Page, 


31855 Veril Way, Hayward, Ca, 94544 
Aug. 10-12—Holiday Ranch Weekend, 


Innisfail, Alberta. Contact Jim Hopkins, 


P.O. Box 206, Innisfail, Alberta, Canada 


Aug. 10-12—Trailer & Camping Week- 


end, Coldwater, Mich. Write Bill Peter- 


son, 30230 Oakview, Livonia, Michigan 


48154 


Aug. 12-17—Callers College, Hot 
Springs, Ark. Write Sharon Golden, 
P.O, Box 2280, Hot Springs, Ark. 71901 


Aug. 13-18—Squaw Valley Week, 
Squaw Valley, Ca. Write Nita Page, 
31855 Veril Way, Hayward, Ca. 94544 


Aug. 19-23—Callers School, East Hill 
Farm, Troy, N.H. Write Earl Johnston, 
Box 2223, Vernon, Conn. 06086 or Al 
Brundage, 83 Michael Rd., Stamford, 
Conn. 06903 


Aug. 19-24—Callers College, Hot 
Springs, Ark. Write Sharon Goiden, 
P.O. Box 2280, Hot Springs, Ark. 71901 


Aug. 19-24—Dance Week at Estes Park, 


Colo. Write Bill Peterson, 30230 Oak- 
view, Livonia, Michigan 48154 


Aug. 19-Sept. 29—6 Weeks, Fun 
Valley $/D Resort, South Fork, Colo. 
Write Mack and Jean Henson, 2050 
Elmwood, Abilene, Texas 79605, to 
May Ist. After May Ist write Fun 
Valley, South Fork, Colorado 81154 


Aug. 26-30—Callers School, East Hill 
Farm, Troy, N.H. Write Earl Johnston, 
P.O. Box 2223, Vernon, Conn. 06086 
or Al Brundage, 83 Michael Rd., 
Stamford, Conn. 06903 


Aug. 26-31—Fun Valley, South Fork, 


Colo. Write Mack and Jean Henson, 
Nov. 1 to May 1 at 2050 Elmwood, 


Abilene, Texas 79605 or May 1} to 


Nov. 1 at Fun Valley, South Fork, 
Colo. 81154; Sharon Golden, P.O. 
Box 2280, Hot Springs, Ark. 71901 


Aug. 31-Sept. 3—Labor Day Weekend, 


Turkey Run Park, Marshall, Ind. Write 


Max Forsyth, 3201 E. Tulip Dr., 


Indianapolis, Ind. 46227 


Sept. 1-3—Labor Day Weekend, Dance 
Ranch, Estes Park, Colo. Write Frank 
Lane, P.O. Box 1382, Estes Park, 
Colo. 80517 


Sept. 1-9—Fontana Village Fun Festi- 
val, Fontana Village Resort, Fontana 
Dam, N.C. 28733 


Sept. 7-9—Holiday Ranch Weekend, 
Innisfail, Alberta. Contact Jim Hopkins, 
P.O. Box 206, Innisfail, Alberta, Canada 


Sept. 14-16—Dream Inn Vacation, 
Dream Inn Convention Center, Santa 
Cruz, Ca. Write Dick Houlton, 1201 
West Park St., Stockton, Ca. 94203 


Sept. 16-23—Accent on Rounds, 
Fontana Village. Write Fontana 
Village Resort, Fontana Dam, N.C. 
28733 


Sept. 17-23—First Caribbean Roundup, 
San Juan, Puerto Rico. Write Square 
Dancing Federation of P.R., Box 517, 
Areuba, Puerto Rico 00612 


Sept. 20-22—Gatlinburg Hoedown, 
Gatlinburg, Tenn. Contact Curt and 
Dale Payne, 101 Vernon Road, Oak 
Ridge, Tenn. 37830 


Sept. 22-30—Fontana Village Swap 
Shop. Write Fontana Village Resort, 
Fontana Dam, N.C. 28733 


Sept. 28-30—Beach Ball, Monticello, 
Ind. Write Dick Han, 513 South Bluff 
St., Monticello, Ind. 47960 


Sept. 30-Oct. 7—Fontana Village Fall 
Jubilee. Write Fontana Village Resort, 
Fontana Dam, N.C. 28733 


Oct. 26-27—Autumn Promenade, Gat- 
linburg, Tenn, Wrife Curt and Dale 
Payne, 101 Vernon Road, Oak Ridge, 
Tenn. 37830 


Oct, 26-28—SquarEsta, Vandenberg 
Inn. Santa Maria, Ca. Write Marie 
Steinberg, 6559 Coldwater Canyon 
Bivd., North Hollywood, Ca. 91606. 
Phone (213) 763-5973 


Nov, 2-4—Potawatomi Pow Wow, 
Pokagon State Park, Angola, Ind. 
Write Bill Peterson, 30230 Oakview, 
Livonia, Mich. 48154 


Nov. 16-18—Park Place Promenade, 
Park Place Motor Inn, Traverse City, 
Mich. Write Dick Kenyon, 598, May- 
field Dr., Lansing, Mich. 48906 


Nov. 23-25—Thanksgiving Weekend, 
Sparks Nugget Hotel, Reno-Sparks, 
Nevada. Write Dick Houlton, 1201 
West Park St., Stockton, Ca. 95203 


Nov. 23-25—MaNaCo Holiday, 
Holiday Inn, Findlay, Ohio 
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By Ralph Page 
Keene, New Hampshire 


Direct Ancestors ( Part IV ) 


The reproduction of dance cards in last 
month’s series gave us an indication of the pro- 
grams in use at balls during the 1860's. This 
month Author Ralph Page continues with some 
of the actual dances in vogue. The names of 
the various figures are in French, followed by 
the English translation. 


What was that first “set” like? Compared to 
present day square dances, it may not seem 
too interesting. Compared to the dances done 
in a square formation of the previous century, 
it was indeed an eye-opener. The calls were 
French. Why not? It was a French dance done 
in Paris! Thanks to Prof. Hugh Thurston, of 
Vancouver, B.C., here they are (with a trans- 
lation from Zorn’s “Grammar of the Art of 
Dancing’ ). 


LE PANTALON 

1. Chaine Anglaise—Right and left over and 
back 

2. Balancez a vos dames—Balance partners 
(in those days, a rocking step to the right, 
then to the left ) 


3. Tour de Main—Partners join both hands 
and walk in a small circle around to place 


4. Chaine des dames—Ladies chain over 


and back 


5. Demi Queue du chat—Half promenade 
across the set 


6. Demi chaine Anglaise—Half right and 
left back to place 


The same to be repeated by the two side 
couples 
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L’ETE 

J. En avant deux de vis-a-vis—First gentle- 
man and opposite lady advance and retire 

2. En arriere—The same two cross and 
change places, passing from the right to the 
right 

3. Chassez et dechassez—The same two go 
off each on the right side and immediately re- 
turn on the left 

4, Traversez—The same two recrossing, re- 
gain their places. The gentleman then sets to 
his partner, and his partner to him (see Panta- 
lon, No. 2) 

5. Chassez et rechassez—Same as in part 
three 

6. Retraversez—Same as in part four 

7. Balance a vos dames—Each couple takes 
both hands and turns around in their places; in 
regaining which, they leave go of hands 

8. Tour de main—Both couples join hands 
with partners and walk in a small circle around 
to place 

The same to be repeated by the six others. 
Frequently this whole figure was repeated from 
the beginning 
LE POULE 

I. Les deux de vis-a-vis, main droit et main 
gauche—Couples one and three cross over 
without turning partners, all giving right hand 
to opposite in passing. In returning, all give 
left hands to opposites and pass, retaining left 
hands, and give right hands to partners, form- 
ing a circle in the center of the set (ladies’ 
hands being crossed and the gentlemen’s apart) 

2. Balancez quatre sans vous quitter la main 
—The two couples balance in place 

3. Demi Queue du chat—Same two couples 
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promenade across the set, turning to face cen- 
ter in opposite couple's place 

4. En avant deux de _ vis-a-vis—The two 
couples walk toward opposite couple 

Dos-a-dos—Same two couples dos-a-dos with 
opposite 

6. Kn avant quatre—The same couples re- 
tire to place 

7. Demi chaine Anglaise—The two head 
couples return to place with what is now 
known as a “right and left thru” 

The same to be repeated by the other 
couples in turn 


LA TRENIS 

1. Chaine des dames—Head two ladies chain 
over and back | 

2. Balancez a vos dames—As in Le Pantalon 

3. Tour de main—As in Le Pantalon 

4. Un cavalier et dame en avant et en ar- 
riére—Couple one walk forward and back 

3. Idem en avant—Gentleman one and part- 
ner walk again, leaving lady one beside oppo- 
site lady. Gentleman one returns to place 

6. Traverse-Croise a Trois—The two ladies 
cross over to opposite place while gentleman 
one crosses over between them. The two ladies 
and the two gentlemen are now face to face 

7. The two ladies chassez-croise, while the 
gentlemen figuré devant, and all come to their 
place as in five 

8. The first lady goes to the left of the 
gentleman opposite, makes a single balance 
to her own partner and finishes with a Tour 
de main with him. 

The same to be repeated by the six others 

La Trenis was named for a famous dancer, 
Trenitz, who is said to have originated it in 
the year 1800. It is not found in any works 
prior to that time and it was soon omitted in 
most places, to be replaced by one known as 
Les Trois Crochets or The Three Hooks. It 
was danced in so many places and became so 
popular that dancing masters felt obliged to 
teach it. Here is its description according to 
Zor: 

1. Un couple en avant et en arriére—Couple 
one walk forward to center of the set and 
return to place 

2. Les Trois Crochets—Lady one walk in a 
circle around her partner and returns to place, 
while gentleman one does a two-hand turn 
with the opposite lady in the center of the set, 
after which they remain in the center of the 
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set facing partners (circle is sometimes danced 
without joining hands) 

3. Balancez-chasse — Two head _ couples 
chasse four steps to the right, then to place 
with four steps 

4. Tour de main Aa vos places—Two head 
couples turn partner by the right hand into 
original places . 

The same to be repeated by the others in 
turn 

The music for the early quadrilles was 
seldom original—written especially for the 
dance. It was some ten or fifteen years before 
that came about. Operatic and popular tunes 
of the day were strung together, and even the 
works of great composers were not beyond 
being made use of to dance quadrilles. The 
clever “Bologna Quadrilles” on themes from 
Rossinis “Stabat Mater’, which were pub- 
lished shortly after the appearance of that 
work, is an example. The plates of these qua- 
drilles were destroyed on the publishers learn- 
ing the source from which the author (popu- 
larly supposed to be J. W. Davison) had ob- 
tained the melodies. Hans von Bulow wrote a 
set of quadrilles on airs from Berlioz “Bene- 
venuto Cellini” and the quadrilles of Musard 
are almost the only exception; they may even 
lay claim to some recognition as graceful, orig- 
inal musical compositions. 

Steadily and surely alterations creep into 
every dance form. The quadrilles were no ex- 
ception. The steps and figures of the early 
ones were simply too difficult for any but pro- 
fessional dancers to master easily. In_ the 
“LETE” figure, it was absolutely necessary 
for the ladies to hold out their skirts with 
hands in the exact position taught by the 
dancing master, point the toe and chasse 
across from side to side, each figure in its turn 
being danced with the same careful attention 
to regulation steps. All of this required more 
room than could usually be found in most ball- 
rooms of that day. The balance in a circle of 
the third figure-—LA POULE-—soon became a 
“balance in a line” figure. An improvement? 
Perhaps. It is a matter of individual opinion. 

In this country the dance soon became 
known as the “French Quadrille” or the “Plain 
Quadrille.” The sequence of figures was fixed 
and therefore memorized. They increased in 
popularity, at least in the cities, despite the 

(Please turn to page 59) 
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DO THIS 


“and You’ l pe a Smoother Dancer 


NUMBER 


ALL AROUND 
YOUR LEFT 
HAND LADY 


Thie ie the tirst part of 2 two-part movement. While the men move for- 
ward and around their corner in a clockwiee direction, the ladies, 
having taced their corner, move forward in 4 clockwice loop around 
the corner. The man and lady make 4 continuous cloekwice loop 
moving forward and around each other while keeping right chouldere 
adacent. COUNT: & steps will allow comfortable timing. 


SEE SAW 
YOUR PRETTY 
LITTLE TAW Ss * 5 


# 


In the cecond part of the two-part action, men move forward and 
around partner in 4 counterclockwiee loop. At the came time the 
ladies, having faced their partner, will make a counterclockwise loop 
around him with lett shouldere almoet touching. All return to their 
home position to follow the next call. The man and the lady make 4 
continuoue counterclockwiee loop moving forward and around each 
other while keeping lett chouldere adjacent. COUNT: Figure & stepe 
a¢ being very comfortable. 
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Barbara and Joe 
discuss an easy one this month 
—Right and Left Roll 


BARBARA: In looking back over this col- 
umn for a year or so we notice that there is a 
pretty good balance of easy and difficult ma- 
terial. In our opinion this is good because 
while we like variety, we don't depend entirely 
on new movements and sometimes an old and 
familiar movement with a new twist can be 
fun. 

JOE: Not long ago we ran into Right and 
Left Roll and, just as the name implies, it 
turned out to be a simple extension of a right 
and left thru, so that with only a word or two 
of caution from our caller, we were “off and 
running’ with no difficulty. 

BARBARA: Basically, all that is involved is 
a right and left thru followed by an indepen- 
dent quarter left face turn. 

JOE: That's right. Taking it step by step, it 
starts with two facing couples (A) who give 
right hands to each other and pull by. Giving 
a left to their partner (B) they do a courtesy 
turn and just as the courtesy turn is nearing 
completion (C), the man releases his right 
hand from the small of his partner’s back. 
Then he releases his left hand and the man 
and lady each do an independent left face 
turn so that the man is standing directly in 
front of his partner (D). 
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BARBARA: As we said in the beginning, 
this is an easy one but the men have to remem- 
ber to disengage that right hand in plenty of 
time before the independent left face quarter 
turn. Both dancers need to keep in mind that 
the courtesy turn must be completed and the 
couples facing each other prior to the indepen- 
dent turn (roll) or the result could lead to a 
situation where the dancers will end at an 
angle and out of position. 

JOE: Just in case you caller-types would like 
to give it a trial you'll find examples on page 
43 of the Workshop section. 


Barbara and Joe appreciate the many sug- 
gestions for movements to be featured in Take 
A Good Look. Although it may not be possible 
to use all of these, your interest is welcome. 
Primarily, Barbara and Joe are looking for 
those movements that have symmetry, are 
smooth and danceable, and that are being done 
in a number of areas. They appreciate sug- 
gestions on movements that may have a trou- 
ble spot which can be clarified through their 
conversations and the diagrams. Often Barbara 
and Joe have been introduced to a movement 
one time and never hear of tt again. For this 
reason they try not to use calls “hot off the 
press’ but wait until they have been proven. 
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The Dancers 


PARLIAMENTARY LAW 
NEED NOT BE STODGY— part V' 


By John and Lorraine Melrose 

‘| pein MONTH WE WIND uP our look at parlia- 

mentary procedure, particularly as it might 
apply to square dance club or association meet- 
ings, by covering some miscellaneous ques- 
tions. These topics may be ones you'll find 
yourself faced with sometime as you stand be- 
hind a gavel or rise from the floor to make a 
point. 

Question: What should be done in a meet- 
ing when a subject is getting out of hand and 
seems to be splitting the group? The president 
could say that he will appoint a committee to 
look into the matter and to report at the next 
meeting, if there are no objections. In making 
such an appointment, the president should see 
that the committee represents both sides of the 
matter. Or, a member from the floor could 
move to table the motion, refer it to a com- 
mittee, postpone definitely or postpone indef- 
initely (the latter motion will act to kill the 
whole idea). 

Question: What do you do if you pass an 
order of business or motion at a meeting and 
later find that the motion is wrong or that the 
action should not be carried out? If this is dis- 
covered at the same meeting, someone who 
voted on the prevailing side (whether it is yes 
or no) must move that the item be reconsid- 
ered. This permits the body to correct an 
erroneous, hasty or ill-advised action or to 
take into account added information or a situa- 
tion which may have changed since the taking 
of the vote. This generally must be done within 
the limits of the meeting and allows the original 
matter to be debated again and voted upon. 

Question: Can more than one person have 
the floor at a given time? When two or more 
persons rise to claim the floor at about the 
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same time, the member who, in the Chair’s 
judgment, first rose and addressed the Chair, is 
entitled to be recognized. A speaker may be 
interrupted for a question on a point of order, 
question of privilege, point of no quorum or 
call for the orders of the day without his 
consent, 

Question: Are there other books than Rob- 
erts on parliamentary law? Yes, a number. One 
is Demeter’s Manual of Parliamentary and 
Procedure. Another is Gleason's Parliamen- 
tary Digest recommended for the beginner 
or for quick reference. In addition, organiza- 
tions such as The League of Women Voters 
publish short reference guides on parliamen- 
tary law. 

* ® * 

Our thanks to John and Lorraine Melrose 
for the time and research put into this project. 
Any square dancer wishing additional infor- 
mation about parliamentary procedure may 
contact the Melroses direct at 25 Alegra Court, 
Walnut Creek, California 94598. 


WORDS OF THANKS 
By Peg Carr, Co-editor of The Call-Endar 
We thank you for 

Smiles that brighten the dancers faces 
Quickness of movement to fill empty places 
Unselfish leadership by committees extended 
Applause to thank you when the tip has ended 
Refreshments that add to the dancers pleasure 
Extra warm friendships we never can measure. 


Dancing with visitors who come to our hall 

Attention given when learning a call 

New dancers who may need a kind guiding 
hand 

Callers with patience ’til we understand 

Invitations to dance with you 

Nice things dancers say and do 

Graciousness to see us through. 
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S° YOU VE BEEN APPOINTED Refreshment 
\/ Chairman, Special Events Chairman, or 
some other such position in your club! Prob- 
ably your first reaction is to look around with a 
dazed expression, wondering where to start 
and with the realization of the awesome fact 
that you are in charge. The rest of the folks on 
your particular committee will be looking to 
you for suggestions and ideas. Where do you 
go and what do you do to find these ideas and 
suggestions? 

If you're the creative type and your mind is 
full of any number of original schemes and 
plans you've got it made. But suppose you are 
unable to come up with any ideas—what then? 

Of course, you talk to others who have been 
in your present position, seeking advice and 
help. You try to remember what other clubs 
have done in the past that could be used. You 
read all the square dance publications availa- 
ble. But still you are not satished—there must 
be something new, something a little different, 
some place where you can get a glimmer of an 
idea that might be put into practice. 

One of the often forgotten sources for infor- 
mation is the public library. You can find ma- 
terial on almost any subject on the library 
shelves and the local] librarian is always ready 
to aid in locating books and magazines which 
might be of help. 

Check with the service clubs in your area 
(Rotary, Kiwanis, Elks Lodge, American Le- 
gion, etc.) for ideas that they have used for re- 
freshments and special parties, And church 
organizations and Girl Scouts, etc., are often 
in a position to offer suggeseions, 

Although the information you may uncover 
will not be directly related to square dancing, 
there is a good chance that it can easily be 
adapted to fit your particular situation and 
needs, Just a germ of an idea can be developed 
and expanded until it becomes the very thing 
that meets your requirements. 

If you are looking for something different, 
something out of the ordinary that has not 
been done in your club, try reaching out to 
other areas not related to the square dance 
activity. You may come up with an idea that 
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REACHING OUT FOR IDEAS 


will earn you the reputation as the “best chair- 
man” your club has ever had. You could also 
be reappointed for a second term! 


SOLVING THE 
BABY SITTING PROBLEM 


| ee EVERYTHING ELSE in today’s world, the 
4 cost of hiring a baby sitter has increased to 
the point where young married couples with 
families are being forced to forego most of 
their recreational pleasures, including square 
dancing. Paying a baby sitters fee over and 
above the cost of the activity itself can become 
too much of a burden on the already strained 
family budget. 

Some couples have partially solved the prob- 
lem by “sitting” for non-dancing friends or 
neighbors in exchange for their services on the 
square dance night. Another plan in use is that 
of sharing the baby sitter. Two or three couples 
get together, gather up their offspring and 
leave them at the home of one couple, where 
the sitter takes charge of the youngsters and 
the parents are free to enjoy their club dance. 

In the case of club dances held in schools, 
church facilities or halls where a separate room 
is available, one sitter is engaged to watch over 
the children and the fee is then shared by all of 
the parents utilizing the service. There is an 
added advantage in that the parents are near 
at hand to take over in the case of an emer- 
gency. 

We have also heard of dancers and callers 
who have purchased campers or motor homes 
in lieu of the family automobile. They are able 
to take the children to the dance, leave them 
in the camper or coach where they have tele- 
vision available or can do their school home- 
work in private and quiet surroundings and are 
also able to retire to their own bed when the 
time arrives, 

Ideas and suggestions such as these are im- 
portant for the simple reason that the young 
married people are needed in the square dance 
activity. It is the young who will perpetuate 
square dancing, 
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GNEN- FURNES 


OF CAMARILLO 


1973 


Square “Dance Calendar 


KEEPING 
TRACK 


OF 


SQUARE DANCE TIME 


Here are two ideas for square dance calen- 
dars to be used as ready reminders of dances. 


FUE FIRST Is PUT OUT by the Barm-Burners of 

of Camarillo, California, and is designed 
primarily for the club’s members. 44” x 54” in 
size, it lists the club name, location and regu- 
lar meeting nights on the first page. This is fol- 
lowed by the entire schedule of callers for 
1973. Each following two pages is a monthly 


1973 


vir De Siva *HURSDAY FRIDAY SATUALIAY 


AUGUST 


SUNDAY MONTAY 


TUPsnay 


calendar with ample box space under each 
date for a person to write in reminders to him- 
self. The club dances, on every 2nd and 4th 
Friday, are printed into each monthly calendar 
with the name of the guest caller appearing 
that night. At the end of the booklet several 
pages are left blank for notes. Advertisements 
from five local establishments are listed on the 
back cover which undoubtedly covered pro- 
duction costs. 

The second idea was featured in Around 
the Squares, bi-monthly publication of the 
Okanagan Square Dance Association in British 
Columbia. They have used the last page of 
their 8%” x 11” mimeographed newsletter as a 
dance calendar for events in the area during a 
two-month period. They suggest that the page 
be removed from the newssheet and hung up 
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for ready reference as to what is happening, 
where and when. 
It never hurts the attendance at dances to 
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get the word out and keep it easily available 
to remind folks when it’s time to square your 
sets! 


BADGE OF THE MONTH 


GOLD-N-SILVER SQUARES 


Combining two well-known symbols of 
square dancing with the outline of their 


state, the Gold-N-Silver Squares of Knox- 
ville, Tennessee, have designed an artis- 
tic and attractive badge. 

Appropriate to the club title, the two 
linked squares are depicted in gold and 
silver. The silhouettes of the dancers, 


familiar to all readers of SQUARE 
DANCING, are centered in black. The 
individual club member’s name is added 
along the southern border of the state. 
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RE Dance DIARY by a square dancer 


Square dancing is a drama con- 
stantly being played on the stages 
of square dance clubs throughout 
the world. Each act is a slice of 
square dance life that may be re- 
flected in your household as well 
as in the household of all square 
dancers. This month let’s take a 
candid look at 


be, ‘a, 


a | TAX TIME 
j ai MY, \\ 

zim ( .-. LETS SEE, WE TOOK 
CHW me HEWVRY AWVD CAROL OUT AFTER 
Poon fa THE DAVCE LAST OCTOBER /7, 
SEs THAT'S 734...” 


"IT'S LIKE THIS AT TAX TIME| OGY 
EVERY YEAR...NOONE /S | 
TALKING TO ANYONE ELSE..." A 


We invite you to send in 


your suggestion for a scene | 
in the Square Dance Diary. 
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ROUNDANCER 


mUOULE 


IS EVERYBODY HAPPY? 


By Evelyn Scott, Prince George, B.C. 
Reprinted from Canadian Dancers News 


()* READING ROUND DANCE REVIEWS in S€v- 
eral recent dance publications we are 
struck with the frequency of the words “Inter- 
national,” “Ballroom,” “English,” “Contempo- 
rary,” etc., used to describe movements in cur- 
rent round dance routines and we wonder just 
where this will lead us. 

We were first attracted to round dancing 
because we found it told us exactly what to do 
and when to do it—no improvisation, no guess- 
ing. We also liked the complete absence of the 
competitive aspect which is so strong in ball- 
room dancing. Using the basic steps we learned 


in round dancing, we were not only able to 
enjoy a night’s square dance to the full, we 


were able to acquit ourselves reasonably well 
at “social” dancing. 

In the beginning, many square dancers 
balked at having their evening cut into by this 
round dancing. But gradually more and more 
people discovered that they were growing to 
like the change of pace it offered. As round 
dancing gained in popularity, clubs were 
formed where only round dances were taught 
and programmed. With more time devoted to 
teaching and learning new rounds, a need for 
more difficult and challenging routines devel- 
oped. Combinations of basic steps were used, 
and syncopation and breaks in standard 


rhythm patterns offered more variety. Chore- 
ographers tried to invent special “gimmicks.” 
However, there are only so many “gimmicks” 
and combinations you can use so they had to 
tap other sources for steps and movements to 
make their dances unique enough to appeal to 
a more and more fastidious clientele. What 
richer field than ballroom dancing? 

Round dancing has drawn from so many 
areas to become what it is today—the folk 
dance, the Latins, and, of course, the ballroom. 
We like to think it is a melding of the best of 
all types of couple dancing. We would not be 
happy, however, if one of them became pre- 
dominant, causing this delightful form of danc- 
ing to lose its individuality and character. We 
believe this is happening and that ballroom 
dancing is exerting an ever-growing influence 
on round dancing. 

If all round dance teachers were familiar 
with and capable of teaching International 
Ballroom steps and if the majority of dancers 
were eager to learn them and have them incor- 
porated into round dance basics, we would ap- 
plaud even though, perhaps, it is not quite what 
we wanted. But, unfortunately, just the oppo- 
site is the case in many instances. Even a 
teacher with an excellent background of ball- 
room dancing will not always achieve good re- 
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Publication in the Round 


The Grapevine is the official publication of the Round 
Dance Council of Indiana. Sally Murphy is editor of this 
comparatively small, mimeographed newsletter, but its 
average six pages is filled with dates and news of round 
dance affairs and specials, organization notes, lists of 
rounds taught during the month, and the cues for the 
Round of the Month. Once a year, in the December issue, 
results of a poll for the Top Ten square dancers rounds 
and round dancers rounds are published. 
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sults because many round dancers tried ball- 
room dancing first and did not like it. Watch a 
floor of dancers doing one of the new routines 
using International steps and you will often see 
as many variations as there are couples. This 
does not necessarily reflect adversely on the 
teacher. Many dancers simply cannot cope 
with these more difficult demands. 

To solve this problem, round dance clubs 
are divided into a multitude of levels: basic, 
fun, square dance, round of the month, inter- 
mediate, advanced, challenge. Round dancers 
have become very level-conscious. Basic, fun, 
square dance, and round of the month club 
members are timid about visiting or attending 


oO 
any group above their level while intermediate, 


advanced and challenge club dancers (and 


Charlie and Nin ina 1 Ward. 
Toronto, Ontario, Canada 


A HAVING MET AT A COLLEGE DANCE 
& where they danced up a storm, Charlie and 
Nina Ward were later married, produced four 
sons and gave a fair amount of their lives to 
church and community with scarcely any danc- 
ing at all. 

Twenty five years later, in 1960, a sequence 
of events seemed to conspire to plummet them 
into a dancing life. First, they were taught a 
Cha Cha basic at a house party, fooled with it 
a bit at home, became excited and knew that 
they would have to take some dancing lessons. 
Second, they witnessed an exhibition of the 
Quickstep. Third, Nina met Margery Vanstone 
at a “keep fit’ class and fourth, the Vanstones 
cajoled the Wards into learning one square 
dance as part of a PTA program. While prac- 
ticing the square dance the Vanstones demon- 
erent a round dance and Charlie and Nina 
have never looked back. Once introduced to 
round dancing, Charlie lost all interest in ball- 
room dancing. 
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regrettably, in some cases, their teachers) speak 
with scorn and contempt about the lower lev- 
els. And we worry because round dancing is 
not getting a warmer reception from the aver- 
age square dancer! 

It is said we can’t see the forest for the 
trees. Perhaps we do not realize just how 
greatly round dancing is being influenced by 
the ballroom movement. Let us illustrate. A 
few years ago we would never have found a 
“fishtail” or a “spin turn” in anything but a 
more difficult round dance, yet today they are 
accepted in rounds of the month, A few years 
ago, any advertisement for competition in our 
activity would have been turned down by our 
leading magazines as out of character, but en- 

(Please turn to page 61) 


The Wards began teaching rounds about 
five years ago. According to Charlie, Nina 
would gladly pay people to allow her to teach 
them to dance. To her, happiness is teaching 
three nights a week, at the three levels. 

Charlie has served as treasurer for Toronto 
and District Square Dance Association and 
they have handled publicity for the group for 
several years. They would like to square dance 
better—Charlie and Nina do what they call 

“round dance level squares” and Charlie does 
a few singing calls, to the amusement of their 
competent square dancing friends. Recently 
they have been invited to conduct workshops 
on dancing technique. In this area they feel 
that they make their most useful contribution. 

In spite of the fact that they have written a 
number of rounds (Moonlight and_ Roses, 
Canadian Quickstep, Adore, Blue Mood, Maria 
Elena, etc.) they feel that there are far too 
many routines written and fret at the pressure 
to keep up, even moderately, with the rest of 
the country. It is their belief that dancers lose 
the opportunity to really learn to dance be- 
cause of this. 

Charlie and Nina are enthusiastic about the 
participant aspect of round dancing. They 
truly believe that dancing is one of the loveliest 
of the arts and that round dancing has an im- 
portant role to play in the American dancing 
scene. As dance history will continue to be 
written, round dancing will be credited with 
preserving, modifying, adapting and teaching 


the best of our dance heritage, in their opinion. 
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Callers Textbook 


eChapter twenty-five 


Workshopping 


By Bob Page, Hayward, California 


TQNue TERM “worKsHOP” HAS MEANT DIFFERENT THINGS to different people 
located in different areas around the square dance world. A workshop, in its 
simplest definition, is a learning period within the framework of the dance 

activity itself. In contrast, a club “party night” where no instruction is given, is 

not considered to be a workshop. 

In one respect the beginner is pretty much in a state of workshopping until he 
has developed a square dance vocabulary and knowledge that will get him 
through an evening of square dancing without having to be taught any addi- 
tional basic terminology. All areas do not have what they call “workshops,” 
but whether the name is there or not, the fact is that the workshop idea does 
exist with square dancers everywhere. An entire evening of square dancing can 
be declared a “workshop night” or a portion of a regular club evening can be 
designated as a “workshop period.” 

The prime purpose of workshopping is to keep dancers abreast of what is being 
danced in the area and to serve as a “refresher” in the matters of styling and 
improving one’s ability in the movements he has previously been taught. There 
are, basically, three types of workshops in the square dance picture. There may 
be variations of these three, but generally speaking, all workshops may be 
grouped into one of the following categories. 

Workshopping to Catch Up 

First of all, let’s examine the point where the workshopping commences in the 
continuing training and development of a new square dancer. His first six months 
to a year in the activity is spent in a learner’s class. Upon graduating, the next 
step for the dancer is to join a square dance club. When possible this would be 
a group dancing in an intermediate level with a certain amount of workshopping 
(review of material already learned plus the possible introduction of new mate- 
rial) included in the regular program. When possible the program should be 
aimed at the new dancers, with at least two tips per evening devoted to addi- 
tional instruction in the form of workshop sessions. This would mean that the 
caller either teaches something new or reviews something the dancers have 
already been taught in order to increase their skills in dancing a particular basic. 

During the workshop portion, great care should be taken in selecting the new 
material to be presented to the dancers. The very first consideration should be 
in selecting material that cannot be danced with calls the new dancers already 
know. Of equal importance is the fact that the movement to be workshopped 
should be compatible with existing movements being danced in the area. 
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Regardless of the type or level of the workshop, one very important thing is 
often overlooked by many callers. When workshopping a movement — whether 
it is one of the old “tried and true” variety or something brand spanking new, 
the caller should give the dancers the opportunity of dancing that particular 
movement or figure from every conceivable setup, position and sequence. It is 
not too difficult for a dancer to learn a pattern from one particular position or 
facing direction. However, when the movement is used from an “unusual” setup 
the dancer is apt to forget the “rule” of that particular movement and the square 
falls apart. So the caller’s best admonition to himself is to teach in depth. 

In workshopping there is an untold wealth of material to be used by simply 
looking at all possible variations. As an example: How many ways can Peel Off 
be done and from how many positions? If a caller spends the necessary time to 
organize his program for the workshop portion he will find that he does not have 
to depend on new terms and new movements. Good new movements are few 
and far between and certainly a new one cannot be taught every week with the 
hope of retention on the part of the dancer. 

One other point should be emphasized regarding the club made up of newer 
dancers, where one or two workshop tips per evening are included. These tips 
should be used, not only for teaching new movements, but for increasing the 
dancer's ability. Therefore, workshopping can be a very important phase of the 
new dancer's experience, which can often make the difference in his becoming 
just an average dancer or an “excellent” dancer. By “excellent” reference is not 
to the number of movements a dancer can do, but how well he can dance each 
movement he knows. This is the time for the caller to make sure that each dancer 
understands the movement he is being taught, that he understands its “traffic 
pattern” and recognizes whether or not it flows smoothly. So that he will become 
a good position dancer, it is important that he knows how each movement starts 
and how it finishes. In today’s choreography, position dancing is a must! 

In the movement being taught, the dancer must be completely aware of how 
to get comfortably from point A to point B which, in this case, would be the 
completion of the movement. Of equal importance is the fact that the dancer 
knows where he is and which direction he faces when he reaches point B. To 
be more explicit, this means that when the dancer arrives at point B he must be 
facing properly and in the correct position to start the next figure. In many in- 
stances if the dancer is turned a quarter out of position it may be impossible for 
him to move into the next sequence of calls. So, in fact, a workshop session 
geared to newer dancers serves the prime purpose of clearing up any of the 
“rough edges” that may be hangovers from the learning period. This is also 
the occasion to emphasize timing to the newer dancer and its importance to him 
as he becomes a more accomplished dancer. Timing, remember, is the number 
of steps it takes a dancer to move comfortably through a basic, starting at point 
A until he reaches the completion of the movement at point B. If all of these 
factors are taken into consideration by the caller during the workshop period, 
then the dancer’s ability will increase and he stands a good chance of becoming 
a smooth dancer, knowing how to adjust to the timing of contemporary square 
dancing. 

An Entire Evening of Workshopping 

There is another type of workshopping that is quite popular and equally suc- 

cessful. Existing clubs whose members have been dancing for a number of years 
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frequently devote an entire evening to workshopping. On these particular nights 
the caller may plan the program to bring out some variations on movements the 
members have been dancing. Or he may decide to devote the evening to teaching 
a new movement. If his goal is to present a new experimental movement, the 
caller should keep in mind his first consideration of selecting a promising move- 
ment that cannot be danced to already existing calls. Of course, with this expe- 
rienced type of club membership he is in a position to use more difficult material. 

Some clubs may decide to designate themselves as workshop clubs. Literally, 
they may call themselves the “A to Z Workshop” and their advertising may carry 
the statement, “Dance with the A to Z Workshop every second and fourth Tues- 
day.” With this type of group the programming may be changed somewhat from 
the groups that introduce a single new experimental movement during the eve- 
ning. The word “workshop” in this instance probably means that the club has 
members who expect two or three (usually new) movements or themes to be 
introduced during the meeting period. This does not imply that the movement 
must necessarily be dificult. The challenge comes while presenting dancing that 
can be created around a single simple movement. A caller can provide a fairly 
complex pattern while workshopping such a movement. 

When introducing a relatively simple movement to a group of highly expe- 
rienced dancers, the inclusion of other movements of a more complex nature will 
serve the double purpose of presenting material that is new and of maintaining 
the interest and challenging the ability of the dancers. In other words, the caller- 
engineer, when using a simple movement, adds to it by using unusual traffic 
patterns and builds into the workshop tip of known movements the new and per- 
haps not too difficult movement. This tends to create a fairly stimulating work- 
shop dance, bringing in something new and yet by the use of familiar movements 
constructing a challenging figure that will keep the dancer on his toes during the 
entire phase of the program. 

Third in the Workshop Family 

Finally, there is the workshop for the most experienced dancer. This type of 
workshop is usually designed to be of a closed nature, bringing in dancers of 
equal experience and ability, thereby allowing the callers to “let out all the 
stops. Workshops in this category are also designed to fit a certain pattern. One 
caller, when planning for this type of workshop, may teach six or seven separate 
movements new to the group in one evening, using this particular method to 
create a sense of “challenge.” 

The same type of workshop may be planned differently by another caller. He 
may select a limited number of experimental movements, established basics or 
gimmicks, which he will work over thoroughly during the course of the work- 
shop. In this instance he will inform the dancers that they won't necessarily have 
to retain the knowledge gained from this particular workshop. Instead the idea 
will be for the participants to enjoy it for this one particular evening. He cautions 
them that if he uses these movements again in the future he will again, at that 
time, instruct the dancers in their use. In planning this type of evening the caller 
will devote much care in selecting the material. 

Which Plan is for You? 

Since there are many different types and levels of workshops, the ideal situa- 
tion would be for each dancer to find the type that best suited him. The very 
word “workshop” used on today’s square dance program seems to have a certain 
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drawing power — perhaps snob appeal. The word “workshop” is used to describe 
many square dance functions strictly for the purpose of advertising. Whatever 
the reason, when the word “workshop” is used in advertising a dance it fre- 
quently gives the erroneous conception of the caller possessing undeniable rights 
to teach in any way he desires. This is often misleading and sometimes does 
more harm than good, In the end result, a workshop is nothing more than teach- 
ing; the same type of teaching that one might find in a beginners class. How- 
ever, because of the magic in the word “workshop” the caller, while attempting 
to raise the dancer's ability, sets out to attract the dancer to a workshop session. 
Instead of saying, “We are now going to teach some new material” he says, “We 
are now going to call a workshop tip.” This apparently sounds more appealing 
to the dancer who has already gone through a year of “learning” in beginners 
class. 

A caller desiring to set up a workshop program, whether to improve the danc- 
ing ability in his area or simply to attract more dancers through the name “work- 
shop,” is constantly faced with the prospect of gathering good, workable workshop 
material. Today’s caller has unlimited access to quantities of square dance mate- 
rial. There are national magazines which have in each issue a section devoted 
to the caller. In addition, there are a number of caller note services which can 
be subscribed to and which are a source of up-to-date information. Unfortu- 
nately much of this material is needless and awkward and the problem arises 
when callers take unproven material of this type directly to their clubs and call 
it to unsuspecting dancers without taking the time to test it carefully for body 
mechanics, flow and just good intelligent choreography. This practice has been 
known to “clobber” the dancers on more than one occasion. Doubtless it is 
through thoughtless use of unproven material that numbers of dancers have 
become disenchanted with the activity, discouraged with their seeming inability 
and frustrated at this type of dancing. 


It doesn't hurt to repeat over and over that every effort should be made by the 
caller to be especially selective in the material he chooses to introduce to his 
dancers, whether in regular program dances or at his workshop sessions. The 
simple fact that something is new is certainly no basis for feeling that it is “good,” 
and if a caller is to have a workshop it should be with the thought in mind of 
improving not only the dancing ability, but the enthusiasm and attitude of the 
dancers. 


No two callers call exactly alike and no two callers teach and conduct a work- 
shop in the same way. Because he is an individual, each caller should decide 
what he can do best and if he finds that he can work out his best program in a 
workshop that keeps people happy and returning for more, then he apparently 
has a successful approach to conducting a workshop. He will discover that the 
conscientious caller is not one who tries to throw every new movement “in the 
book” at his workshop dancers, but after choosing his material carefully, takes 
an in-depth approach to his program. Using two or three good movements and 
incorporating them into a well planned program, inserting just enough com- 
plexity to stretch the dancers’ ability to a point of excellence they never before 
experienced, should be his goal. Helping to create smoother, more considerate 
and better all-around dancers is the caller's major purpose in presenting a work- 
shop program. 
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Ladies on the Square 
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Here's some additional ideas on how to treat pockets on a square 
dance dress. (See February 1973 Square Dancing.) These are sug- 
gested by Ida Percoco as shown in PROMENADER, Long Island 
Square Dancers’ Federation magazine of November 1972. 
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Rainbow Stroll 


A’ ONE TIME the square dance scene was 
f& literally bursting with exhibition groups. 
Virtually every area had its “Shooting Stars,” 
its “Levis and Laces” or its “Dancing Dudes 
and Dolls” of whom it was justifiably proud. 
These groups of well-rehearsed, easy to look at 
dancers appeared at festivals, conventions, an- 
niversary dances and in front of many non- 
square dance groups to the “Ohs” and “Ahs” 
of the spectators. 

Those who called for these “teams” were 
indeed a special breed of dance engineer- 
choreographer. Their main concern was not 
necessarily to find movements that were diffi- 
cult or particularly challenging, but to create 
patterns that flowed smoothly and were ap- 
pealing to the eye of the spectator. 


Because square dancing is not basically a 
spectator activity and is geared almost solely 
to the pleasure of the participant (which is 
undoubtedly as it should be), much of the 
contemporary material was found to be com- 
pletely unsuited to attracting the eye and the 
interest of those who came to watch. On the 
other hand, some of these unusual combina- 
tions of stars, lines and circles were ideally 
suited for the audience-viewer. Strangely 
enough, many of these patterns originally crea- 
ted for the non-dancing spectator became 
standard square dance fare. Everybody began 
doing the patterns. In some instances they lost 
their novelty and were done as a matter of rou- 
tine. Sometimes, as in the case of the Grand 
Square, the necessity of moving and turning to 
the phrase of the music was completely lost. 

Some of these “traffic patterns” still exist 
today (Ladies Center the Gents Sashay; the 
Grand Square, etc.) and because of a present 
interest in exhibition groups we will occasion- 
ally cover pictorially, in this section, move- 
ments that can be used either for exhibition 
purposes or for general dancing enjoyment. 

The Rainbow Stroll provides a pleasurable 
pattern for the dancers as well as a kaleido- 


scopic effect for those who may be watching 
from the balcony. 

Starting from a square (1) the eight danc- 
ers move forward and in toward the center of 
the square (2). On the fourth step each dancer 
turns his back on his partner and faces his 
corner. With the man’s right hand he takes his 
corner’s left hand and both face out (3). The 
dancers move two steps out toward the peri- 
meter of their square. 

As they approach the rim they do a frontier 
whirl (4) and start back in toward the center 
once again (5). Each dancer with a new part- 
ner is ready to repeat the action, moving for- 
ward, turning to face the new corner and then 
moving toward the outside (6) to once more 


do a trontier whirl. 


@) 


This whole action is done four times until 
the dancers are once again with their original 
partner. Or the movement can be done twice, 
followed by a ladies grand chain or used in any 
number of combinations to fit the overall] pat- 
tern. 

In doing a “gimmick” like this with regular 
square dance groups, the participants should 
be cautioned to move with the music. The 
pattern is only satisfying to the dancers if they 
work together. 

This pattern as an exhibition number is par- 
ticularly pleasing to an audience seated in a 
balcony or at bleachers above, where the 
spectators are looking down on the action. If 
you would like an additional picture series of 
possible exhibition numbers, please let us know. 


©) 


aS eos Fa 
.. THE PLACE TO BE 


in ‘73! 


F pcsigehe REGISTRATIONS CONTINUE TO FLOW 
in at an unprecedented rate for the 22nd 
National Square Dance Convention to be held 
in Salt Lake City, Utah, on June 28, 29, and 
30, 1973. 

Some are asking, “Will there be places to 
stay?’ The Housing Committee reports that 
there are many trite and hotels that are not 
listed on the back of the registration form be- 
cause only those that would or could set aside 
20° or more rooms are listed. There are many 
others in the area that will be utilized. 

Are you driving to Salt Lake for the Conven- 
tion? Remember, Utah has many scenic attrac- 
tions to offer the motorist and now there is an 
added plus! Snowbird Lodge is a “brand new” 
mountain chalet normally used for skiing, that 
boasts of 250 rooms in a magnificent setting. 
Twenty-two miles from the Salt Palace in 
beautiful Alta, Utah, gondola rides to the top 
of the mountains and pleasant strolls through 
mountain meadows are offered to lodgers. 

For Solo Dancers 

There are two large and very active solo 
dance clubs in Utah and they are working very 
hard to make this convention the one wher 
the single person will be a real part of the ac- 
tivities. Some of the singles have been over- 
heard to state that they felt as if there was 
something missing at previous conventions for 
the single dancers and the Utah solo dancers 
are determined that there will be something 
extra at Salt Lake City. 

Here is the special solo agenda: 

1. Solo Trail-In Dance, Wednesday, June 27. 

2. Solo Get Acquainted Breakfast—anytime 
from 8:00 to 10:00 a.m. Thursday, June 28, at 
the RhineHaus, 1518 South Main Street. Prive 
is $2.35 per plate, including tax and tips. 

3. Solo Afterparty. 12:00 Midnight, Thurs- 
day, June 28 on the 3rd floor of the Salt 
Palace. 

4. Solo booth on the 2nd floor of the Salt 
Palace. 
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~ NATIONAL SUUBRE DANCE CONVENTION 


SALT PALACE 
SALT LAKE CITY, UTAH 


JUNE 28, 29, 30, 1973 


Dennis Knight and Annabel Byrd, Directors 
of Solo Hospitality, request that you plan to 
attend the breakfast, but please let them know 
so the restaurant can plan accordingly. Write 
to: 75 West 250 North #64, Clearfield, Utah 
84015. 

But that isn’t all! Those who know the Utah 
solo groups are aware that there will be many 
little surprises because they know what “they re 
thinkin’!”’ 

About the Youth 

The youth are sure that Utah is the Place to 
Be in *73 and are already registering in droves. 
Such outstanding groups as the Mavericks of 
Seattle, Washington, and the Lamar Dudes 
and Dames of Lamar, Colorado, will be “doing 
their thing” at exhibition time. These are shows 
that no one should miss. They are “real cool!” 
The youth will have their own dance hall 
(larger than past conventions) with shiny tile 
floors and the parents can attend if they think 
they can keep up. 

There will be Youth Afterparties on Thurs- 
day and Friday nights with special callers. Do 
you want to participate in the Youth Style 
Show on Saturday, June 30 at 10:00 a.m.? 
Write to Fay LeFevre, 968 Colorado Street, 
Salt Lake City, Utah 84116. 

Don't tell anyone, but on Friday morning at 
8:00 a.m, all of the youth should slip away to 
go on a tour to the Timpanogos Cave. This is a 
National Monument and it is one of the most 
beautiful of all the caves in the nation. It is 
situated at an elevation of nearly 11,000 feet 
in a setting of lovely mountain scenery with a 
view of the Utah Valley that is breathtaking. 
Take a good look while you are there because 
this is the area where Robert Redford filmed 
the fabulous show “Jeremiah Johnson.” The 
cost is $4.00, and the Social Committee and 
Debry-Hilton Travel Services, Inc., will make 
all of the arrangements and conduct the tour. 

If it is your birthday while you are in Salt 

(Please turn to page 62) 
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ROUND THE 


of SQUARE DANCING 


Those with items of special interest 
should send them to NEWS EDITOR, 
SQUARE DANCING, 462 No. Robertson 
Boulevard, Los Angeles, Calif. 90048. 
Letters will be read and appreciated 
- although time may not allow the per- 
~ sonal acknowledgment of each one. 


ee ee 


Spain 

Madrid Squares Sef? their semi-annual 
pot luck supper on January 30 to mark the be- 
ginning of the Spring Class of 1973. Thirty 
club members provided the “home cooked” 
food for the 25 guests. Club caller Bill Ed- 
wards put the new dancers through a few easy 
movements to start the evening. Graduation for 
this class will be April 13 and will be followed 
on April 14 by a workshop and jamboree. 

Germany 

Paws and Taws of Bitburg, Germany, are 
sponsoring the Summer Jamboree in Luxem- 
bourg City in the Grand Duchy of Luxem- 
bourg on July 6, 7 and 8, 1973. There are tours 


available in the area and several activities tak- 
ing place during the day for those who wish an 
enjoyable summer vacation. Anyone planning 
to attend are advised to make hotel reserva- 
tions early at the Holiday Inn, P.O. Box 200, 
Luxembourg, or through local Holiday Inns by 
including the code phrase “Square Dance 
Summer Jamboree.” For advance reservations 
write Mrs. Karon Letcher, 36 CSG, CMR Box 
601, APO New York, New York 09132. Cut off 
date for reservations and registration is June 
10, 1973. 
Norway 

Oklahomans Maurice and Mary Loretta 
Chaney were active participants and leaders in 
square dancing during their 24 years of resi- 
dence in Bartlesville. Because they thoroughly 
enjoyed that square dancing experience they 
were reluctant to give it up when transferred 
to Stavanger, Norway, a little over a year ago. 
So they initiated a program of lessons and 
formed a club. The Stavanger Squares con- 
tinues to grow and this past February a new 
session of lessons was begun. Membership is 
truly international, consisting of people from 
Canada, England, France, Norway, and the 
United States. 

Portugal 

Terceira Twirlers of Lajes Field, Azores, 

graduated 31 beginning dancers in December. 
The affair started with the candlelight cere- 
mony and then progressed to lighter gimmicks. 
General and Mrs. Aldrich and Colonel and 
Mrs. Hornbuckle attended and club caller Dick 


Statewide club presidents mix it up at the Fairs 'n Squares Annual President's Ball in Massachusetts. 
The dance puts the finishing touches to a day-long session of seminars, a social hour, dinner and dancing. 


ROUND‘ YIR1D? SQUARE 
THe i DANCING 

Clements called a fine evening of old and new 
favorite calls. The group also held a New 
Years Eve dance and are promoting new 
classes, handing out announcements and invi- 
tations to join club classes to all non-dancers. 

—Roby Scott 


Massachusetts 

Presidents and First Ladies of square dance 
clubs throughout the Commonwealth _ re- 
sponded to the invitation of the Fairs ‘n 
Squares of Framingham to attend an all day 
seminar, dinner and ball. The keynote address 
was given by Charlie Baldwin, ‘editor of the 
New England Square Dance Caller magazine. 
Charlie stressed that square dancing is being 
challenged in a typical 20th oe manner 
and mindful of his admonition, I charge you, 
the leaders, with finding the set of standards 
of which the present generation will be proud 
and which will be attractive to future dancers,” 
the couples dispersed into seminar groups. 
Moderators included past presidents of Fairs ’n 
Squares and other area clubs as well as repre- 
sentatives from the Eastern District Square 
and Round Dance Association and New Eng- 
land Councils of Callers and Round Thane 
Teachers Associations. Following the seminars, 
dinner was served and the evening was de 
voted to square and round dancing. " Chiditesion 
of this annual event were Bob and Alma Gould 
and the general consensus was “most worth- 
while and best yet!” —Walt and Winnie Brown 

Springfield Area Callers Association has 


Murray Brooks of Scottsbluff, Nebraska, designed this red 

and white carpet to help promote Scottsbluff as the site for 

the 1973 State Convention, September 14 and 15. Murray’s 
cog. heen ie eaeyst the carpet as a ean vedic 


been busy with party dances and meetings. A 
special flyer on H.J. Res. 555 has been sent to 
all members, urging support for this campaign 
to recognize square dancing as the N: ational 
Avandiecn Folk Dance. —Wayne Barrup 
California 

On June 30, the Aces and Deuces of Lan- 
caster will hold their Third Annual Square-O- 
Rama. The event will be held at Antelope Val- 
ley Fairgrounds in Lancaster and camper 
spaces wifl be available. Feature caller for this 
popular event will be Beryl Main. Information 
on tickets and housing may be obtained by 
writing Aces and Detoche. P.O. Box 806. Lan- 
caster, Ca. 93534. —Sylvia Lackovic 

Biggest special event of the year for the Cir- 
cle ’‘n Square Dance Club of Yreka is the Gold 
Diggers Dance, Breakfast and Gold Panning. It 
will be held June 9 and 10, with dancing on 
Saturday night at the Fairgrounds, Sanday 
morning breakfast on Greenhorn Creek fol- 
lowed by dancing in the open air and gold 
panning. 

Fresno is the locale for the California State 
Convention to be held June 1, 2, and 3. All 
committees have submitted enthusiastic and 
favorable reports on the progress to date, with 
much still to be completed. In addition to the 
dancing, six panel meetings are scheduled. For 
further information contact Butch and Thula 
Carr, 730 Ulloa Street, San Francisco, Califor- 
nia 94127. 

California dancers are reminded to attend 
the 1976 National Convention Test Dance at 
the Anaheim Convention Center on April 15. 
Dick Houlton will call for the afternoon dance, 
from 1:00 to 4:00 p.m. 


South Carolina 

The South Carolina Callers Association be- 
came an official organization on December 30, 
1972. Jim Cosman was elected President and 
John Inabinet is Vice President of the new 
group. 

Japan 

The 4th Annual Tohoku (Northern) Jam- 
boree, hosted by the Sendai Square Dance 
Club, was held at the Sakunami Hot Springs 
Resort during the Thanksgiving weekend. 
Nearly 250 people joined in the American tra- 
dition of square dancing complemented after- 
wards by Japanese cuisine and hot baths. 
Dancers representing 26 clubs from various 


parts of Japan danced to the calling of Mr. 
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The Golden Slippers Square 
Dance Band of Sendai, Jajan, SS 
furnished live music and (atthe 
mike) Mr. Mamoru Hara called : 
the tips at the Tohoku Jamboree = = ® 
hosted by the Sendai Square ss  ... 
Dance Club, This musical group gulls o 3 
will also play for the dancing Bad 
in May at the Torii Twirlers 
Jamboree at Misawa Air Base, 
Japan. 


Mamoru Hara of the Big Bird Club of Tokyo 
and to the music of the Golden Slippers Square 
Dance Band of Sendai. 

Torii Twirlers at Misawa Air Base will be 
hosting what is believed to be the first Ameri- 
can sponsored Jamboree to be held in Northern 
Japan. The Jamboree is open to all American 
and Japanese square dancers and will be held 
May 12 and 13. The Golden Slippers B Band 
from Sendai will provide music for the danc- 
ing. Anyone desiring further information is en- 
couraged to write to Mr. Don Detwiler, PSC 
Box 4316, APO San Francisco, California 
96519. ~Rabert Souza 

Australia 

The 14th National Australian Square Dance 
Convention will be held April 21, 22, and 23 
at Newcastle, New South Wales. A souvenir 
recording for this event is available. For infor- 

mation write Brian Hotchkiss, 29 Caldwell 
Avenue, Dudley 2290, New South Wales, Aus- 
tralia. 

Missourt 

Square dancing in the Beetheel section of 
Missouri and North Eastern Arkansas is sparse 
and the clubs are small. George and Doris 
Barbre of Doniphan have been hard at work in 
their attempt to remedy the situation. They 
have three clubs now and have started teach- 
ing a new group, which they hope will develop 


into an organized club. In addition, they have 
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been teaching four other groups ranging from 
nine to one hundred miles away. 
Oklahoma 

One of the largest and most beautiful events 
to happen in the Midwest will take place April 
7 at the Tulsa Assembly Center. Well over 
9,000 square dancers are expected to partici- 
pate in this affair, the Northeast Oklahoma 
Square Dance Festival. A full program of 
dancing and specials is scheduled. 

Ohio 

The 14th Annual Buckeye Square Dance 
Convention will be held May 4,5, and 6 at the 
new Exhibition Center in Dayton. All events 
will be held under one roof in the downtown 
area with ample parking and lodging close by. 
All levels of dancing are being scheduled in 
the five rooms allocated for the affair. 

Memorial Hall at the University of Akron 
will be the scene for the Akron Area Federa- 
tions Spring Fling on April 14. Singin’ Sam 
Mitchell, Bud Redmond, Johnny Davis and 
Dewey Barry will call for the square dancing. 
Ted and Lois Mack will handle the rounds. 

Texas 

On December 8, the Meadowbrook Maver- 
icks of Houston had a full house for the Old 
Timers get-together. Many former square 
dancers came just to visit and see old friends— 
some tried their luck with a little dancing and 

(Please turn to page 64) 
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The Caller’s 
Cue-Card System 


MAINSTREAM BASICS FILE 


A selection from the Caller’s Cue-Card System, for the caller who wants teaching 
sequences and dance material for the movements which are used the most frequently 
in today's square dancing—in classes, clubs, and open dances everywhere. An 
excellent starter set for the newer caller, the MAINSTREAM BASICS FILE contains 
all of the most popular movements from the Caller’s Cue-Card System. 


Included is a complete beginnner course, plus teaching material and exploratory 
figures for the most popular movements in today’s dancing—more than three hundred 
different figures, in a file case, all compietely indexed for instant reference and easy 
refiling. Includes all of the following movements: 


ALLEMANDE THAR PASS THRU 

BARGE THRU RIGHT & LEFT THRU 
BEND THE LINE RUN 

BOX THE FLEA SIDES/OUTSIDES DIVIDE 
BOX THE GNAT SLIDE THRU 

CAST OFF 3/4 ROUND SLIP THE CLUTCH 
CENTERS IN SPIN CHAIN THRU 
CIRCULATE SPIN THE TOP 
CLOVERLEAF SQUARE THRU 
CROSSTRAIL STAR 

DIVE THRU STAR PROMENADE 
DIXIE STYLE STAR THRU 

DOUBLE PASS THRU SWING THRU 

EIGHT CHAIN THRU TRADE 

FOLD TURN THRU 

GRAND SQUARE & VARIATIONS WHEEL & DEAL 
LADIES CHAINS WHEEL AROUND 
OCEAN WAVE 


lf you are not among the many callers now using the material in the Caller's Cue- 
Card System, here’s how you can try it out on your own dancers, at our risk. The 
price of the MAINSTREAM BASICS FILE is $25.00, postpaid anywhere in the United 
states or Canada. (Californians please add 514% sales tax; Canadians add current 
exchange rate.) Please send payment with your order, or specify C.O.D. 


OUR MONEY-BACK GUARANTEE 


You have 30 days to examine the system, and use the material at your own classes and 
dances. If you aren't completely satisfied, return the file for full refund of the purchase 
price. Send check or money order for MAINSTREAM BASICS FILE to: 


HILTON AUDIO PRODUCTS 
1061-E SHARY CIRCLE, CONCORD, CALIF. 94518 
Telephone (415) 682-8390 


; Sts tle: 


WORKSHOP 


FOR LEADERS IN THE FIELD OF 
! SQUARE AND ROUND DANCING 


April, 1973 


ae OFF TO LONG ISLAND, New York, this 
month for a first-hand look at one of Lee 
Kopman’s groups in action. The following calls, 
submitted by Lee, contain bits of his original 
choreography and although they are not for 
beginners, most groups who dance at or slightly 
above the 75 Basic level should have no diff- 


culty in executing them. 


Heads square thru four hands 
Curlique 

Scoot back 

Boys run 

Slide thru 

Dive thru 

Pass thru 

Slide thru 

Barge thru 

Left allemande 


Heads lead right circle to a line 
Spin the top to a curlique 

Boys run 

Spin the top to a 

Grand right and left 


Heads square thru four hands 
Swing thru 
Centers run 

Tag the line right 
Boys trade 

Girls run 

Spin the top to a 
Grand swing thru 
Right and left thru 
Spin the top 

Turn thru 

Left allemande 


Four ladies chain three quarters 
Heads lead right circle to a line 
Curlique 

Eight circulate 

Boys run 

Girls turn back 

Eight circulate 

Partner trade 

Partner tag two times to a 
Grand right and left 
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Heads square thru four hands 
Swing thru 

Eight circulate 

Boys run 

Wheel and deal 

Spin chain thru 

Girls circulate two times to a 
Grand right and left 


Two and four right and left thru 
Same ladies chain 
Allemande left 

Alamo style 

Swing half by the right 
Heads trade 

Girls trade 

Men trade 

Girls trade 

Everybody turn back 
Left allemande 


Heads swing star thru 
Circle four to a line 
Spin the top 

Girls fold 

Peel off 

Tag the line right 
Wheel and deal 
Grand right and left 


Heads square thru two hands 
Spin chain thru 

Ends circulate 

Cast off three quarters 
Spin chain thru 

Ends circulate 

Cast off three quarters 
Boys run 

Boys trade 

Wheel and deal 

Dive thru 

Pass thru 

Left allemande 


Heads lead right 
Circle to a line 
Pass thru 

Tag the line right 
Centers trade 
Boys trade 

Star thru 
Cloverleaf 
Double pass thru 
First couple left, next right 
Cross trail 

Left allemande 
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Heads lead right 

Circle to a line 

Spin the top to a 

Spin chain thru 

Ends circulate 

Girls trade 

Eight circulate 

Square thru three quarters 
Left allemande 


LEE 
KOPMAN 


Lee began his calling career as a Physical 
Education Major at Adelphi University on 
Long Island. After three years of calling East- 
ern type square dancing and one night stands, 
he discovered the world of Western square 
dancing. Seventeen years later we find that Lee 
has won wide recognition for his original 
choreography, guaranteed to provide delightful 
dancing at any level. Considered one of the 
top Challenge callers in the country, Lee real- 
izes that this type of dancing is only for those 
who enjoy the stimulation and satisfaction they 
derive from this type of dancing and are will- 
ing and able to spend the time and energy 
necessary to participate. Lee and his charming 
wife, Lillith, follow a schedule that averages 25 
dances a month. Festivals, Special Weekends, 
Workshops, and Callers’ Seminars round out 
their program of activities that keep them 
delightfully busy. Their home is in Wantagh 
on Long Island and they are the parents of two 
—son Steven and daughter Felice. 


HOLDOVER 
By Harry Tucciarone, Jr., Trumbull, Connecticut 
Allemande left and promenade 
Heads wheel around, pass thru 
Cast off one quarter 
Tag the line 
lead person do a U turn back 
Star thru 
Bend the line 
Allemande left 
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Four dances from the pen of Bill Armstrong, 
Los Angeles, California, for you to try. 


Heads lead right circle to a line 
Swing thru, pass thru 

Bend the line 

Center four right and left thru 
Just the ends star thru 
California twirl 

Square thru 

Right and left thru, dive thru 
Flutter wheel 

Right and left thru 

Square thru three quarters 
Left allemande 


Circle left, corner swing 
Allemande left forward three 
Keep that girl and promenade 
Heads wheel around star thru 
California twirl, trade by 

Left allemande 


Circle left and corner swing 
Allemande left go forward three 
Keep that girl and promenade 
Sides wheel around square thru 
Trade by 

Left allemande 


Heads star thru swing thru 

Pass thru 

Circle four, ladies break to a line 
Pass thru wheel and deal 

Face your partner right and left thru 
Just the ends star thru 

Other four forward and back, star thru 
California twirl 

Right and left thru 

Swing thru pass thru 

Circle four, ladies break to a line 
Pass thru wheel and deal 

Face your partner right and left thru 
Square thru, trade by 

Left allemande 


TAMING THE TIGER 
By John Ward, Alton, Kansas 
Heads square thru four hands 
Pass thru, partner tag 
Regular tag the line right 
Wheel and deal to face ’em 
Pass thru, partner tag 
Regular tag the line right 
Wheel and deal to face ’em 
Pass thru, partner tag 
Regular tag the line right 
Wheel and deal to face ’em 
Left allemande 
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NO SQUARE THRU TWO 
By Ed Curran, Newport, Rhode Island 
Heads rollaway half sashay 
Star thru, U turn back 
Pass thru 
De sa do to an ocean wave 
Swing thru and step thru 
(Girls facing out, men facing in) 
Four men in the center trade 
Girls do a U turn back 
Left allemande 


Ed Fraidenburg of Midland, Michigan, has 
come up with the following six dances which 
he calls “‘Playing With Trade By.” Ed has 
used only those movements listed in the Basic 
and Extended Basic Program of American 
Square Dancing in these examples. 


Four ladies chain 

Sides right and left thru 

Heads lead right circle to a line 
Star thru, pass thru 

Trade by and pass thru 

Left allemande 


Heads pass thru 

Go around one to a line 
Star thru, pass thru 

Pass thru again 

Trade by, right and left thru 
Pass to the center 

Pass thru 

Left allemande 


Heads lead right circle to a line 
Rollaway half sashay, star thru 

Trade by, swing thru double, step thru 
Trade by, star thru 

Left allemande 


Sides right and left thru 

All four ladies chain three quarters 
Heads lead right and circle four to a line 
Rollaway half sashay 

Star thru and trade by 

left allemande 


Heads lead right and circle to a line 
Spin the top and turn thru 

Trade by 

Circle four, heads break to a line 
Left allemande 


Heads lead right, circle to a line 
Spin the top and box the gnat 
Right and left thru 

Pass thru, trade by 

Circle four 

Sides break to a line 
Rollaway half sashay 

Star thru, trade by 

Swing thru double 

Step thru and trade by 

Star thru, cross trail 

Left allemande 
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TITATOE 
By Ray Vierra, Ogden, Utah 

Four ladies chain three quarters 
Head ladies chain 
Two and four half sashay 
Heads cross trail, round one 
Line of four, pass thru 
Bend the line 
Bend the line again 
Star thru, square thru three quarters 
Pass thru, trade by 
Right and left thru 
Circle four then 
Heads break, line of four 
Pass thru, wheel and deal 
Double pass thru 
First couple left, next right 
Pass thru, bend the line 
Right and left thru, slide thru 
Square thru three quarters 
Trade by and 

SUGARTIME 

By Mike Hull, West Covina, California 
Record: MacGregor +2120, Flip Instrumental 
with Mike Hull 

OPENER. MIDDLE BREAK, ENDING 
All four ladies 
Flutter wheel go full around I say 
Join hands and circle left 
Go walking round that way 
Do an allemande left in alamo style 
And swing thru and then 
You curlique with your partner 
Boys run right my friends 
An allemande left with the corner 
Come back and weave the ring 
Weave in and out around that square 
And promenade and sing 
Well sugar in the morning 
Sugar in the evening 
Sugar at suppertime 
You be my little honey 
And love me all the time 
FIGURE: 
One and three go forward and back 
And square thru I say 
You find the corner lady and 
Curl to a wave 
Boys trade and boys run 
Bend the line for me 
You flutter wheel across there 
Make lines of four you see 
You square thru three quarters 
rind the corner ladies swing 
Swing and whirl the corner girl 
And promenade the ring 
Sugar in the morning 
Sugar in the evening 
Sugar at suppertime 
You be my little honey 
And love me all the time 
SEQUENCE: Opener, Figure twice for heads, 


Middle break, Figure twice for sides, Ending. 


39 


ROUND DANCES 


SAY YOU LOVE HER — Belco 254 
Choreographers: C. O. and Chris Guest 
Comment: This two-step is not difficult and has 
eight measures repeated. The routine flows 
with the music. 
INTRODUCTION 
1-4 OPEN FACING Wait; Wait; Apart, —, 
Touch, —; Together to SEMI-CLOSED 
facing LOD, —, Touch, —; 


PART A 
1-4 Fwd, Close, Back, —; Back, Close, Fwd 
to CLOSED M facing WALL, —; Side, 


Behind, Side, Thru to SEMI-CLOSED 
facing LOD; Walk Fwd, —, 2, —; 

-8 Repeat action meas 1-4: 

-12 Apart, Close, Together to CLOSED M 
facing WALL, —; Side, Close, Back, —; 
Side, Close, Fwd, —; Side, Close, Thru, 


Turn Two-Step; Turn Two-Step; (Twirl) 
Side, —, Behind to face LOD in OPEN, 
—, Fwd, a 2, ar 
PART 

Vine Apart, 2, 3, Touch; Together, 2, 
3, Touch to face M WALL; Side, —, 
Behind to face RLOD in LEFT-OPEN, —; 
Side, —, Thru to face LOD in OPEN, —; 
Repeat action meas 17-20 except to end 
in SEMI-CLOSED facing LOD: 

Fwd, Close, Back, Close; Walk Fwd, —, 
2 to face WALL in LOOSE-CLOSED, —; 
Side, Behind, Side, Behind; Side, —; 
Close, —; 

Side, Close, Fwd, —; Side, Close, Back, 
—; Back, Close, Fwd, —; Side, Close, 
Thru to end in SEMI-CLOSED, —; 
SEQUENCE: A-B-A~- B plus Ending. 

Ending: 

1-4 Repeat action meas 1-4: 

5-8 Fwd, Close, Back, —; Back, Close, Fwd, 
—; Side, Behind, Side, Thru; Apart, —, 
Point, —. 


13-16 


17-20 


21-24 
25-28 


29-32 


FIFTY YEAR AGO WALTZ — Belco 254 
Choreographers: Vaughn and Jean Parrish 
Comment: An easy waltz with sixteen measures 
repeated. [The music is adequate. 
INTRODUCTION 
1-4 OPEN-FACING Wait; Wait; Apart, Point, 
—; Together, Touch, —; 
PART A 
1-4 Waltz Away, 2, 3; Waltz Together, 2, 3; 
Solo Roll LOD, 2, 3; Thru, Side, Close 
to CLOSED M facing WALL; 

5-8 14, L Fwd Turn to face LOD, Side, Close; 
14, L Back Turn face COH, Side, Close, 
14, L Fwd Turn face RLOD, Side, Close; 
14, L Back Turn face WALL, Side, Close; 
Repeat action meas 1-4: 

Repeat action meas 5-8 except to end 
in LOOSE-CLOSED: 

PART B 
Waltz Balance 2, 3; Waltz Balance R, 2, 


9-12 
13-16 


17-20 


4() 


3; (Twirl) Side, Behind, Side; Pickup to 
CLOSED, 2, 3 M facing LOD; 
Progressive Twinkle, 2, 3, to SIDECAR; 
Twinkle, 2, 3, to BANJO; Twinkle, 2, 3 
to SIDECAR; Thru to CLOSED M face 
WALL, Side, Close; 

25-28 Repeat action meas 17-20: 

29-32 Repeat action meas 21-24: 

SEQUENCE: Dance goes thru twice except séc- 
ond time thru omit meas 30-31 and as music 
retards do a Twirl and Vine, change hands and 
Ack. 


21-24 


FUNNY FACE — Hi-Hat 907 
Choreographers: Pete and Val Peterman 
Comment: This is an intermediate routine with 
a jazz waltz feeling. 
INTRODUCTION 
1-5 BUTTERLY M facing WALL Wait; Wait; 
(Lady under to end in LEFT-OPEN fac- 
ing LOD) In place, 2, 3; Fwd Waltz; 
(Lady Under to end in OPEN facing 
LOD) In Place, 2, 3; 
Fwd, 2, Turn to end in CLOSED M fac- 
ing RLOD; (R) Turn Waltz; (R) Waltz 
Turn to end M facing WALL; Apart, 
Point, —; Together to SEMI-CLOSED 
facing LOD, Touch, —; 
PART A 
1-4 Fwd Waltz; Cross Pivot, 2, 3 to SIDE- 
CAR M facing LOD; Twinkle, 2, 3, end in 
BANJO M facing RLOD; Fwd, 2, Check; 
5-8 Back Pivot, 2, 3 to SEMI-CLOSED fac- 
ing LOD; (Cross to SIDECAR) In Place, 
2, 3; Twinkle, 2, 3 to BANJO: Twinkle, 
2, 3 to SIDECAR:; 
(Back, Side, Fwd to BANJO) Fwd, Back, 
Side; Wheel Pivot, 2, 3, to SIDECAR 
M facing LOD; Twinkle, 2, 3; Twinkle, 
2, 3 to CLOSED M facing RLOD; 
Canter Draw, —, —; Canter Draw, —, 
—; (R) Waltz Turn; (R) Waltz Turn end 
M facing WALL; 
PART B 
1-4 Whisk, 2, 3; Thru, Side/Close, Side to 
BANJO; Fwd, Fwd/Lock, Fwd; Manuv, 
2, 3 end M facing RLOD; 
5-8 Spot Pivot, 2, 3 end M facing LOD; 
Back. Side, Close; (L) Waltz Turn; (L) 
Waltz Turn end M facing WALL; 


13-16 


9-12 Repeat action meas 1-4 Part B: 
13-16 Repeat action meas 5-8 Part B except 
to end in SEMI-CLOSED facing LOD: 
PART C 
1-4 Repeat action meas 3-6 of Intro: 
5-8 (R) Waltz Turn; (R) Waltz Turn end M 


facing WALL; (Twirl) Side, Behind, Side; 
Thru, Side, Close; 
SEQUENCE: A- B-A~- B- C Step Apart and 
smile. 


IF TEARS WERE ROSES — Hi-Hat 907 

Choreographers: Hank and Ruth Fitch 

Comment: A smooth easy level routine with big 
band music. 
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INTRODUCTION 
1-4 OPEN-FACING Wait; Wait; Apart, —, 
Point, —; Together to OPEN facing LOD, 
—, Touch, —; 
PART A 
1-4 Fwd, Lock, Fwd, —; Fwd, Lock, Fwd, 
—; Side, Close, Back, —; Side, Close, 
Fwd, —; 
-8 Repeat action meas 1-4: 
12 Step, Brush, Step, Brush; Step, Brush, 
Roll Across, 2 end in LEFT-OPEN; Step, 
Brush, Step, Brush; Step, Brush, Roll 
Across, 2 end in OPEN; 
Circle Away Two-Step; Circle Together 
Two-Step end in SEMI-CLOSED facing 
LOD; Fwd, Close, Back, —; Back, Close, 
Fwd, —; 


13-16 


PART B 

1-4 Fwd Two-Step,, Fwd Two Step,; Fwd 
Two-Step,, Fwd Two-Step,; Step, Kick, 
Back, Close; Back, Close, Fwd, —; 

Vine Apart, 2, 3, Touch; Vine Together, 
2, 3, touch to BANJO BUTTERFLY M 
facing WALL; Banjo Wheel, 2, 3, —; 4, 
5, 6 to BUTTERFLY M facing WALL, 


5-8 


Side, Behind, Side, Behind; Side, Close, 
Thru, —; Side, Behind, Side, Behind; 
Side, Close, Thru to end in CLOSED M 
facing WALL; 

Side, Behind, Side, Behind to CLOSED; 
Pivot, —, 2, —; Turn Two-Step; Turn 
Two-Step; 

SEQUENCE: Dance goes thru twice plus Ending. 
Ending: Side, Close, Side, Close; Apart, —, 
Point, —-. 


13-16 


SO FINE — Grenn 14169 
Choreographers: Charles and Alida Lugenbunhl 
Comment: Good big band sound music. The two- 
step keeps you thinking. 
INTRODUCTION 
1-4 OPEN-FACING Wait; Wait; Apart, —, 
Point, —; Together to SEMI-CLOSED, —, 
Touch, —; 
DANCE 
1-4 Fwd Two-Step; Fwd Two-Step end in 
CLOSED M facing LOD; Side, Close, Side, 
Close; Side, Close, Cross to SIDECAR M 
facing DIAGONAL WALL and LOD, -—; 
Side, Close, Side, Close; Side, Close, 
Cross to BANJO, —; Blend to LOOSE- 
CLOSED M face WALL Side, Behind, Side, 
Front; Side, Touch, Side, Touch end in 
BUTTERFLY; 
Side, Behind, Side, Front/Dip; Side, Be- 
hind, Side, Front/Dip; Circle Away Two- 
step; On Arnd Two-Step end M facing 
WALL: 
Back Away, 2, 3, Touch; Together, 2, 3, 
Touch; Roil LOD, 2, 3, Touch; Rev Roll, 
2, 3, Touch end in SEMI-CLOSED facing 
LOD: 
Repeat action meas 1-4: 
Repeat action meas 5-8: 
Diagonal Side, Behind, Side, —; Together 


5-8 


13-16 


17-20 
21-24 
25-28 
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Side, Behind, Side, —; Diagonal Side, 
Behind, Side, —; Together Side, Behind, 
Side to end in OPEN facing LOD, —; 

Fwd, Close, Back, —; Back, Close, Fwd 
to BUTTERFLY M facing WALL, —; Side, 
Behind, Side, Front to CLOSED; Pivot, 
— 2 end in SEMI-CLOSED facing LOD, 


29-32 


SEQUENCE: Dance goes thru twice Step Apart 
and Ack. 


WHILE WE DANCE — Grenn 14169 
Choreographers: Chet and Barbara Smith 
Comment: A busy interesting waltz with some 
identical footwork. The music has the big band 
sound. 
INTRODUCTION 
1-4 OPEN-FACING Wait; Wait; Apart, Point, 
—; (L Spin) Manuv to end M facing 
RLOD in CLOSED: 
DANCE 
1-4 (R) Waltz Turn; (R) Waltz Turn to end 
M facing RLOD; Pivot, 2, 3 to face LOD 
in SEMI-CLOSED; Twinkle, 2, 3; 
Twinkle, 2, 3 to face LOD in SEMI- 
CLOSED; Fwd, Flare, —; Back, Side, Thru 
to face RLOD in LEFT-OPEN;: Solo Roll 
twd RLOD, 2, 3 to end M facing WALL 
in CLOSED; 
9-12 Dip Bk, —, —; Fwd/1/4 R Turn to face 
RLOD, Side, Close; Dip Bk, —, —; Fwd/ 
1/4 R Turn to face COH, Side, Close; 
Fwd/1/4 L Turn to face RLOD, Side, 
Close; Back/1/4 L Turn to face WALL, 
Side, Close; (Twirl) Side, Behind, Side 
to face LOD tin LOOSE-SEMI-CLOSED; 
Thru, Side, Close to face WALL in BUT- 
TERFLY:; 
Apart, —, — R HANDS JOINED; (Recov, 
1/2 L Turn to end in VARSOUVIANNA 
facing WALL) Recov, —, —; Waltz Bal- 
ance L, 2, 3; R Wheel, 2, Individual turn 
to end in LEFT-VARSOUVIANNA facing 
LOD and M on OUTSIDE; 
Fwd Waltz, 2, 3; (1/2 R Turn, Fan, Close 
to face RLOD in CLOSED) Fwd, Side, 
Close to face LOD; Cross, Side, Close to 
BANJO; Cross, Side, Close to BUTTER- 
FLY M facing WALL: 
Repeat action meas 17-20: 
Fwd Waltz, 2, 3; (1/2 R Turn, Fan, Close 
to face RLOD in CLOSED) Fwd, Side, 
Close to face LOD: Cross, Side, Close to 
BANJO; Cross, Side, Mauv to face RLOD 
in CLOSED; 
SEQUENCE: Dance goes thru twice plus Ending. 
Ending: 
1-4 (R) Waltz Turn; (R) Waltz Turn end M 
facing RLOD; Pivot, 2, 3; Cross, Side, 
Close; Apart, Point, —. 


0-8 


13-16 


17-20 


21-24 


25-28 
29-32 


You'll find a review of two additional round 
dances following the Singing Calls in the back 
of the magazine. Space didn’t allow printing 
the cues on these dances this month. 


41 


CHOP SUEY 
By Gene McCullough, Griffiss AFB, New York 
Side ladies chain across 
Sides flutter wheel 
Slide thru, pass thru 
Spin the top 
Turn thru and partner trade 
Swing thru, men run 
Wheel and deal 
Sweep a quarter 
Cricle four halfway around 
Dive thru, curlique 
Scoot back 
Men run, pass thru, partner tag 
Left allemande 


MY FAVORITE 

By Heiner Fische, Hannover, W. Germany 
One and three square thru two hands 
Do sa do the outside two 
Swing thru, boys run 
Wheel and deal 
Make a right hand star go once around 
Heads to the middle left hand star 
Right and left thru the outside two 
Dive thru, pass thru 
Swing thru, all eight circulate 
Boys run, wheel and deal 
Make a right hand star go once around 
Sides to the middle left hand star 
Right and left thru the outside two 
Dive thru, square thru three hands 
Left allemande 


STAR TWIRL 
By Jeanne Moody, Salinas, California 
Side ladies chain 
Sides right and left thru 
Heads promenade three quarters 
Sides star thru, California twirl 
Separate go around one 
Make a line of four 
Just the ends on the outside track 
Do a left square thru 
While those in the middle 
Square thru three quarters 
Left allemande 


CONTRA CORNER 


CASTING SIXPENCE CONTRA 
By Don Armstrong 
Formation: 1 - 3 - 5 crossed over and active 
Record: Lloyd Shaw =155 
Note: This is the same dance as Broken Six- 
pence with the addition of the Contra Basic 
“Cast Off.’’ It is used primarily to teach the 
Cast Off in a familiar pattern. 
Do sa do corner 
Men do sa do 
Ladies do sa do 
Actives swing 
Down in twos 
Turn alone, come back 
Cast off, circle four 
Left hand star 
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DUCK AND TURN 
By Bill Darby, Beaver, W. Virginia 

Heads curlique, boys run right 
Split the sides around one 
Make a line, pass thru 
Centers arch ends duck in 
Turn thru 
Left turn thru with the outside two 
Back to the center pass thru 
Centers in cast off three quarters 
Pass thru, centers arch 
Ends duck in, turn thru 
Left turn thru the outside two 
Back to the center pass thru 
Centers in cast off three quarters 
Left allemande 


ALLSPICE 

By Mac Parker, Arlington, Virginia 
Heads square thru 
Right and left thru the outside two 
Dive thru, substitute 
Outside couples squeeze in 
Make a line of four 
Just the ends star thru 
Others half square thru 
Right and left thru 
Dive thru, substitute 
Outside couples squeeze right in 
Make a line of four 
Ends star thru 
Others half square thru 
Right and left thru 
Dive thru, square thru three quarters 
Allemande left 


LISTEN TO A COUNTRY SONG 
By Dick Hoffman, Westminster, California 
Record: Windsor +5008, Flip Instrumental with 
Dick Hoffman 
OPENER, MIDDLE BREAK, ENDING 
Join hands circle left you go 
All the way around that ring 
Allemande left like a daisy chain 
Forward two and turn back one 
Everybody start moving to 
The sound of the guitar strum 
Let yourself go and 
Have a really good time 
Promenade to a country song 
FIGURE: 
Allemande that corner 
Do sa do your own 
Promenade around that ring | 
One and three wheel around flutter wheel 
Star thru and eight chain thru 
Everybody start moving to the 
Beat of the rhythm and drums 
Swing that corner 
Promenade her home 
And listen to a country song 
SEQUENCE: Opener, Figure for heads, Figure for 
sides, Middle break, Figure for heads, Figure 
for sides, Ending. 
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TAKE A GOOD LOOK 
Check the description of this movement on 
page 18, then give these a whirl. 


Heads square thru four hands 
Right and left roll 

swing thru, centers run 
Wheel and deal 

Right and left roll 

Swing star thru 

Wheel and deal 

Substitute 

Pass thru to a left allemande 


Heads lead right circle to a line 
Right and left roll 

All eight circulate 

Men run, California twirl 

Right and left roll 

Men run, star thru 

Centers trade, pass thru 

Left allemande 


Heads swing star thru 

Circle four to a line 

Right and left roll 

All eight circulate (single file) 
All eight circulate again 
Everybody face to the middle 
Star thru, dive thru 

Pass thru, eight chain three 
Left allemande 


Four ladies chain three quarters 
Heads cross trail around one 
Fverybody pass thru, California twirl 
Right and left roll 

All eight circulate double (single file) 
Face to the middle 

Right and left roll 

Single file circulate double 

Face to the middle 

Star thru, square thru three quarters 
Left allemande 


TAG AND TURN 
By Chuck Besson, Alexandria, Louisiana 

Head ladies chain 
Heads star thru pass thru 
Circle to a line 
Pass thru, tag the line 
First couple thru do a U turn back 
Swing thru the couple you meet 
Boys trade, boys run 
Wheel and deal and sweep a quarter 
Pass thru, tag the line 
First couple thru do a U turn back 
Square thru three quarters 
Left allemande 


SORRY ’BOUT THAT! To those of you who 
encountered a problem with the second exam- 
ple of Zeros and Equivalents by Gene Pearson 
(page 41, SQUARE DANCING, February, 1973 
issue), we hasten to explain that the movements 
equal zero rather than a right and left thru. 
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TWO CRAZY DIXIES 

By Tom Wendelmoot, Balboa, Canal Zone 
One and three do the right and left thru 
Turn your Sue, do a dixie chain 
Both face left 
Tag the line 
Go down the middle, face left 
Bend the line.,, 
Star thru, guess who 
Left allemande 


Twe and four right and left thru 
Dixie chain, both face left 

Wheel and deal and sweep a quarter 
Cross trail to the corner 

Left allemande 


HOW FAR 
By Darrei! Hedgecock, Anaheim, California 
Sides pass thru not too far 
Head ladies rollaway 
Heads star thru 
Peel off 
Bend the line 
Pass thru 
Cast off three quarters 
Ends star thru 
Centers cross trail thru 
Allemande left 


SINGING CALL* 


JUST ENOUGH TO KEEP ME HANGING ON 
By Ralph Silvius, Modesto, California 

Record: Red Boot #135, Flip Instrumental with 
Ralph Silvius 

OPENER, MIDDLE BREAK, ENDING 

Circle left it’s true you 

Got me twisted round your finger 

Seems like that’s where I| belong 

Allemande left go allemande thar 

Forward two and star 

Let the boys back in you can’t go wrong 

Shoot that star a full turn 

With the corner curlique 

Left allemande now and promenade you do 

You know how to hold me 

To thrill me and control me 

Just enough to keep me hanging on 

FIGURE: 

The head two right and left thru 

And turn ’em flutter wheel then 

Sweep a quarter too 

You pass thru star thru 

Then go right and left thru 

Turn the girl and flutter wheel you do 

Sweep a quarter then pass thru 

Trade by and swing 

Swing the corner girl around and 

Promenade the ring 

You know how to hold me 

To thril! me and control me 

Just enough to keep me hanging on 

SEQUENCE: Opener, Figure twice for heads, 
Middle break, Figure twice for sides, Ending. 
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CAREFUL 


By Thor Sigurdson, Emerson, Manitoba, Canada 


Heads pass thru 

Go around one to a line of four 

Pass thru and wheel and deal 

Girls square thru four hands (step ahead) 
Boys square thru four hands 

Centers in and cast off three quarters 
Boys square thru four hands 

Careful now, girls step to the side 
Take the place of the boys 

Now girls square thru four hands 
Centers in and cast off three quarters 
Left allemande 


FLUTTER AND SWEEP 
By Cliff Long, Mars Hill, Maine 
Heads flutter wheel, sweep a quarter 
Pass thru 
Flutter wheel, sweep a quarter 
Square thru five hands 
Look for the corner do sa do 
Swing thru 
Boys trade, turn thru 
Trade by, slide thru 
Square thru four hands 
Trade by, left allemande 


FOLD THE GIRL BESIDE YOU 

By Trent Keith, Memphis, Tennessee 
Heads slide thru, pass thru 
Swing thru, girls fold 
Peel off 
Couples circulate 
Couples trade, bend the line 
Star thru and fold a girl beside you 
Left allemande 


GOOD MORNING COUNTRY RAIN 
By Mike Litzenberger, Slidell, Louisiana 
Record: Top #25271, Flip Instrumental with 
Mike Litzenberger 
OPENER, MIDDLE BREAK, ENDING 
Four ladies chain you see 
Send ’em back in a flutter wheel 
Join your hands circle left 
Go waiking round the ring 
Left allemande and weave the ring 
Good morning country rain 
Do sa do and promenade 
Good to be back home again 
In a good old country rain 
FIGURE: 
The head two ladies chain 
Square thru four hands I say 
With the corner slide thru 
Up to the middle and back 
Flare the star in front of you 
Cross trail the Corner swing 
Promenade around the ring 
Magic that | can’t explain 
See the fog hang on the cane 
In a good old country rain 
SEQUENCE: Opener, Figure twice for heads, 
Middle break, Figure twice for sides, Ending. 
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SUGARTIME — MacGregor 2120 
Key: Tempo: 130 
Caller: Mike Hull 

Synopsis: Complete call printed in Workshop. 
Comment: A lively tune at a bouncy tempo with 
good music from Steel Guitar, Accordion, 
Banjo and Bass. The contemporary pattern 
could be a pleaser. 


Range: HC 
LC 


Rating: sooxb-+ 
WE CAN'T ROLL — Hi Hat 421 
Key: C Tempo: 126 Range: HC 
Caller: Lee Schmidt LC 


synopsis: (Break) Four ladies chain — dixie style 
to an allemande thar — slip the clutch — pass 
four — corner allemande — do sa do:— 
allemande left — promenade. (Figure) Heads 
(sides) lead right circle to a line — pass thru 
— tag the line — all turn in — box the gnat — 


right and left thru — circle left — swing 
corner — allemande left — do sa do — 
promenade. 


Comment: A swinging downbeat number with 
Piano, Guitar, Drums and Bass. Good action 
pattern that should appeal to the younger 
dancers. Rating: scx¢3¥ 


JUST ENOUGH TO KEEP ME HANGING ON — 
Red Boot 135 

Key: C Tempo: 128 

Caller: Ralph Silvius 

Synopsis: Complete call printed in Workshop. 

Comment: A nice musical change with Organ 
background and a good beat from the Drums, 
Guitar, Trumpet and Bass. There is a lot of 
well timed movement with good action. 


Rating: yos¢3% 


Range: HC 
LB 


SQUARE DANCE BLUES — Mustang 150 

Key: D Minor and D Flat Minor 
Tempo: 128 Range: HD Flat 
Caller: Dave Smith LC 
Synopsis: (Break) Join hands circle left — left 
allemande — come back do sa do — men star 
right once around — left allemande — weave 
ring — meet own do sa do — promenade 
home — swing (Figure) One and three to 
right — circle make a line — go up and back 
— pass thru — wheel and deal — double pass 
(Please turn to page 52) 
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BASICS 1-50 
This book contains the first 50 basics of 
square dancing with many photos and dia- 
grams to help make square dancing easy for 
the student dancer. 

EXTENDED BASICS 51-75 
This book continues on from the 50 basics 
with basics 51-75. Photos and diagrams are 
an invaluable help for the progressing student 
dancer. 


25¢ each — $15.00 per 100 Postpaid 
Orders may be combined for 100 quantity 


THE CALLER/TEACHER MANUAL 
VOL. 1— 50 BASICS — (YELLOW) 
Here are the 50 Basic Movements in detail 
.. |The Complete In-Depth 10-week’s Course 
of Square Dancing. This book contains a 
wealth of information that every caller-teacher 
will want to know. Included in its 100 pages 
are more than 400 dances and drills; detailed 
instructions on teaching each of the 50 basic 
movements; a section on filler patter; what to 
say and how to say it when teaching; trou- 
ble spots; history and background of the vari- 
ous movements; simple mixers and couple 
dances; a section on teaching contras; and 
much, much more. 
$5.00 per copy postpaid 


THE SETS IN ORDER 
AMERICAN 

— SQUARE DANCE 

| \ a SOCIETY 


VALUABLE HANDBOOKS 


“ ack NS Youth in Square Dancing 

ome @ OtOry Of Square Dancing 

“ue Ke SQuare Dancing Party Fun 
7 fi Club Organization 
Publicity Handbook 


35¢ each postpaid 


SQUARE ‘& ROUND DANCE DIPLOMAS 


Graduation 
time? These 
make excellent 
awards for the 
new dancer just 
finishing his 
lessons. 


10¢ each — min. order of 10 — State type 
Add 20¢ postage with order 
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THE CALLER/TEACHER MANUAL 
VOL. 2— BASICS 51-75 — (BLUE) 
Especially programmed for those callers with 
sroups who would like to progress further 
than the first fifty basics, this manual con- 
tinues on from where the Basic Manual leaves 
off. Designed as an invaluable help to the 
caller and teacher, this manual contains every 
conceivable morsel of helpful advice and in- 
formation that he will need in teaching new 

dancers the basics 51 through 75. 
There are more than 650 original dances 
and drills. 


$5.00 per copy postpaid 
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‘The Sets in Order AMERICAN SQUARE DANCE SOCIETY 
MEMBERSHIP APPLICATION AND ORDER FORM 


462 North Robertson Boulevard 


Please send me SQUARE DANCING 


eLos Angeles, California 90048 


for 12 months. Enclosed is my mem- NAME 
IN ORDER AMERICAN SQUARE 
DANCE SOCIETY. Semene 
New [_] Renew [_| CITY__ fe . | Ee 


This is an order for 
Caller/Teacher Manual 
Vol. 1 Basic 50 (Yellow)... 
Caller/Teacher Manual 
Vol. 2 Basic 51-75 (Biue)_ 
Basic Mov. of Sq. parang 
Basic 50 
Basic Mov. of Sq. Dancing 
Extended 51-75. 


Publicity Cee 


Calif. add 5% Sales Tax 


Ciub Organization Handbook. = 
Youth in Sq. Dancing 
Story of Square Dancing... 
Planning Sq. Dance Party Fun 


Planning and Calling 
One Night Stands_ 


square Dance Diplomas 
Round Dance Diplomas... 


Total Amou nt 
(Enclose) $. 


VELCO 
MEANS SAFETY 


NO DUST — NO PARAFFIN 
NO ABRASIVES 
16 OZ. CAN SLO-DOWN 
or 
16 OZ. CAN SPEE-DUP 


$2.75 (USA only) Plus 
$3.15 (in Canada) Postage 


ae DEALER INQUIRIES INVITED 
at at WRITE: 

Se — Johnny Velotta Supply 
— 118 So. Lake St. 

7 Los Angeles, Calif. 90057 


ARMETA 
The Original Fun Club Badges 
Send for list 
ARMETA, Dept. M 


12505 N.E. Fremont St. 
Portland, Oregon 97230 


- 
SLIPPERY 
DANCE FLOOR 


DANCE WITH SAFETY 


gcdoe records PRESENTS 


SC 565 
“KATY’S 
DREAM” 


Cailer: Al Cannon 
(Try to Yodel Like Al) 


ae 


NO 


AL CAN 
Recent Releases 
Let Me Call You Sweetheart 
Ramblin Rose 
I’ll Take Care Of Your Cares 
Now They Call Her May 
Most Of All A Friend 
Nobody Till Somebody Loves You 


SC 564 
SC 563 
SC 562 
SC 561 
SC 560 
SC 559 


Hoedowns to Swing By 


SC 313 Katy/Bubbles 
SC 312 San Luis Ramble/Handy 
SC 311 Ruby/Ruby’s Fiddle 


P.O. BOX 1448, SAN LUIS OBISPO, CA 93401 


Sal nusnalatetns e 


| CALLER 
ofthe — 
MONTH § 


Bill Peters — San Jose, California 


RIGINALLY FROM NEW YORK, Bill, his wife 
Betty, and their two children now make 
their home in San Jose, California, where his 
calling activities currently average from five to 
seven nights per week. He calls regularly for 
two weekly clubs, several square dance work- 
shops and one or two annual beginner classes 
as well. 
Although he is based in the Northern Cali- 
fornia area, he enjoys considerable popularity 


| in many other parts of the country and Canada. 
| He tours frequently throughout the Pacific 


Northwest and he has served as featured caller 
at many festivals, council dances, etc., includ- 
ing the Oregon State Festival, Alaska State 
Festival, Seattle Sea Fair Jubilee, Spokane 
Salmon Festival, Nelson, B.C. Jamboree, 
Fresno Square-Rama and the Cup-O-Gold 
Festival in Sonora, California. 

Bill became a staff recording artist for Long- 
horn Records in 1963. For this first release, 
“Two Timin’ Blues,” he not only wrote the 
dance but the tune as well. Since then he has 
recorded numerous other singing calls in- 
cluding his current release, “Fire Ball Mail.” 

In addition, Bill is a well known square 


MODERN ALBUMS FOR SCHOOLS 
“THE FUNDAMENTALS OF SQUARE DANCING” 


LP 6001, Level 1 LP 6002, Level 2 LP 6003, Level 3 
(created by Bob Ruff and Jack Murtha) 
Sets In Order Label 

Excellent for schools, church and youth groups, or home 
practice. These long play albums contain 66 movements 
of the Basic Program of Square Dancing. Each is com- 
plete with lesson plans, pictures, and description of all 
moves. Send for descriptive literature. $5.95 each. 
(Calif. add 5% sales tax.) 


BOB RUFF — 8459 Edmaru Avenue 
Whittier, Calif. 90605 
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dance leader and teacher and he is considered 
by many to be a recognized expert in the field 
of caller training. He has served frequently as 
an instructor/teacher at callers’ institutes, se- 
minars and workshops. He is the author of one 
of the most comprehensive and complete caller 
training textbooks in the field entitled, “The 
Other Side of the Mike.” 

Bill’s most recent endeavor is a monthly 
callers’ note service with a new and different 
approach, which he calls “Choreo Breakdown.” 


(LETTERS, continued from page 3) 


the old saying, “seeing is believing,” is true. 
Out of 62 dancers, only ten have danced any 
other place. 

Mrs. Dennis Scott 

APO New York, New York 
Dear Editor: 

Your May, 1971, issue of SQUARE DANC- 
ING had a cover artist’s conception of the 
entrance signs to a city, with a square dance 
emblem included. We are very happy to be 
able to tell you that the Port City Squares in 
Oswego, New York, erected their very own 
entrance signs to the four entrances to our city 
on December 30, 1972, and your magazine 
was the inspiration for it all. 

Bill and Ollie Purvis 
Oswego, New York 
Dear Editor: 

When I get SQUARE DANCING magazine 
[ alw: rays look at the Fashion Feature first. En- 
closed is a picture of a dress that I designed 
and made for myself. I purchased pink shark- 
skin for the top and a light beige for the bot- 
tom. . . . I bought Western Square Dance 
transfers from my Tri-Chem lady and liquid 
embroidered the dancing ae and sayings 


YOU CAN MAKE IT WITH 


Tips and 

118 Illustrations 
Showing How 

to Create Square 
Dance Attire — 


FOR SQUARE DANCERS 
: | V 


cs6 St ta 


(DEALER INQUIRIES WELCOME] 
$5.00 per copy NEEDLE NOTES, Box NC, 


post paid Norwell, MA., 02061 — 
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READ THIS BADGE ACROSS THE SET! 


BUCKS & DOES 


FAYETTE 
MO 


Outstanding engraved plastic badges 
with raised cut-outs — Only $2.00 


Plastic available in various colors. 
Thin plastic for glue-ons—MANY COLORS 


CHARLES JONES 


DIXit Py Ct 
o ~ @ 


Special Shape 
or any State 


$2.00 
DESIGN BADGES $1.50 


ae 
JOHNSON fee 


TOWN OR CLUB 


ALL BADGES HAVE SAFETY CLASP PIN 
WE PAY POSTAGE 


. FREE sample 
BLUE ENGRAVERS 


315 SEVENTH ST., SAN PEDRO, CALIF. 90733 


Send for brochure .. 


5% Sales Tax on Calif, orders 


47 


The BEST SQUARE SHOE 


in All America 
At This Price =, 


COMPARE AND 
YOU'LL AGREE 


Widths A-B-C-D-E-EE-EEE 
Sizes 6-12 

Colors -— Black or Brown 
We pay postage anywhere 


GORDON BROTHERS 


2488 PALM AVE. 


BOX 841 - HIALEAH, FLORIDA 33011 
DEALERS WANTED — ALL STATES OPEN 


A BRUCE JOHNSON 


PRODUCTION 


NEW RELEASE 
PULSE SDS - 1008 
“SLOW BOAT | 
TO CHINA” baw 


Called By: Jim Mayo _ eae 
(Magnolia, Mass.) JIM MAYO 


HAVE YOU TRIED THESE ROUNDS 
PULSE SDR - 501 
“THE BEST MAN” 


(The Parrots) 


“CALL ME DARLING” 


(The Johnsons) 
Waltz R.O.M. Level 


Distributed by Corsair-Continental Corp. 


1433 Mission Blvd., Pomona, Calif. 91766 


4§ 


on the skirt. .. . I see you now advertise Tri- 
Chem in your magazine (SQUARE DANC- 
ING, December, 1972) and wanted to show 
vou how I use mine. 

Edna Meyer 

Warsaw, New York 

For the sake of uniformity we have had to 

settle on one studio and one photographer for 
our Fashion Feature. The one disadvantage to 
this is that we are not as flexible in including 
models and designers from wide areas across 
the country. Thanks for your thoughtfulness in 
sending the picture—this may give others an 
idea on ways to use Tri-Chem.—Editor 


Dear Editor: 

In SQUARE DANCING for January, 1973, 
Red Hot Line (page 5) says, “According to 
those who keep track of such things, 140 ‘ex- 


NAME BADGES 


NAME ONLY, TOWN 
AND /OR CLUB 80c 


Any state shape, with name and town $1.00 ea. 


WRITE FOR A NEW FULL LIST OF 
ACTIVITY BADGES AND NEW BROCHURES 


We make and design any shape badge. 
Enclose sketch and quantity of initial order 
for our prices. 


Write for brochure for full information 


A TO Z ENGRAVING CO. 


1150 Brown St., Wauconda, I/!. 60084 


SQUARE DANCING, April, '73 


perimental movements were introduced to the 
dancing public during the year, ... ”~ For 
December, 1972, the Square Dance Encyclo- 
pedia by Bill Burleson ends with number 1540. 
For December, 1971, the same book finished 
with number 1302. The difference, 238, repre- 
sents the number presumably introduced to 
some square dancers during 1972. 

James West 

South Hempstead, New York 
Dear Editor: 

Square dancing is my first love, but I lost 

my partner a little over a year ago so I have 


DON'T BE FOOLED BY INFERIOR 
IMITATIONS! SQUARE DANCERS 
WHO KNOW, LOOK TO 
COAST FOR SUPERIOR 
QUALITY AND COMFORT. 
COAST, MADE BY 
SHOE-CRAFTSMEN FOR 
THE SQUARE DANCER. 


AVAILABLE AT All FINER 
SQUARE DANCE AND WESTERN 
STORES — OR WRITE FOR THE 
DEALER NEAREST YOU. 
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HOLLYWOOD CALIF 


LOOK FOR YOUR FREE 
“SQUARE DANCING IS FUN” 
DECAL IN YOUR NEXT PAIR 
OF COAST SQUARE 
DANCE SHOES. 


COAST BALLET MFG. CO., INC. 


RRMMIMRBKAKRIM SHIRA PARAGRAPH RR PBR SOR UR 


turned to teaching. I have two beginner classes 
going at the present time and consider what I 
am doing as very successful. But I read all my 
calls. Needless to say, it is quite a task to read 
the calls, watch the floor and my turntable. But 
I have the determination to become a good 
enough caller to teach beginners. I do not have 
enough self confidence to try calling without 
reading the calls, so what do you suggest? 
Helen Shinault 
Tavares, Florida 


lf you start out with rank beginners—folks 
who know nothing about square dancing—there 


ME BS A BE RE CE ER RE EE BE RE EE OE ata cn aati alata 


| Dauctug 


Pleasure 


~~. RINGO 
ONE OF THE MANY STYLES THAT 
MAKE COAST THE NATION'S 
No. 1 SQUARE DANCE SHOE. 


5100 Santa Monica Blvd. 
Hollywood, California 90029 
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phos. 
Oo 


Onder by Maif fron Dancers Conor 


PETTICOATS Tricot yoke. Outer 
skirt nylon baby horsehair, 
under skirt nylon sheer. Asst. 
colors. Stzes S-M-L. $8.50, 
$12.00, $18.00, according to 
fulness. Add $1.00 for postage. 


PETTIPANTS Batiste, mid- 
thigh, rows of shirred lace. 
Asst. colors. S-M-L-XL. $6 50. 
Add 75¢ for postage. 


RINGO DANCE SHOES Elastic 
throat, inset strap joined by 
elastic ring. Cushion inner sole. 
>" heel. White, black. silver. 
gold and colors. M or N widths 


MEN'S WESTERN SHIRTS No 
iron. Wide selection tn white 
and colors. 14% to 18 $9.98 
Add 31.00 for postage. 


al 
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. at a ey, ot f = : 
4 ad ia "i es - 


Descriptive Brochure on Request 


2228 Wealihy Street, $.E. 
Grand Rapids, Michigan 49506 


is no reason to refer to written notes. You know 
more than they do and all you need to do is to 
transfer your thoughts into ‘‘action words.” If 
you have the material well enough in mind and 
if you know what you want to get across to the 
dancers, the words will come. You simply in- 
struct in the best way you know possible and 
your dancers will follow. As they improve, you 
improve. Certainly you will gain confidence as 
you call.—Editor 


Dear Editor: 
We recommend that all round dance terms 


PHONE 616-458-1272 


and basics adopted by SIOASDS be coordi- 
nated with the International Round Dance 
Council and the National Round Dance Panels 
to arrive at joint agreement and/or mutually 
acceptable compromises. The objective being a 
unified set of standards for the good of round 
dancing. By identifying areas of agreement 
first, we should find less conflict in compro- 
mises on others. Agreements would provide 
established references to aid and improve 
communications. A high degree of agreement 
on the definitions of “steps” and “gestures” 


OUR OWN DIXIE DAISY TRAVELING BAG 


« Se ” 
i Mis gs 
Ri : ee 
A 
og 
, — 
4 bos i 
¥ - | pt: 
. ae . ‘ 
. &. a 
cass 
ae 


An unusually versatile and 
attractive garment bag of excep- 
tionally strong, lightwerght vinyl. 
It features a diagonal zipper for 
easy access, a convenient ac- 
cessories pocket and even a 
little see-through window. 


Two sizes, 24” x 40” for men, 
24” x 50” for ladies, in bold, 
bright red, white, and blue. 


We're very pleased with this 
handsome bag, we think you 
will be, too. We hope you'll try 
it at only $1.75 for the men’s, 
$2.00 for the lady’s postpaid. 


Maryland residents add 4% Tax 


Please send check or money order to: 


47" DIXIE DAISY » 1355 Odenton Rd., Odenton, Md. 21113 


“(DEALER INQUIRIES WELCOME) 


We carry a complete line of square dance apparel & western wear 


D0 
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"DON'T BLAME IT ON ROSIE" 
Called By Bob Wickers 
HI-HAT 423 


THE BEST ROUNDS ARE ON HI-HAT 


“SWEET SOMEONE” 
Lou & Pat Barbee 
& 


“CINDERELLA’”’ 
Peter & Beryl Barton 
HI-HAT 908 


Records | 


should be achieved before dcteing the figures. 
We recommend revising the November 1972 
(SQUARE DANCING) list on Order of 
Teaching into two lists, one for the Two-Step 
and one for the Waltz. A new teacher could 
then use the Two-Step or Waltz list in the 
order desired or intermix them. 

Fred and Kay Haury 

Albuquerque, New Mexico 

Thanks for adding your thoughts and recom- 


mendations to the many others who have shown | 


an interest in the future Handbook of Basic 
Movements of Round Dancing. By the time this 
little booklet is ready for the press it should re- 
flect the careful thinking of a great many indi- 
viduais.—Editor 

HELP! 

A Northern California caller recently had the 
misfortune of having his PA equipment stolen. 
A more important loss was his Date Book, list- 
ing his calling contracts with clubs all over the 
state for "73, "74, and 75, Please, if your club 
has a commitment with Joe Johnston for a call- 
ing date, would you contact him immediately! 
His address is 1499 Japau] Lane, San Jose, 
California 95132. He may be reached by tele- 
phone at (408) 259-1672. 


Make reservations early. 


“EVERY SATURDAY NIGHT’’ 
Carl & Clare Bruning 
& 


“TIME FOR LOVE” 
Leo & Peggy Landoll 


HI-HAT 909 


GOLDEN VILLAGE 


ADULT TRAVEL TRAILER PARK 


37250 W. FLORIDA AVE. 
HEMET, CA. 92343 (714) 925-2518 


ANNOUNCES 


as resident square dance | 
caller starting October, 1973.@ 


A complete program of square pet uted 
dancing including beginners, intermediate 
and advanced and fun level club dancing 
each week. Once a month a touring 
national caller dance. 


18,000 sq. ft. club house and over 
1000 full hook up spaces. 


Write for brochure. 


GO MAGNETIC SQUARE DANCE SIGNS FOR pa a 


SEE YOUR NEAREST DEALER — OR ORDER DIRECT IF YOU HAVE NO DEALER NEAR. 
USE THE SAME AS ANY OTHER MAGNET. © APPROXIMATELY 714 INCHES SQUARE. 


« WILL NOT DAMAGE CAR IN ANY WAY. 

¢ GUARANTEED TO STAY ON—UNDER ANY CONDITIONS. 
e SIMPLY PUT IN PLACE AND RELEASE, IT WILL STAY. 

e EASY TO REMOVE — TAKE HOLD AND PULL. 


Notice Signs do not hold on aluminum. 

Signs must be used on almost flat surface 
Unconditionally Guaranteed To Your Satisfaction or 
Money Refund 


WRITE FOR A FREE CATALOG 


The MAREX Co. 


$1.95 EACH 
WE'LL PAY POSTAGE 


BLACK — RED 
BLUE OR GREEN 
ON WHITE 
BACKGROUN 


Please give first and 
second color choice. 


Box 371, Champaign, IIlinais 61820 
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LOCAL DEALERS 


Stores handling square dance records and 
books anywhere in the world are listed in 
these pages. For information regarding these 
special listings write SQUARE DANCING 
Advertising, 462 North Robertson Blvd., Los 
Angeles, California 90048. Our Telephone: 
(213) 652-7434. Attention: Marvin Franzen. 


¥% ARIZONA 
CLAY’S BARN 
P.O. Box 2154, Sierra Vista 85635 


te CALIFORNIA 


PHIL MARON’S FOLK SHOP 
1531 Clay Street, Oakland 94612 


NANCY SEELEY’'S RECORDS FOR DANCING | 


P.O. Box 5156, China Lake 93555 


ROBERTSON DANCE SUPPLIES 
3600—33rd Avenue, Sacramento 95824 


ke CANADA 


DANCE CRAFT 
3584 E. Hastings, Vancouver 6, B.C. 


GERRY HAWLEY RECORDS 
34 Norman Crescent, Saskatoon, Sask. 


THE SQUARE DANCE POST 
833 Stafford Dr., Lethbridge, Alberta 


| yr COLORADO 


S. D. RECORD ROUNDUP 
8575 W. Colfax, Denver 80215 


te FLORIDA 


MARMAC SPECIALTIES 
2730 Stanwood Av., Jacksonville 32207 


% GEORGIA 
EDUCATIONAL RECORD CENTER 
151 Sycamore St., Decatur 30031 


Xe ILLINOIS 


ANDY’S RECORD CENTER 
1614 N. Pulaski Road, Chicago 60639 


se INDIANA 


B-BAR-B SQUARE DANCE APPAREL 
& RECORDS 
1538 Main St. (Speedway) 
Indianapolis 46224 


hk KANSAS 


BETTY’S CALLER SUPPLY 
1020 W. MacArthur Rd., Wichita 67217 


(ON THE RECORD, continued from page 44) 


thru — first go left — next go right — curlique 
— boys run — swing corner — left allemande 
— come back and promenade home — swing. 
Comment: An interesting tune with an Arabic 
touch. Guitar, Fiddle, Bass and Drums with 
emphasis on the off-beat. The action pattern 
iS easy. Rating: sess 


A WHOLE LOT OF SOMETHING — Swinging 
Square 2360 


Key: F Tempo: 128 Range: HB Flat 
Caller: Ken Oppenlander LC 
Synopsis: (Break) Four ladies chain — join 


hands circle left — allemande left, allemande 
thar — shoot star — turn thru — corner alle- 
mande — do sa do — promenade. (Figure) 
Left allemande — home do sa do — prom- 
enade — heads wheel around — right and left 
thru — slide thru — eight chain five — swing 
corner — promenade. 

Comment: A good singing tune with Guitar, 
Clarinet, Piano, Xylophone, Bass and Drums. 
Easy action pattern for any dance group. 


Rating: y¢sirx% 


BUSTER GETS THE HAMMER — Windsor 5009 
Key: C Tempo: 128 Range: HA 
Caller: Nate Bliss LC 
Synopsis: (Break) Allemande left — forward two 


— double turn thru (or daisy chain) — left 
turn thru — right turn thru — forward two — 
double turn thru — right turn thru — left 


turn thru — forward two — double turn thru 
— left turn thru — right turn thru — forward 
two — swing — promenade. (Figure) Heads 


HOW TO USE THE RECORD REPORT 


To get the best possible analysis all singing calls are 
checked and rated by two sources. First, a rating is 
made by a square of dancers that actually dances tc 
each record. The records are then sent to another re- 
viewer who rates them on recording quality, instrumen- 
tation, clarity of commands, and body mechanics. The 
final “star” rating is based on a consensus of the re- 
ports from both. [In all cases unless otherwise noted it 
may be assumed that singing calls are recorded in a 
medium range. In the case of lioedown the key will be 
included. 

Each report gives an analysis of the record 
and the dance. The shaded area in the 
chart indicates the voice range used by 
most recording companies. By comparing 
the voice range letters in each analysis 
| with those on the chart, you should be 
able to determine the record’s suitability 
to your voice. Occasionally a report will 
be starred (*) in which case you will find 
the calls reproduced in the Workshop sec- 
tion of the same issue. 

Some of the square dance records reported will have 
rating symbols at the end of the “Comment section. 
These renresent the opinion of the reviewing committee. 
Symbols used indicate as follows: jyAverage, 7 Above 
Average, pryryvExceptional, Soxzyr9k Outstanding. 


(sides) star thru — U turn back — do sa do 
— swing thru — girls trade —California twirl 
— left allemande — weave the ring — swing — 
promenade. 

Comment: A full action pattern with some move- 
ments that will keep the dancers thinking. The 
caller can use some clever wording to help 
his dance. Rating: soit 


WHO — Elite 101 

Key: B Flat and C 

Caller: Joe Prystupa 

Synopsis: (Break) Four ladies chain three quar- 
ters — circle left — four ladies rollaway — 
circle left — allemande left — weave the ring 
— do sa do — promenade (Figure) Heads 
flutter wheel — sweep a quarter — pass thru 
— swing thru — men run — couples circulate 
— wheel and deal — dive thru — pass thru — 
left allemande — do sa do — swing corner — 
promenade. 

Comment: An old pop number from the thirties 
stepped up to square dance tempo. Contem- 
porary pattern moves right along with a lively 
clip from swinging music using Piano, Clar- 
inet, Bass, Drums and a strumming Banjo. 


Tempo: 130 Range: HD 
LG 


Rating: soxvx% 
BEFORE i MET YOU — Red Boot 138 
Key: F and G Tempo: 130 Range: HD 
Caller: Richard Silver LC 


Synopsis: (Break) Four ladies promenade once 
around — box the gnat — do sa do — circle 
left — left allemande — weave — do sa do — 
promenade. (Figure) Heads (sides) square 
thru four hands — do sa do corner — swing 
thru — girls circulate — boys trade — turn 


CURRENT BEST SELLERS 


Fifty dealers and distributors of Square and 
Round Dance records in key cities throughout 
the United States and Canada were canvassed 
to find out just what records were selling in 
their individual area. The following lists were 
made up from that survey taken just before 
deadline. 


SINGING CALLS 


Soft, Sweet and Warm 
Street Fair 


Wagon Wheel 123 


Jay-Bar-Kay 139 
Mama Bear Mustang 147 
You’re the Only World Kalox 1136 
Good Morning Country Rain Red Boot 136 


ROUND DANCES 


Slick Chick 
Wagon Wheel Waltz 
Thoroly Modern 

| Green Green 
Reynard’s Moon 


Hi-Hat 904 

Wagon Wheel 502 
Grenn 14164 
Hi-Hat 903 
Windsor 4751 
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LOCAL DEALERS 


oe KENTUCKY 


PRESLAR’'S WESTERN SHOP 
3111 South 4th St., Louisville 40214 


| +e MASSACHUSETTS 


PROMENADE SHOP 
Square Acres, Rte. 106, 
East Bridgewater 02333 


SUE’S SPECIALTY SHOP 
S. Main Street, Topsfield 01983 


te MICHIGAN 


B Bar B WESTERN SUPPLY 
315 Main Street, Rochester 48063 


MODERN SQUARE DANCE CORRAL 
2017 E. Michigan Ave., Lansing 48912 


SCOTT COLBURN SADDLERY 
33305 Grand River, Farmington 48024 


se MISSOURI 


DO-SAL SHOPPE 
1604 W. 23rd St., Independence 64050 


| ye MINNESOTA 


J-J RECORD 
1724 Hawthorne Ave., E. 
St. Paul 55106 


we NEW JERSEY 


DANCE RECORD CENTER 
1159 Broad Street, Newark 07114 


se NORTH CAROLINA 


RAYBUCK’S RECORD SERVICE & CALLERS 
SUPPLY, Rt. 1, Box 226, Advance 27006 


% OHIO 


DART WESTERN SHOPPE 
1414 E. Market, Akron 44305 


F &S WESTERN SHOP 
1553 Western Avenue, Toledo 43609 


yk OREGON 


GATEWAY RECORD SHOP 
10013 N.E. Wasco Ave., Portland 97220 


More Dealers Follow 


o3 


LOCAL DEALERS 


x SOUTH DAKOTA 


SCHLEUNING’S RECORD SERVICE 
Route 2, Box 15, Rapid City 57701 


| ie TEXAS 


CEE VEE SQUARE DANCE SHOP 
1148S. Western, Amarillo 79106 


EDDIE'S & BOBBIE’S RECORD SHOP 
8724 Tonawanda, Dallas 75217 


#&k WASHINGTON 


DECKER’S RECORDS 
E. 12425 Trent Ave., Spokane 99206 


KAPPIE’S RECORD KORRAL  — 
10400 Renton Ave., So. Seattle 98178 


RILEY’S RANCH CORRAL 
750 Northgate Mall, Seattle 98125 


STORES handling square dance records are 
welcome to write SQUARE DANCING for in- 
formation regarding a listing on these pages. 


STYLE #100 
A BIKINI!! of Nylon Tri- 
cot with rows of lace. 


Popular colors and in all 
sizes. 


$5.95 


STYLE 3200 


Full petticoat, trapeze type, 
with small yoke, adjustable. 


baby horsehair skirts and 


lined. 


we =e 
WHITE FOR { master charge 
A FREE CATALOG | TE INTERBANE CARO 


BANKAMERICARD 


We recommend Shakilee's Basic-H for cleaning fine washables 


CALIF. ONLY: 5% sales tax, OTHER STATES: 75¢ ship/handl. 
plus 50¢ ship/handl. chg. Out of USA: $1.00 ship/handl. 


2932 ROWENA AVE. e PHONE: (213) 664-8845 
HOLLYWOOD, CALIF. 90039 


o4 


VERY NARROW WAISTBAND > 


Light at waist with four full. 


thru — left allemande — walk by one, swing 
the next — left allemande — promenade. 

Comment: A lively number with Guitars, Piano, 
Trumpet, Drums and Bass. The action pattern 
will move the dancers right along. 


Rating: sox 


TONIGHT CARMEN — Flutter Wheel 507 
Key: C Tempo: 126 Range: HD 
Caller: Cecil Albery LC 


| Synopsis: (Break) Four ladies chain — chain 


back — allemande left — allemande thar — 
slip the clutch — skip one girl — left alle- 
mande — do sa do — promenade. (Figure) 
One and three (two and four) promenade 
halfway — down the middle right and left thru 
— flutter wheel — sweep a quarter — pass 
thru — do sa do — swing thru — boys trade 
— swing corner — promenade. 

Comment: A good tune from South of the Border 
with Guitar, Trumpet, Drums and Bass. Stan- 
dard contemporary pattern not too difficult, 


moves right along. Rating: eskxk 
TRUCK STOP — MacGregor 2119 
Key: D Tempo: 132 Range: HA 
Caller: Nick Moran LC Sharp 


Synopsis: (Break) Four ladies promenade — star 
thru with partner — promenade — heads 
(sides) wheel around — flutter wheel — sweep 
a quarter — pass thru — left allemande — do 
sa do — left allemande — promenade. (Figure) 
Heads (sides) square thru four hands — 
corner do sa do — swing thru — turn and 
left thru — star thru — girls walk straight 
ahead and swing — promenade. 

Comment: A contemporary pattern put to an- 
other old favorite. Good music from Banjo, 
Guitar, Bass and Accordion. Rating: svsk<% 


DON’T BLAME ME — MacGregor 2121 

Key: B Tempo: 130 

Caller: Ray Flick 

Synopsis: (Break) Four ladies promenade — 
home swing — foin hands circle left — alle- 
mande left corner — weave ring — do sa do 
own — promenade (Figure) Head couples 
forward and back — head ladies lead flutter 
wheel turn it once — sweep a quarter — pass 


Range: HB 
LB 


“Fealltewn Twiskera| || Plenssr Vallay | mT: eel) | \ eee 
ages: Valley { > FEV i — ee 
— ‘a | + sm - aia Stoae Coach 
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CALLERS REVENGE CAMPER DANCER 
STAGE COACH 
(Our hot new 50-mile trip badge) 
WRITE FOR OTHERS 
ALSO NAME BADGES FOR CLUBS 
FAST SERVICE! 


99-A Wilcox Ave. 


: BEACON BADGE CO. Pawtucket, R. |. 02860 
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NEWCOMB P.A. SYSTEMS for Every Purpose 
CAN BE PURCHASED WITHOUT A DOWN PAYMENT, WITH APPROVED CREDIT 


Write for Brochure 


mounted 


BLUE STAR 


LP ALBUMS: 

1024 — Blue Star presents Dave Taylor 
calling in Stereo 

1023 — Marshall Flippo Calling the 
Kirkwood LP in Stereo 

1022 — Al Brownlee Calling the Fontana, 
Album in Stereo 

10271 — Marshall Calls the Fifty Basics 


CARTRIDGE TAPES; 8 TRACK: $6.95 each 
plus 14¢ postage (12 dances on each tape} 


1024 — Dave Taylor calling in Stereo 

1023 — Marshall Flippo Calling the 
Kirkwood Tape in Stereo 

1022 — Al Brownlee Calling the Fontana 
Tape in Stereo 

1019 — Al Brownlee Gold Record Tape 


BLUE STAR 45 RPM SINGLES 


1943 — Square Dance Music In My Saul 
Caller: Jerry Helt, Flip Inst. 

1942 —— Time 
Caller: Roger Chapman, Flip Inst. 

1941 — Heaven Is My Woman's Love 
Caller: Roger Chapman, Flip Inst. 


Select Your Choice 


P.A. SYSTEMS 
AVAILABLE 


‘EO A”’ 
NEW VOLUME CONTROL 


New Mike Control, does away with 
the bulk of the old control, 
in the mike 
cord is wired into the mike and con- 
trol, no extra needed. You can send 
us your mike and we will rewire it 
with the new control for $40.00 
plus $1.50 postage and insurance. 


REGULAR VOLUME CONTROL 


LATEST RELEASES on these OUTSTANDING LABELS 


and 


TERMS 
for 


Your Convenience | 


USED 


All Prices 
F.O.B. Houston 


Pot is 
itself and the 


a 


1940 — Bill Cheatham, Key A, Old 
Joe Clark, Key A, (HOEDOWNS) 


1939 — Tweedle Dee Dee 
Caller: Bob Rust, Flip Inst. 


BOGAN 


1251 — Kansas City’ 

Caller: Red Donaghe, Flip Inst. 
1250 — Someone Like You 

Caller: Skip Stanley, Flip Ins¢ 
1249 — It's Four In The Morning 

Caller: Lem Gravelle, Flip tnst. 


1248 — Back In The Race 


Caller: George Leverett, Flip Inst. 


1247 — Games People Play 
Caller: John Johnston, Flip Inst. 


1246 — Let Your Little Light Shine 
Caller: Dick Bayer, Flip Inst. 


DANCE RANCH 


615 — She's That Kind 

Caller: Ron Schneider, Flip Inst 
614 — Ruthless 

Caller: Barry Medford, Flip Inst 


' $2750 Yi 


plus $1.50 postage 


NEWCOMB 
RECORD CASE 


Holds 120 of 45 rpm records. 


$14.95 


Postage $2.00 


MIKE COZY 


Holds and protects any micro- 
phone up to 10 ¥, inches long. 
Plus 20 feet of cable. 
Multiple seams finished 
with vinyl welt. 
Durable, heavy-gauge 
Naugahyde exterior. 


$5.95 


plus 75¢ 
») mailing 


613 — If You're Not Gone Too Long, 
Caller: Ron Schneider, Flip Inst 

612 — Sally Sunshine, Caller: Frank Lane, 
Flip Inst. 

611 — Strollin’, Caller: Frank Lane, 
Flip Inst 


ROCKIN’ “A” 


1357 — When My Baby Smiles At Me, 
Caller: Allie Morvent, Flip Inst. 
1356 — Broken Hearted Me 
Caller: Mal Minshall, Flip Inst. 


LORE 


1136 — That Certain One 

Caller: Bobbie Keefe, Flip Inst. 
1135 — Loving You 

Caller: Johnny Creel, Flip Inst. 
1134 — Your Other Love 

Caller: Bobby Keefe, Flip Inst. 


SWINGING SQUARE 


2361 — Don't She Look Good When She 
Smiles 
Caller: Clyde Wood, Flip Inst 

2360 — A Whole Lot Of Something 
Caller: Ken Oppentlander, Flip Inst. 


We carry all square and round dance labels — Write us if your dealer cannot supply you. 


MERRBACH RECORD SERVICE, 323 W. 14th St., Houston, Tex. 77008 


Phone (713) 862-7077 


ae 
ne ECORDS 


BE HAPPY 
GO LUCKY 


BE HAPPY 
GO LUCKY 


Van Antwerp 


aw see 
Shallow Hed 


=, 
Shotwell 


Current Releases 
LR-016 | Square Danced All Night Long Called by: Don Shotwell 
LR-O15 Peg Of My Heart Called by: John Shailow 
LR-014 Having A Square Dance Called by: Jon Hed 


LR-013 My Gal From San Francisco Called by: Bob Van Antwerp 
LR-O12 Ray Of Sunshine Caller: Don Shotwell 
LR-O11 May The Circle Be Unbroken Caller: Bill Martin 


P.O. BOX 5008 


LUCKY RECORD CO. 


thru — do sa do — swing thru outside two — 
girls turn back — wheel and deal — face those 
two — right and left thru — swing corner lady 
— promenade home. 

Comment: An old favorite with new music from 
Guitar, Fiddle, Xylophone, Bass and Piano. 
Contemporary pattern timed well. 


Rating: xk5%k 


TWEEDLE DEE — Blue Star 1939 

Key: C Sharp Tempo: 126 

Caller: Bob Rust 

Synopsis: (Figure) Circle left — allemande left 
—grand right and left — partner turn thru — 
go the other way back — meet again box the 


Range: HB Flat 
LC 


WRITE FOR 
A FREE CATALOG 


LONG BEACH, CA 90805 


gnat — men star left — star promenade — 
four ladies backtrack — twice around — do 
sa do — swing corner — promenade. 
Comment: This is an old favorite tune with an 
easy basic pattern. Continuous movement 
dance four times thru. Should be a good one 


for the new dancer. Rating: svsts¥% 
GOOD MORNING COUNTRY RAIN — Top 25271 
Key: E Flat Tempo: 132 Range: HC 
Caller: Mike Litzenberger LB Flat 


Synopsis: Complete call printed in Workshop. 

Comment: A contemporary country Western tune 
with good beat and music from Piano, Guitar, 
Bass, Drums and Trumpet. The pattern uses 


Originals 


3509 CENTRAL N.E. 


ALBUQUERQUE, NEW MEXICO 87106 


Specializing in 


ERM, | 
mmeee\ SQUARE DANCE DRESSES 


7 wi BAAN 

“a GAS Ny ee ee TAN, 
w, A- i a . 
» ¥ ee yA “ap! o 


#401 


Dacron, Polyester Fabrics 


Sizes 8 to 20 


1 Piece or 2 Piece 


MASTER CHARGE 
WELCOME 


06 
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Flare the Star with instructions on the call 


sheet. Rating: svsvs% 
LISTEN TO A COUNTRY SONG — Windsor 5008 
Key: C Tempo: 130 Range: HE 
Caller: Dick Hoffman LC 


Synopsis: Complete call printed in Workshop. 

Comment: A popular country Western number 
with good music from Piano, Trumpet, Guitar, 
Bass and Drums. Easy contemporary action 
number that moves right along with good 
beat. (Note the wide voice range.) 


Rating: sy3k%%r 


| ROUND DANCES 


ST LOUIS BLUES — Grenn 15016 

Choreographers: Clancy and Betty Mueller 

Comment: An easy two-step with good music 
to dance to. The tune is the familiar “St 
Louis Blues.’’ 

FLIP FLOP MIXER — (Flip side to St. Louis 
Blues) 

Choreographers: Jack and Helen Todd 

Comment: A very simple mixer. The music is 
lively. 


GREY EAGLE — MacGregor 2122 

Key: B Flat Tempo: 132 

Music: The Country Ramblers — Fiddle, Bass, 
Piano 

WALKIN IN MY SLEEP, Flip Side to Grey Eagle. 

Key: A Flat Tempo: 132 

Music: The Country Ramblers — Fiddle, Bass, 
Piano, Guitar 

Comment: Standard Fiddle hoedowns with a 
slapping Bass Fiddle. Rating: fost 


BILL CHEATHAM — Blue Star 1940 

Key: A ’ Tempo: 128 

Music: The Fontana Ramblers — Guitar, Fiddle, 
Bass 

OLD JOE CLARK, Flip side to Bill Cheatham. 

Key: A Tempo: 130 

Music: The Fontana Ramblers — Fiddle, Bass, 
Guitar 


, | at i 75¢ ANY 
ame on 
3 JOHN regular size 85¢ STATE 
Name and Town or SHAPE 
HANDS design 95¢ 

p series ae Oe $1.50 

esign (pictured) $1, 
Name and town and EACH 


BIG RIVER,USA 


design and club name 
$1.10 


We Design Club Badges 


Order Any Badge in Any Blue, Green, Brown, Red, 
Color — Black, White, Yellow, Walnut, Birch. 


Send Check, We Pay Postage 


PAT’S PLASTICS 


Box 847 Rifle, Colorado 81650 Phone (303) 625-1718 


ANNOUNCING REOPENING IN NEW LOCATION 
VEE GEE PATTERNS 


P.O. BOX 73 
RIGBY, IDAHO 83442 


Catalogue 


Patterns for Square Dance Apparel 
Send 60¢ Air Mail 80¢ 
APO, FPO oversea orders only (No Stamps or COD's) 
CANADA send 10¢ extra 


REFLECTIVE 


Square Dance Figures 
Bumper “a 70¢ 
6" size 498 


5 COLORS — RED, GREEN, 
BLUE, GOLD & SILVER 


At your dealers — or write 


LOCAL SQUARE PRINTERS 
976 Garnet, San Diego, Calif. 92109 


TR-1640M-E2 

40 Watt Amplifier 
Callers’ net $289.50 
List Price $434.25 


RECORDS 
We sell all round and 
square dance record 
labels postpaid. 


NEWCOMB 


Prepaid anywhere in U.S. if check in full accompanies order 


Pennsylvania Residents add 6% Sales Tax. 


TR-1625 

25 Watt Amplifier 
Callers’ net $186.95 
List Price $280.43 


RD #2, MONTOURSVILLE, PA. 17754 


HARLAN’S RECORD CENTER hone (717) 435-0460 
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No 


7 ef O° BLIND RECORD BUYS? ‘ 


You can listen to all the latest record releases 


$2.50 will bring you our tape and information on how you can 
continue this service FREE OF CHARGE every month. Tapes are 
at 374 Speed — Reel to Reel, or ‘‘Cassette.”’ 


Robertson Dance Supplies 


3600 33rd AVENUE « SACRAMENTO, CALIFORNIA 95824 ¢ Phone (916) 421-1518 


Comment: Standard Fiddle hoedowns with a lit- 


tle extra swing. Rating: syxvs% 
SALLY FORTH — Top 25272 
Key: A Tempo: 132 


Music: Russal’s Men — Fiddle, Bass, Guitar 

RAILEY TWO, Flip side to Sally Forth. 

Key: F Tempo: 130 

Music: Russal’s Men — Guitar, Fiddle, Bass 

Comment: One side a standard hoedown Fiddle 
number the other side is a swinging Fiddle 
and Guitar number. Rating: sxx¢e-+ 


Records reviewed in this issue are those that 
were received in our office by February 1, 19733. 


(TEENS continued from page 9) 
est, the present president of this club is blind 
and does a very fine job. 

The second Annual Teen Roundup will take 
place on April 2Ist at the Tarrant County 
Convention Center in Fort Worth, Texas. A 
full day of activities is scheduled and young 
and old are invited. Teen callers will man the 
mike at 10:00 am and will be joined later by 
state-wide callers. 

When granddaughter Diane expressed a de- 
sire to learn to square dance, Buck and Rose 


WRITE FOR 


Include Zip Code 
with your address 


eat 


WEARING GLOVES 
ON YOUR FEET 


D8 


OUR NEW 1973 
COLOR BROCHURE 


Desert Flower ORIGINALS 


3118 CENTRAL S. E. 
P.O, Box 4039 
ALBUQUERQUE 

NEW MEXICO 87106 


WE RECOMMEND 


KRAUS ORIGINAL SHOES 


#7Z-Shoe — Colors: White, Black, Lt. Blue, 
Bone, Red, Orange, Hot Pink, Lt. Pink, 
Navy, Toffee, Yellow $7.95 
Gold or Silver — $8.95 


Add $1.00 for handling charges. For 2 pr. add $1.35. 
Sizes: 4,5, 6, 7, 8, 9, 10 — Medium width only 
in No half sizes. 
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CERTAIN Hi] TS in in » NEW RELE A 


No. 5011 - “HAND CLAPPIN’ ” 


(FOOT STOMPIN’ CALL) 
Called by: Larry Jack 


4% 
A: 
Z 
A 


NEW HOEDOWNS 


No. 5012 - “‘ED’S GUITAR DANDY” 
‘JUMPIN’ JACK” 


a 
~ Windsor Records 
Nit ron panne 


(Idea for Hoedowns by: Larry Jack) artist 
—= 65122 S. Bright Ave., Whittier, CA 90601 (213) 698-7010 _- a 


ANAT \ SSS WMO A 


: —E— Th Ta ein. 


Ces de ee eed 


Ward seamed to try it out if she could get 
a square together. Diane came up with about 
30 youngsters and the result is the 4-H square 
dance group of Oroville, Washington. Mem- 
bers range in age from third to fifth graders 
and they are the only 4-H group in the state. 
At the present time there are three full squares 
and they have danced at a number of affairs 
in the area. 
(HISTORY, continued from page 16) 
fact that they were both complicated and 
short. The first difficulty was overcome by giv- 


ing the dancers printed Saatiierrs to the qua- 
drilles that were to be danced at that partic- 
ular ball; playing cards with these directions 
have been preserved. Country people pre- 
ferred the simpler contras that lasted much 
longer. Why bother to learn something which 
was finished as soon as four couples had done 
the dance? 


The War of 1812 ensured the popularity 
and development of the square dance or qua- 
drilles in this country. The pro-English New 
Englanders kept on with the contras, and in- 


THE OTHER SIDE OF THE MIKE 


The “HOW” Book of | 
Square Dance Calling by Bill Peters | the 


The first really complete guidebook 


and home-study training manual 


for new or student callers ... —* | 
NEVER BEFORE A BOOK LIKE THIS! tonne Am, i 


Here ot last is a truly in-depth caller guidebook directed primarily to  & £ Sm. 
the needs and requirements of new or student callers—or to dancers 
who have sometimes wondered what it is like to be "On the Other 
Side of the Mike’. Its 347 jam-packed pages have been described 
by many leaders as the most complete how-to-do-if manual ever written 

, fi | =_ dance figures and movements e How to 
in the field of caller training. acquire successful timing techniques -« 
ACCLAIMED BY EXPERTS EVERYWHERE! we! eee ee We mae 
; dance figures and patterns « How to de- 
| am very impressed...It is a tremendous work...an excellent refer- velop and use sight calling techniques 
ence text. LEE HELSEL... It probably contains more good solid informa- * How to work with square dance music 
tion than anything that's been put out yet... your writing style is excellent. —, Ad how to make it work for you 
. ’ . ’ . « How to select and present singing calls 

JAY KING ...It is a fine book and | will take it with me to the callers 

clinics | conduct to show the other callers. HAROLD BAUSCH. An invalu- 


PARTIAL CONTENTS 


e How te analyze and develop square 


(the most detailed outline of this subject 
ever presented) « How to project em- 
able help to the new caller or to the veteran, this collection is a gem 
loaded with information. BOB OSGOOD 


phasis and command « How to plan and 
A MUST FOR EVERY STUDENT CALLER 
A real bargain at only $12.50 per copy. Order postpaid by sending 
check or money order to BILL PETERS, 5046 Amondo Drive, San Jose, 
California 95129 
Canadians add current exchange; Californians add 5% sales tax. For 
air mail please add $2.50. 


present an effective square dance pro- 
gram e The art and science of square 
dance teaching « How to organize and 
conduct a beginners’ class e The tech- 
niques of square dance leadership e How 
to become an effective caller showman 
e The role of the Calier's Taw « Special 
instructions for female callers e« How to 
Study and practice calling skills e How 
to get started as a caller. 
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CAL GOLDEN SQUARE DANCE TOUR 


APRIL 
6 Hoquiam, Washington 
7 Coos Bay, Oregon 
8 Albany, Oregon 
9 Crescent City, California 
10 Crescent City, California 
11 Portland, Oregon 
i2 Libby, Montana 
13 Libby, Montana 
14 Spokane, Washington 
17 Boise, Idaho 
18 Boise, Idaho 
20, 21 Two Day Festival, 


25 Grand Forks AFB, 
North Dakota 

27, 28, 29 Spring Fling, 
La Crosse, Wisconsin 


MAY 


4 Winamac, Ind. 

5 All Night Dance 
2-4 wks. - 8-till 

10 Lawton, Okla. 

12 El Paso, Texas 

16 Indio, Calif. 

18 Tucson, Ariz. 

19 Aubugquerque, N. Mex. 
Great Falls, Montana 25-26-27 3 Day Festival 

23 Milk River, Alberta, Canada Cherokee Village, Ark. 


For open dates write: SHARON GOLDEN @ 


P.O. Box 2280, 


Cal will be calling in the following cities: 


JUNE 26 Robertson, Wyo. 
1 Shelby. North Carolna 
5 Lansing, Michigan 


CAL GOLDEN 
8, heen, Uae CALLER COLLEGE 
“ee uly 
(Trail-Dances to 22nd Aug. 12-17 


N.$.D. Conv.) 
11 Louisville, Kentucky 
13 Arkansas 
15 Abilene, Texas 
16 Lubbock, Texas 
19 Albuquerque, N.Mex. 
21 Alamosa, Colorado 
22 Pueblo, Colorado 
23 Denver, Colorado 
24 Cheyenne, Wyoming 


Hot Springs, Ark. 71901 


Aug. el 24 (This week full) 


(501) ¢ 624- 7274 


deed one of the best, “Hull's Victory’, to 
celebrate the victory of the Constitution over 
the Gueriere on August 19, 1812, came as a 
result of that conflict. But the rest of the coun- 
try refused to do what they called “English 
dances” and would do little else but the 
“French squares.” The quadrilles were aimed 
at deportment, the contras at exercise. In the 
large cities the dancers glided through the 
latest quadrilles from abroad, with more or 
less elegance and languor. It was the dancing 
masters’ finest hour and they made the most 


—BETTINA 


of this, their “golden opportunity.” 

The introduction of the quadrilles marked 
the return to the lilies and languors. The new 
decorum was soon reflected in the style for 
women. About 1825, the chemise-gown went 
out of fashion and petticoats returned and 
multiplied. Crinoline, an expensive material, 
was used to stiffen out the skirts. Carrying all 
this load, the ladies affected a “delicacy” 


which soon became real. 
It was probably in this era—the 1820’s— 
No one 


_— we began to “call” the dances. 


Two now working as one to serve you better 


BILL BETTINA 
Supplying square dance dresses internationally 
for almost 20 years 


PETE BETTINA 


Specializing in separates now, but adding other 
accessories in the future 


We'll be working separate operations, but ONLY to give 
you better service through your favorite store 


“Just for Fun” 


Patina of miami 


60 


2110 NORTHWEST MIAMI COURT ¢ 


— Please ask fora 


oerotat 


MIAMI, FLORIDA 33127 
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Bob 


knows a was the first to do it, nor the date 
of that first time. The earliest account that has 
come to light to date is from a reference in 
“Travels through North America, During the 
Years 1825-1828” by Bernard Saxe-Weimar- 
Bisenach, Philadelphia, 1828, 1, 212: he at- 
tended a ball at Columbia, S.C., where the 
figures were called by a fiddler. Mrs. Trollope, 
in her “Domestic Manners of the Americans,” 
London, 1832, 1, 214, remarks that calling 
“has a very ludricous effect on European ears.” 
And Fanny Kemble’s “Journal”, Philadelphia, 


Called By: Bob Poyner 


NEW RELEASES 


SQT-150 
“BLUE TRAIN” 


PIO-111 


“BORN TO LOSE’’ 
Called By: Ted Capman 


P. 0. BOX 274, CELINA, TENNESSEE 38551 © (615) 243-2121 


1835, de poctionnl with quite a bit of disgust the 
“fancy figures’ improvised at the close of 
almost every quadrille. Nevertheless, the one 
characteristic that we have added to these old 
dance forms lies in the “calling” of the figures. 
True, it is not solely an American invention, 
but certainly we have developed it to a fine art. 
(ROUND DANCE, continued from page 24) 
tries for round dance competition were recently 
solicited by some of the best known publica- 
tions in the square and round dance field. 
We enjoy working out and dancing a chal- 


“ABSOLUTELY FANTASTIC SOUND” 


“AMAZING PERFORMANCE” 


“TERRIFIC RESULTS IN HARD-TO-SOUND HALLS” 


ALL-TRANSISTOR EQUIPMENT 


Model P-120M for 1971 


a Light weight - only 23 Ibs! 

= 120 Peak watts output 

= Skip-proof “floating” turntable 

= Outstanding clarity 

= Reserve Power for largest halls 

= Internal monitor, V.U. meter, Dual 
mike inputs, full tone controls, etc. 


ALSO AVAILABLE 


P-120 — Same as above less V.U. meter and internal monitor _........... 
XP-90 — Matching lightweight sound column ........-...-...-.2+--2.--- 2-1-2 eee 
Remote Music Control for EV631 microphone ___.. tn 956 eee pe —— 
EV 631 Microphone ..._....._.........-.--...------- 


sew ee ee eK ee eS Se meee a ia a ee ee - - ee ee 


_.....$375.00 
159.00 


Shipping charge extra. Write for ‘ ‘Package’ prices. 
CLINTON INSTRUMENT CO., BOSTON POST ROAD, CLINTON, CONN. 06413 e Tel. (203) 669-7548 
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26th ANNUAL 


Kacky THMountacu 
Sguare Dance Camp 


at the LIGHTED LANTERN 


atop Lookout Mountain in Coo! Colorado 


JULY 15 - AUGUST 11, 1973 Johnny Penny & Ross 
Four Separate Weeks of Fun and Dance Workshops LeClair Crispino 
Partial Staff: Beryl Main, Johnny LeClair, Jerry Haag, Vaughn Parrish, Ray Smith, Chuck Bryant, Glen 
Vowell, Francis Zeller, Johnny Hozdulick, Al Oksness, the Hickmans, Procters, Arnfields and Crispinos. 


Bery| 
Main 


Jerry 
Haag 


Only $80.00 per person for a full week includes everything 
For further information write Paul J. Kermiet, Rte. #5, Golden, Colorado 80401 


lenge round. We appreciate the problem of 
providing variety and interest for the dancers. 
For many years, our needs along these lines 
have been fully and satisfyingly filled without 
any great preponderance of ballroom routines. 
Maybe it’s a case of not being able to teach an 
old dog new tricks, but we are not convinced 
that this heavy accent on the International] is 
good for round dancing. Are You? 

Comments on articles published in this sec- 
tion, as well as your personal views on other 
topics of interest to round dancers and teachers 
are welcome. 


(CONVENTION, continued from page 32) 


Lake, and you can prove it, the publicity chair- 
man can tell you where you can get a free 


birthday sundae. 


The youth dancing program will be the ulti- 
mate party and many of the great national 
callers will be scheduled to call just the same 
as in the adult halls. 


Register now! If you fail to register early, 
don't forget, you can register when you arrive 
in Salt Lake City. Send reservation requests to 
Advance Registration Director, P. O. Box 


MONEY-MAKING OPPORTUNITY FOR RECORD DEALERS 


You can become part of the booming square dance industry. 


| g.F RECORDS 


ARIZONA 


OLD TIMER DISTRIBUTORS 
708 E. Weldon, Phoenix 85014 


MISSOURI 


CALIFORNIA 


CORSAIR-CONTINENTAL CORP. 
1433 E. Mission Blvd., Pomona 91766 


NEW JERSEY 


MICHIGAN 


SCOTT COLBURN SADDLERY 
33305 Grand River, Farmington 48024 


OHIO 


WEBSTER RECORD DISTRIBUTORS 
124 W. Lockwood, St. Louis 63119 


TWELGRENN ENTERPRISES 
P.O. Box 16, Bath 44210 


: Earn big profits selling square and round dance records in 
your area. The specialist record distributors listed below will 
set you up in business if you can qualify. They carry all 
square and round dance labels and books and can offer 
fast efficient service. If you are already a dealer in square 
dance accessories and clothing, here's your chance to add 
to your volume profitably. Contact distributor nearest you for 
complete details. No obligation. 


WRITE TODAY TO DISTRIBUTOR NEAREST YOU 


TEXAS 
MERRBACH RECORD SALES 
323 W. 14th St., Houston 77008 


UTAH 
VERN YATES DISTRIBUTORS 
436 E. 4th So., Salt Lake City 84111 


WASHINGTON 
A&K RECORD DISTRIBUTORS 
P.O. Box 24106, Seattle 98124 


WESTERN DANCE DISTRIBUTORS 
P.O. Box 25015 Northgate Station, 
Seattle 98125 


DANCE RECORD DISTRIBUTORS 
1161 Broad St., Newark 07114 


SD 
ne 
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GR-503 — 8 Ft. 
For Heavy 
Speakers 
$30.00 


GR-502 — Adapter 
For Closed Back 
Speakers — $2.50 
GR-501—8 Ft. 
Adjustable 


Speaker Stands 
$25.00 


GR 301 
PLASTIC 
SLEEVES 


P.O. BOX 216 
BATH, OHIO 44210 


List Price 10¢ ea. 


GRENN 


“SPEAK SOFTLY LOVE” (two-step) 


GR 14172 


by Ted and Janice Reeder 


“TM GONNA SIT RIGHT DOWN?” [two-step] 


by Ed and Phyllis Fraidenburg 


“WALTZ BY FOUR MIXER” 


GR 15017 


by Tommy and Geneve Thomas 


“ALABAMA JUBILEE MIXER” 


TOP 


by Dick and Ella Reinsberg 


TOP 25277 “SHANTYTOWN” flip square 


* TOP 25278 


by Gene McCullough, Jax., Fla. 


“HEY MOLLY”’ 
“SQUARE STONE” hoedowns, instrumental only 


TWELGRENN 


(Dealers Only} 


We stock dance hardware: 


Square dance records 
Round dance records 

Folk Dance records 
Ballroom records 

[ce Dance records 

Horse Show music records 
Educational records 


GR-401 — SELF-SEALING ENVELOPES 


5¢ 


Newcomb P.A. systems and parts 
Microphones and cords 

Speaker stands 

Record carrying cases 

Record sleeves 

Packaging materials 

Books, diplomas, and decals 


GR-102 — RECORD AND MIKE CARRYING CASE 
list Price $21.50 


SISSIE PANTS 
Style N-20 — Nylon 


tricot sissy pants. 
Cut wide and shirred 


Postage — 7/5¢ 
per pair. 


“Epis in with 7 rows 

a)~6o matching lace. White 
Higa. Black, Red, Pink, 
oc - Blue, Yellow, Hot 
“3 en eee, Pink, Apple Green, 
epi jae” Orange. 


Sizes: S-M-L $5.25 | 


Pm ths 


Mailing charge 75¢ “SN ‘cath a 


of KANSAS CITY 


Sizes 4 to 10 — M & N Widths 
Colors — Black or White $9.95 


Gold or Silver $1 : ‘93 


PETTI-PANT STYLE #24 


Now available — the popular mid- 
thigh iength petti-pant 

“ ~~~ made of nylon tricot in- 
Stead of cotton batiste. 

ae Rows of matching lace 
cis a shirred in with elastic 
cas thread. Sizes S-M-L. 


The RINGO 


“es 
4 4 —— . 


White and colors. 


Mailing charge 75¢ 
FN-24 


$7.00 


8916 Troost Ave., Kansas City, Mo. “64131— rx ‘Yhows (816) 444-3110 ¢ Open Thurs. Eve. 


09073, Millcreek Station, Salt Lake City, Utah 
84109, 
See you there! 


(WORLD, continued from page 35) 


a lot of fun. During intermission, plaques were 
awarded to Staff Pratt, the oldest dancer pres- 
ent and to Luther and Ruby Pitchford for the 
longest continuous square dancing record. An- 
other pair of old timers were recognized for 
their longevity but their forté is not dancing; 
it is music. Emie Hunter and Jay Rochelle 


have been playing for square dances for many 
years~Ermie for 20 and Jay for 25. They were 
made honorary members of the Mavericks. 
Virginia 

Sponsored by the Norfolk Chamber of Com- 
merce, the 20th Annual International Azalea 
Festival will be held during the week of April 
24 to 29. The week long schedule of events 
will include an art show, ballet, golf and soccer 
matches, sailing regatta, fireworks, parade, a 
coronation bal] and, last but not least, square 
dancing. The feature dance of the week, spon- 


a 


JOHN. 
HENDRON 


JK-141 


“ANOTHER LONELY NIGHT” 


CALLER: RED BATES 


THE SOUND WITH THE SOLID BEAT 


(go BA oe 
¥ RECORDS y) Lp 


BOX 54 
NEWTONVILLE 
NEW YORK 12128 


“NEW’’ 


Te | 


at ; 
ANDERSON 


JK-142 
‘BLACK MAGIC” 


CALLER: KEN ANDERSON 


“RECENT” 
JK-138 JK-139 JK-140 JK-601 
“CLOSE TO YOU" “STREET FAIR” “MAMA BEAR” “FOXHILL”/“FIRESIDE” 
Caller: Randy Anderson Caller: Ken Anderson CALLER: CURLEY CUSTER (HOEDOWNS) 


“NEW ROUNDS" 


JK-509-$ 
“IF | COULD WRITE A SONG” 


By: Ted & Lois Mack 


JAY-BAR-KAY RECORDS 


JK-509-C 
“CLOSE TO YOU” 


By: Howard & Phyllis Swanson 


Box 54 Newtonville, N.Y. 12128 
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ASHTON SPEAKER SYSTEMS 


WILL HANDLE 120 WATTS PEAK POWER. 
RESPONSE 50 CYCLE TO 16,000 CYCLE. 
8 OHM IMPEDANCE WHEN USED AS 
COLUMN. FOLD UP TO 10” WIDE, 16” 
HIGH AND 24” LONG. PROTECTIVE METAL 
SCREENS ON FRONT. SHIPPING WEIGHT ‘ 
53 LBS. py Folds up for easy 


transportation Use as a 
Use as a = | : split system % 
column in In smaller 
larger halls halls 


to get sound 
to back of 
the hall 


$150°° 


Plus Shipping Charge 


5% Sales Tax on Calif. orders 


ASHTON RECORD CASES — 


ALL METAL | 4 | | _ ee hor mes, 


WITH FULL WIDTH HINGE AND 
TWO STURDY CLAMP LATCHES 
HAS SPACE FOR MIKE & CABLE 
PLUS ROOM FOR 120 RECORDS 
AND SOME ‘‘Q” CARDS. HAS 
BAKED ON ENAMEL FINISH AND 
COMES IN THREE COLORS, 

BLACK, BROWN, OR LIGHT GREEN. , _ 
INSIDE DIMENSION 714 X 714 X 1514. .. 
SHIPPING WEIGHT 7+. plus $2.00 muiling 


Canada $2.95 
(DEALER INQUIRIES WELCOME) 


Calif. add 5% Sales Tax 


FREE 


A LISTING OF ALL NEW SQUARE AND ROUND DANCE RECORDS RELEASED 
EACH WEEK. 
JUST SEND US YOUR NAME AND ADDRESS. 


ST ALSO 
FA ¢ MAIL ORDER RECORD SERVICE. 
PLU? a FREE HEAVY PLASTIC SLEEVE (WORTH 10¢) WITH EACH RECORD 


PURCHASED. 
SLEEVES ARE $8.50 PER 100 POSTAGE PAID (415) 591-0669 


GENE & MARY LOU’S DANCE SUPPLY « 1367 E. Taylor, San Jose, Calif. 95112 


q ————— 
~ 
: a c 
es ‘4 
x... =e 
Pare 
Cael vs ae ea par 
* Sn nage! He soe esas 
4 fh ee ee 


19 NEW ORLEANS 71 


| 19 DES MOINES 72 


a NAT'L. SQ. DANCE 
ie ATTENDANCE BADGE 


Colorful Red, White, & Blue Badge. 
Attendance Bars Available for 
Past Conventions. 


$2.00 for Badge & 1 Bar. Add. Bars $.70. 


DELRONS BOX 364 
LEMON GROVE, CALIF. 92045 


WRANGLERS & 
? LOU. IY, 


send Sketch of Idea 
for Free Sample of 
Club Badges 


sored by Riptides Club, will be held in The 
Scope, Norfolk’s new convention and cultural 
center, on Friday, April 27. Jerry Helt and Ray 
and Bea Dowdy will be in charge of the pro- 
gram of dancing. —J. W. Reck 
Nebraska 

A Beginners Hoedown was held at the Live- 
stock Exchange building in Omaha on Decem- 
ber 6. Sponsored by the Omaha Square Dance 
Council, Glenn Lapham Emcee'd the program 


supported by nine Association callers. Over 


100 couples signed in and 85% were from the 


classes in the area. Packets containing square 
dance information was given to each couple. 
The Hoedown was such a success that it will 
become an annual affair. 

A new caller to the Omaha area, Dick Hul- 
bert, was introduced at a special Valentine 
Dance at the Eppley Care Center. The Hul- 
berts are newly arrived from Guam and are 
stationed at Offutt Air Force Base. 

—Arlene Lapham 
Wyoming 
Friendly Neighbors of Cheyenne will be 


“Yo' All Came 


SQUARE DANCE DANCE FESTIVAL 


1973, RAPID CITY, SOUTH DAKOTA 


JULY 27 AND 28, 


TO THE 
20th ANNUAL 


BLACK HILLS 


FEATURED CALLERS 


® Square Dancing, Friday Night, July 27, 4-H Bldg., Both Callers. 


® Round Dance Workshop, Saturday, July 28, A.M., 4-H Bldg., Johnny LeClair. 
® Square Dance Workshop, Saturday, July 28, P.M., 4-H Bldg., Both Callers. 
® Dancing on Street, Central State Fairgrounds, Saturday Evening, Both Callers. 


® Street Specially Treated for Pleasurable Dancing (Inside in case if rains}. 


® After Party, 4-H Bldg. After Midnight. 


For further information and brochure, contact 


MRS. C. W. COON 
Rapid City, So. Dakota 57701 


314 St. Charles St., 


JOHNNY 
LeCLAIR 


Riverton, 
Wyoming 


GARY 
SHOEMAKE 


Tulsa, 
Okfahoma 
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ANNOUNCING 
FIRST CARIBBEAN 


ND DANCING 


een 
= , 
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IS OTHER NATIONAL CALLERS 


a 


VISIT NEIGHBORING I 


=a, a 


WATCH FOR MORE INFORMATION SOON IN SETS IN ORDER PUBLICATIONS 


Sponsored by: 


Box 517 
Arebo, P.R. 00612 


Square Dancing PRE-REGISTRATION APPLICATION FORM 


Federation 


a a 


of Puerto Rico 


Box 122 
Carolina, P.R. 00630 


|, es 


i ee 


—— —— a —" SO 


1973. Please send me more information. 


a 


SQUARE DANCING FEDERATION OF PUERTO RICO 


We are interested in attending the lst Caribbean 
Round-up, from September 17th through 23rd, 


ATTENTION ALL CALLERS & CLUBS 


HELP STAMP OUT BAD SOUND AT SQUARE DANCES 


The Yak Stack Speaker will help you accomplish this. It is a 
Sound Column designed exclusively for Square Dancing. It has 
been proven at Festivals and dances all over the country. 


FOR COMPLETE INFORMATION WRITE NOW TO: 


hosting a Trail Dance, featuring Cal Golden, 
on June 24. This Sunday afternoon dance will 
be held at the newly redecorated Recreation 
Center, F. E. Warren Air Force Base in Chey- 
enne. Here's an opportunity for dancers on 
their way to the National in Salt Lake City to 
stop over and enjoy a dance enroute. 
Stardusters of Cheyenne will host an Official 
Night Owl Dance on May 5. Emcees will be 
Larry Alford and Frank Laymon. Dancing will 
start at 9:00 p.m. and continue until 5:00 a.m. 
Breakfast will be served starting at 3:00 a.m. 


1973 


WHERE— 

Hee Kentucky Dam Village State Park at Gilbertsville, Kentucky, on 
ise Kentucky Lake. ri 
Col. B d is 
Clancy Mueller LODGING— Bob Wickers 


Indianapolis, Ind. 


Any resort, motel, camping area, State Park or other tourist 
the Kentucky's Western Waterland 


establishment listed in 
Association Book. 


es (‘e Foo 
Col. Frank 
Bedell 
Miramar, Fla. 


Murray, Kentucky 42071 


+EMBERF 
ser 5th ANNUAL &sr 


SQUARE DANCE FESTIVAL se 


SEPTEMBER 22 - 29 Inclusive 


MEALS— 


Housekeeping cottages, off your own campfire, in your trailer 

or in any of the many restaurants in the Western Waterland 

area, including both private and state operated establishments. 
Preregistration Information 

Septemberfest Chairman 


YAK STACK 
P.O. Box 184 
Wenham, Mass. 01984 


The dance will be held at the First United 
Methodist Church in Allison Hall. Ticket in- 
formation may be obtained from Jack Teague, 

713 Custer St., Cheyenne, Wyoming 82001. 
—Jack and Margo Teague 

Kansas 

Special entertainment will be provided and 
area callers will aid in the program for the 
23rd Annual Southwest Kansas Square Dance 
Festival to be held April 6 and 7 in the Civic 
Center, Dodge City. Lem Gravelle will be 
emcee and feature caller with Wayne and 


Manchester, Mo. 


Bob Rhinerson 


Route #6, Box 239 Ownsboro, Ky. 


Phone 502-436-5414 
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4th ANNUAL 


DANCé RANCH 
CALLERS ‘ny ono eo 
COLLEGE | “EO more tan two" 


No matter what you are looking for, or have for 
a problem, this experienced faculty will work 
singularly and together to help you. This is the 
, ——s most extensive callers training course of its 
For complete details write: kind ever offered in the West. This course will 
€ P.O. Box 1382 help in developing your APPROACH — 
Estes Park, Colo. 80517 KNOWLEDGE — SKILL... 


° JULY 15-1 9 For beginning callers 


with two years or 


Faculty: Frank Lane, Earl Johnston, 
Beryl Main, Vaughn Parrish 


‘73 is the Year fora... 
Square Dance Vacation at... 


Frank lane’s 


DAN<€ RANCH 


On U.S. No. 36, Four Miles East of 
ESTES PARK, COLORADO 


JUNE 11th Thru LABOR DAY 


You are invited to enjoy dancing to many of the 
top “name” callers of America in one of the 
nation’s very finest Square dance halls. 


> SQUARE DANCING , 
. Nightly except Sunday & 
Rounds 8:00 Squares 8:30 


Featuring .. . 
s‘: Marshall Flippo + JerryHaag  +% Beryl Main 


sv Vaughn Parrish + Johnny LeClair National 
s+ Dale Casseday + Ben Coleman se 
DANCE 

For Brochure Listing All Dances Write: lune oe 


P.O. Box 1382, Estes Park, Colo. 80517 


WESTERN POLYESTER 


SHIRTS — NO IRON! 
Plain Colors—White—Blue—Tan—Gold—Mint 


$9.98 (Add $1.00 postage) 


ay 


Also stripes and tweeds In Tan and Bive 
Sizes 14 thru 18 Sleeves 32-36 


$9.98 (Add $1.00 postage) 


Leather Triangular Badge Holders to snap 
on Shirt Pocket — White, Black, Brown. 
35c¢ each, Postpaid. 


Heavy Leather Towel Holders — Black, 
White, Brown. $1.25 postpaid. 


oR a 


White-Black-Red-Pink-Blue-Yellow 


(HAVE MOBILE STORE 
WILL TRAVEL) 


Ruth E. deTurk 
1606 Hopmeadow St., Simsbury, Conn. 06070 + Phone (203) 658-9417 


a TUE. AND THUR. 
2 11-7 
WED. & FRI. 

‘TIL 9:30 
SAT. 11-6 

STRETCH PANTS 

Medium Length Cotton 

Longer Length Cotton 


$6.50 
$6.98 


Orchid-Hot Pink-Orange 
Sm-Med-lg-Xlg 
Add 50c postage 


New Catalog 
Now Available 


Revel A. deTurk 


Norma Wylie in charge of rounds. The event 
is sponsored by the Area Square and Round 
Dance Clubs, Southwest Kansas Square Dance 
Callers Association and the Dodge City Recre- 
ation Department. Further information may be 
obtained from Jr. and Ramona Wood, North 
Star Route, Dodge City, Kansas 67801. 
Philippines 

Pampanga Promenaders of Clark Air Base 
participated in an enjoyable and satisfying 
event last November, when they entertained 
the patients at the USAF hospital. Using ma- 


terial from “History of Square Dancing” from 
past issues of SQUARE DANCING magazine, 
President Ernie Conner wrote a script for a one 
hour review of the history of square dancing. 
The dancers spent their time and money mak- 
ing costumes and rehearsing while club caller, 
Roger Statucki, adapted music to the script. A 
“thank you” letter from hospital staff members 
contained these comments: “All the patients 
enjoyed the various skits and commented on 
the intricate movements and professionalism of 
the dancers. .. . The evening was very pleasant 


K-1140 
K-1141 


K-1139 


K-11738 ‘MR, FIDDLE MAN”’ 


LH-198 


KALOX- Gelco-Longhorn 


“BIG STICK’ /“‘WHUP WHUP" 
“‘“GOODHEARTED WOMAN" 


LATEST RELEASES ON KALOX 

“DON’T YOU BELIEVE IT’’ 
Flip / Inst. 

NEW ON LONGHORN 

“TAKE ME BACK TO TULSA”’ 


LATEST RELEASES ON LONGHORN 


({Hoedowns} 


Flip/Inst. Caller: Jon Jones 


Flip/Inst. Caller: Vaughn Parrish LACKEY 


Caller: Harry Lackey 


Flip/tnst. Caller: Johnny Hozdulick 


ya.” LH-197 “LIVE AND LET LIVE’ Flip/Inst. Caller: Bob Augustin 
VAUGHN LH-196 “BULLY OF THE TOWN”’ Flip/Inst. Caller: Bob Rhinerson 
PARRISH JOHNNY 
NEW ROUNDS ON BELCO HOZDULICK 
B-254 ‘FIFTY YEAR AGO WALTZ"’ Waltz By: Vaughn & Jean Parrish 
“SAY YOU LOVE HER” Two-Step By: C. O. & Chris Guest 


B-253 
“NAOMI”’ 


BOB 
AUGUSTIN 


RECENT ROUNDS ON BELCO 


‘““SMILE AWAY EACH RAINY DAY” 
Two-Step By: Bernard & Naomi Smith 


PRODUCED BY KALOX RECORD DISTRIBUTING CO. 
2832 LIVE OAK DRIVE * MESQUITE, TEXAS 75149 © Phone (214) 270-0616 


Two-Step By: Ray & Ellen Mill 


BOB 
RHINERSON 
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_ PROMENADE HALL s 


cGE 


9TH SESSION 


AUGUST 


> THRU 10 


“oy FE 
C'lC 


15 THRU 20 
FEATURING 


INSTANT REPLAY T.V. — A UNIQUE SELF-EVALUATION TOOL. 
VOICE, DICTION AND STAGE PRESENCE — DEVELOPED INDIVIDUALLY. 
WIVES — PARTICIPATE, LEARN, AND ENJOY SPECIAL SESSIONS. 


OF 
NATIONAL 


PROFESSIONAL 


DICK and ARDY CALLERS AND JOHNNY and 


HAR 
saeee i INSTRUCTORS “ chs oore 


For Further Information 
Write or Phone. 


RICH AND MARVA SHAVER 


6336 Cleveland Street 
Merrillville, Indiana 46410 
Phone 219 887-1403 


Hosts 


At beautiful Promenade Hall, located in Northwest 
Indiana, just 35 miles southeast of Chicago, Ill. 


NEW RELEASES 


NICK MORAN 


Mac Gregor Records 729 So. Western Ave. 


Mac GrecorRecorps 


: MGR 2125 Flip 


“SIDE BY SIDE” 


Written and Called By: Nick Moran, Lomita, Calif. 
MGR 2126 Flip 


ic % ce 
Re es 
4 si . Pt 
_ ead 
ne < ool 
as 
ae 


4a Written and Called By: Kenny McNabb, Buena Park, Calif. 


Produced by 
Ralph Maxhimer 


KENNY McNABB 
Los Angeles, Calif.90005 (213) 384-4191 


and we all enjoyed the outstanding entertain- 
ment and company.” 
Idaho 

The dream of the Single Swingers of Boise 
has finally come true after two years of plan- 
ning and hoping. They recently took posses- 
sion of a school bus for use in traveling to 
various cities, counties and states for square 
dancing. The group has named the bus “S.S. 
Friendship Promenade” and expect to be 
spreading friendship and promoting square 
dancing in various states throughout the West. 


Meg Nivabins 


VERY VERY FULL 


SHOW OFF THE BEAUTY OF YOUR 
BOUFFANT SKIRTS 


TRIPLE TIERED PETTICOATS 
ALL BOTTOMS BOUND 


Nylon Lace over two Nylon Horse- 
hair underskirts. 

White/White Binding 
White/Multi-colored Binding 
Black/Black Binding 
Cornflower Blue/Blue Binding 
Hot Pink/Pink Binding 
Soft Pink/Soft Pink Binding 
Orange/Orange Binding 
Yellow/Yellow Binding 
Turquoise/Turquoise Binding 
Red/Red Binding 
Green/Green Binding 
Orchid/Orchid Binding ......... 2. PE.D5 


NEW ... Rainbow Colored over two white 
Nylon horsehair underskirts. Vivid 
Multi-colored binding on all skirts..$8.95 


Meg Simbins 


One trip took place in February, the Crab 
Feed and Dance at Baker, Oregon. Next on 
the list will be a trp to the National in Salt 
Lake City, Utah, in June. 
—Rosemary Zimbelman 
Maine 
Earning the Snowbunny Badge isn’t difficult 
during the winter in Northern Maine. Dancers 
squared up after a class night outside the 
Whispering Pines Service Club on Loring Air 
Force Base with Earle Merchant calling. The 
Loring Promenaders dance every Ist and 3rd 


Everything for the Square Dancer 


$795 


Order by Mail 
Add 70¢ for handling 
(Please send for our 

Free Catalog) 

Sizes: 

Petite-Small, Small, Medium, 

Large, X-Large and Tall-Large 

(Please give height, waist and hip 

measurements} 


119 Allen Street, Hampden, Mass. 01036 
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Saturday night at the Service Club and all are 
now full-fledged Snowbunnies. 
Michigan 

Northwest Michigan Square Dance Coun- 
cil’s 18th Annual Festival will take place May 
11-13 at the High School Gym in Traverse 
City. Dave Taylor and Beryl Main will be 
feature callers with Bud and Bette Potts and 
Jack and Pat Farmer in charge of round danc- 
ing events. 


linots 
Come one, come all to the Silver Anniver- 
sary of square dancing, April 13 and 14. The 
Spring Festival will be held at Belleclair Hall, 
Belleville, Mlinois. For information write Elmer 
aud fileen Kruse, 939 North Harrison, Kirk- 
Missouri 63122. 


wood, 


6-7—Aggie Haylofters of Colo. State 
C.S.U. Student Center, 


Apr. 
University Fest., 
Fort Collins, Colo. 

Apr. 6-7—10th Annual Forest City Sq. Dance 
Fest., Centennial Hall, London, Ontario, 
Canada 

Apr. 6-7—20th Annual Alabama Jubilee, Mun- 
icipal Audit., Birmingham, Ala. 

Apr. 6-7—Lubbock Area Sq & Rd Dance Fed. 
Fest., Lubbock Fair Park, Lubbock, Texas 


FREE CATALOG 


Send for colorful 96-page catalog! 
Slippers, Boots, Dresses, Accessories. 


Complete Western Wear. 


62 E. 2nd So. 
Salt Lake City, 


Utah 84111 


SINCE 1919 


RANCHWEAR 


North Carolina's 


Fontana Village 


Dance in the Shadows of the Great Smoky 
Mountains National Park. 


Five glorious weeks of dancing, for an unfor- 
gettable square dance vacation in North Caro- 
lina, both in Spring and Fall! 


SWAP SHOP: April 28-May 6, and Sept. 22-30, 
1973 


REBEL ROUNDUP: May 6-13, and Sept. 16-23, 
1973 


ACCENT ON ROUNDS: May 20-27, and Sept. 9- 
16, 1973 


FUN FEST: May 26-June 3, and Sept. 1-9, 1973 
FONTANA FALL JUBILEE: Sept. 30-Oct. 7, 1973 


AL (TEX) BROWNLEE 
HOST CALLER, ALL FESTIVALS 


For additional information, write to 
RESERVATIONS DEPARTMENT 
FONTANA VILLAGE RESORT 


Fontana Dam, North Carolina 28733 


MUSTANG RELEASES 
MS-151 = ay Love By: Larry Jack 
MS-150 Square Dance Blues By: Dave Smith 
MS-149 Knock On Your Door By: Dave Smith 
MS-148 Thanks For The Memory By: Johnny LeClair 


MUSTANG 
and 


LIGHTNING ‘Ss’ 


New Releases 


DeWayne 
Bridges 


Dave 
Smith 


Andy 
Petrere 
LIGHTNING “S” RELEASES 
LS-5014 Heaven Of My Woman's Love By: Andy Petrere 
LS-5013 Don't She Look Good By: DeWayne Bridges 
LS-5012 Awareness of Nothing By: Lem Smith 


MUSTANG & LIGHTNING “S’”’ RECORDS ¢ 1314 Kenrock Drive, San Antonio, Texas 78227 
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~J 
Go 


ehe- BADGES! 


SQUARE DANCE 

CLUB BADGES & 

FUN BADGES ~ 
NEW — DANGLE BADGES 


ATTRACTIVE — ENGRAVED — INEXPENSIVE 


Free Catalog 


L&A PLASTICS, Inc. 


(Badge Div.) 
415 W. NORTHERN AVE., PUEBLO, COLO. 81004 


WAGON WHEEBL RECORDS 


““THE RECORD DESIGNED... WITH THE CALLER IN MIND” 


NEW RELEASES 


WW 123 — 
“SOFT, SWEET 
AND WARM” 


by Don Franklin 


Don Franklin 
RECENT RELEASES 


WW 211 
“BABY’S COMING 
HOME” 


By Jerry Haag 


P.O. BOX 364 © ARVADA, COLORADO 80002 


Birmingham Square Dance Assoc. 


invites you to 


Municipal Auditorium 
Birmingham, Alabama 


@® SQUARES ® 


LEE EARL 
HELSEL JOHNSTON 


@® ROUNDS @ 
NITA & MANNING SMITH 
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APRIL 6 & 7 
1973 


Apr. 6-7—23rd Annual Southwest Kansas Sq. 
Dance Fest., Kansas Civic Center, Dodge 
City, Ks. 

Apr. 6-11—28th Buckeye Rec. Workshop, Pil- 
grim Hills Conference Center, Brinkhaven, 
Ohio 

Apr. 7—Pisgah Promenaders April Shower 
Dance, YMCA, Canton, Ohio 

Apr. 7—N.E. Oklahoma S/D Festival, Tulsa 
Assembly Center, Tulsa, Okla. 

Apr. 7—19th Annual S/D Fest., Memorial 
Gym, U. of Virginia, Charlottesville, Va. 

Apr. 7—Shilo Prairie Schooners 5th Annual 
Spring Trek, Shilo, Manitoba, Canada 

Apr. 7-8—R/D Council Spring Fest., Eau 
Gallie Civic Aud., Melbourne, Fla. 

Apr. 13-14—Annual Pear Festival, Medford, 
Oregon 

Apr. 13-14—Northern Ontario Sq. Dance Assn. 
4th Annual Convention, North Bay, On- 
tario, Canada 

Apr. 13-14—Silver Ann, Spring Festival, Belle- 
clair Hall, Belleville, Il. 

Apr. 13-15—Kentuckian S/D Ass'n Spring 
Fest., Louisville, Ky. 

Apr. 14—Cariboo Wheelers Annual 
Jamboree, Quesnel, B.C., Canada 
Apr. 14—Akron S & R/D Fed. 13th Annual 

Spring Fest., Memorial Hall, U. of Akron, O. 

Apr. 15—1976 National Convention Test 
Dance, Convention Center, Anaheim, Ca. 

Apr, 15—Nebraska State Assn. Dance, Eppley 
Care Center, Omaha, Nebraska 

Apr. 20-21—Dudes “N Dolls “Cal Golden” 
Roundup, City Rec. Hall, Great Falls, Mont. 

Apr. 20-28—-13th Annual Dogwood Fest., 
Knoxville, Tenn. 

Apr. 21—Step Into the World of Teens, 
vention Center, Fort Worth, Texas 


th ALABAMA 
JUBILEE 


aS 


Spring 


Con- 


7 


RESERVATIONS AND ADVANCE TICKETS 
MAIL TO: BERNENICE TURNER, 
P.O. BOX 1085, BIRMINGHAM, ALA. 35201 
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SQUARE AND ROUND DANCE RECORDS BY MAIL 


e Catalog upon request. 


Apr, 21-23—14th National $/D Convention, 
Newcastle, N.S.W., Australia 

Apr. 27—PSARDA Spring Dance, BPOE Lodge 
315, Stoneybrook, Newport News, Va. 

Apr. 27—4th Annual Azalea Fest. $/D, The 
Scope Conv. Center, Norfolk, Va. 

Apr. 27-28—Luray Spring Weekend, The 
Mimslyn Motor Inn, Luray, Va. 

Apr. 27-28—14th N.E. Sq & Rd Dance Con- 
vention, Providence, R.I. 

Apr. 27-29—-S & R/D Weekend, Illinois Beach 
Lodge, Zion, Il. 

Apr. 27-29-12th Annual Spring Fling, Mary 
E. Sawyer Audit., LaCrosse, Wis. 

Apr. 28—Whirl-A-Ways 12th Annual Spring 
Fling, Municipal Bldg., Seaford, Del. 

Apr. 28—Cowtown Sqs. 11th Ann. Hoedown, 
Miles City, Montana 

Apr. 28—Barrie Parkland 5th Annual Promen- 
ade, Barrie, Ontario, Canada 

Apr. 28—Sanford Sashay’s Luau, Meridian Sr. 
Hi School, Sanford, Michigan 

Apr. 28-29—Western Nebr. $/D Ass’ns 4th 
Annual Fest., North Platte, Nebr. 

Apr. 29—7th Spring Fling, Skyway Squares, 


e One of the largest stocks in the Southwest. 
e Quantity purchase discounts. 


MAIL ORDER-MASTER RECORD SERVICE 
P.O. BOX 7176 * PHOENIX, ARIZONA 


e In Business since 1949 at same location. 
e Same day service on most orders. 


85011 ¢ TELEPHONE: (602) 279-5521 


Robinson Hi Sch., Burlington, Ont., Canada 
Apr. 29—10th Annual R/D Festival, Palomino 
Room, Bar-None Ranch, St. Rose, Louisiana 
Apr. 29—Saucon Sqs “South of the Border” 
Dinner Dance, Fountain Hill Beneficial So- 
ciety Hall, Bethlehem, Pa. 

May 4—Kon-Yacht Kickers Parade of Stars, 
Conneaut Lake Park, Pennsylvania 

May 4-5—-Kansas S/D Callers Convention, 
Municipal Auditorium, Topeka, Ks. 

May 4-5—20th Annual Magic City Hoedown, 
Shrine Audit., Billings, Mont. 

May 4-5—4th Annual Big Springs Festival, 
H.S, Cafeteria, Big Springs, Texas 

May 4-6—Northern Twisters Annual Jamboree, 
Prince George, B.C., Canada 

May 4-6—26th Silver State S/D Fest., Cen- 
tennial Coliseum, Reno, Nev. 

May 4-6—14th Annual Buckeye S/D Conven- 
tion, Dayton Exhibition Center, Dayton, 
Ohio 

May 5—Hot Footers Spring Festival, Sydney, 
N.Y. 

May 5—Spring Fest., Asheville, N.C. 

May 5—Capital Sqs llth Annual Cotillion. 


Billy and Sue Miller 


B. & §. SQUARE DANCE SHOP 
MAGNET, INDIANA 47555 


Phone: (812) 843-2491 


— i Stretch Pants - cotton - Send for free catalog. — RIGO 

: medium and knee length. a | e shoe most square 
quisctte stiff, cotton «tows. of :1%4" lace en ott. Uhnlrn 
wie dati: Sata on knee length and 8 wit o— binding 
Give 1” shorter ean rows on medium length. — ; bs oe. Strap 
skit 4 [eae on 19” White, black, pink, yel- across instep. 


low, orange, blue, red 
and multicolor. 
Sizes: S-M-L-ExlL 
$5.99 ea. 2 Pr. $11.00 


and longer and 3 tiers 
on 18” and shorter. 
Colors: white, black, 


ee al — Stretch Sissy Pants - 6 

multi-color, orange and rows of nylon Se 

med. purple. 100% _—_ olors 
same as above. 

$13.95 plus $1.00 post- te Pigg 


age. 35 yd. slips $11.95 


plus $1.00 Postage. Plus 35¢ postage 
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INDIANA ADD 2% SALES TAX 
(Dealer Inquiries on Petti-Pants 
and Slips Welcome) 


Black and White 
Yellow, Pink, Red 
and Orange $10.95 
Silver and Gold $11.95 
sizes 4 to 10 — Med. 
and Narrow. Plus 65¢ 
postage. 


$9.95 


Plastic badge tabs with alligator 
clip for ladies and pearl snap for 
men. $1.00 Plus 10¢ postage 
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Northwood Mall, Tallahassee, Fla. 

May 5—27th Annual Central Dist. Jamboree, 
Myriad Convention Center, Oklahoma City, 
Okla. 

May 5—Official Night Owl Dance, Allison 
Hall, 1st Methodist Church, Cheyenne, Wyo. 

May 5—33rd S/D Festival, Pershing Auditor- 
ium, Lincoln, Nebraska 

May 6—3rd Day in May “Mini-Fest”, Bing- 
hamton, N.Y. 

May 10-12—Toronto & Dist. Convention, Ham- 
ilton, Ontario, Canada 

May 11—Kon-Yacht Kickers Parade of Stars, 


~ ALLEMANDE SHOP 
250 N. Main St. (Rt. 55), Crown Point, Ind. 46307 


B & D WESTERN SHOP 
2117 Hwy 64-70 S.W., Hickory, N.C. 28601 


B-BAR-B SQUARE DANCE APPAREL & RECORDS 
1538 Main (Speedway), Indianapolis, Ind. 46224 


THE BEE HIVE 
521 5th St. N.E., Sidney, Mont. 59270 


THE BUCKBOARD WESTERN SHOP 
RFD #2, Marshall, Michigan 49068 


BUCK & SANDY'S WESTERN WEAR 
Route #3, Box 80, Fairmont, W. Va. 26554 


BUTTONS & BOWS SQUARE DANCE SHOP 
Coburn Ave., Pelham, N.H. 03076 


CALICO HOUSE 
1166 Hooksett Rd., Manchester, N.H. 03104 


THE CATCHALL 
1009 9th Street, Wichita Falls, Texas 76301 


CHEZ BEA SQUARE DANCE CREATIONS 
650 N.E. 128th St., North Miami, Fla. 33161 


THE COWBOY CORRAL 
8007 Bluelick Rd., Louisville, KY 40219 


DANCE CRAFT 
3584 E. Hastings, Vancouver 6, B.C., Canada 


DANCE-RANCH 
Carrollton Shopping Center, New Orleans, La. 70118 


THE DANCERS CORNER 
2228 Wealthy SE, Grand Rapids, Mich. 49506 


Conneaut Lake Park, Pennsylvania 


May 11-13—21st Annual Webster Sq. Dance 


Fest., Camp Ceasar, Cowan, West Va. 


May 11-13—N.W. Michigan Council 18th An- 


nual Festival, Hi School Gym, Traverse 
City, Michigan 


May 18—Kon-Yacht Kickers Parade of Stars, 


Conneaut Lake Park, Pennsylvania 


May 18-19—14th Tulip Time Sq. Dance Fest., 


West Ottawa High School gym, Holland, 
Mich. 


May 18-19—Assoc. S/D Clubs of Utah Spring 


Fest. & Election Dance, Salt Palace Audit., 


PS 


DART WESTERN SHOPPE 
1414 E. Market, Akron, Ohio 44305 


DEE'S SQUARE DANCE SHOP 
8551 N. Riverview Dr., Kalamazoo, Mich. 49004 


DIXIE DAISY SQUARE DANCE & WESTERN WEAR 
1355 Odenton Rd., Odenton, Md. 21113 


DO-SAL SHOPPE 
1604 W. 23rd St., Independence, Mo. 64050 


THE DO SA DO SHOP 
137 West Main St., Alhambra, Calif. 91801 


DOUBLE 0 RANCH WEAR 
1460 National Street, Memphis, Tennessee 38122 


DOUBLE W DANCE WEAR and WARES 
1172 Edgell Road, Framingham, Mass. 01701 


E & D WESTERN WEAR 
14 Main St., So. Hadley Falls, Mass. 01075 


F & S WESTERN SHOP 
1553 Western Ave., Toledo, Ohio 43609 


HICKORY HOUSE SQUARE DANCE SHOP 
895 Boston Turnpike Rd., Shrewsbury, Mass. 01545 


[RONDA SQUARE DANCE SHOPPE 
759 Washington Ave., Rochester, N.Y. 14617 


KATHLEEN’S SQUARE DANCE SHOP 
508 W. Chestnut St., Chatham, Ill. 62629 


MADELYN FERRUCCI CREATIONS 
Brewster & Lake Rds., Newfield, N.J. 08344 


MANN’S SQUARE THRU 
24 New Road, E. Amherst, N.Y. 14051 


Salt Lake City, Utah School Gym, Bullhead City, Ariz. 


May 18-20—California Single Squares Conven- May 25-27—Spring River Fest., Omaha Cen- 
tion, Convention Center, Anaheim, Cali- ter, Cherokee Village, Ark. 


fornia Ma . . ‘ 
; y 25-28—Memorial Day Weekend, Associa- 
May 18-20—Spring Fling, Pokagon State Park, tion Island, Henderson Harbor, N.Y. 
Angola, Ind. 


May 19—14th Tulip Festival, Civic Center, we web ce Sak ‘enn seg Festival, 
Holland, Mich. entennmia 1 school, indsor, Ontario, 


May 25—Kon-Yacht Kickers Parade of Stars, Canada 
Conneaut Lake Park, Pennsylvania May 26-27—Golden State Roundup, Oakland, 


May 25-26—“Three Ring Circus” State Festi- Calif. 
val, Sioux Falls, South Dakota 
May 25-26—Wild Burro S & R/D Fest., Jr. Hi 


May 31-June 2—Gatlinburg Hoedowners “Tenn. 
Square Up,” Gatlinburg, Tenn. 
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MAREA’S SQUARE DANCE SHOP 
Cor. Love & (3749) Zimmerly Rds. 44 mile off 832, 
Erie, Pa. 16506 


MARTY'S SQUARE DANCE FASHIONS 

404 Cherokee Dr., Greenville, $.C. 29607 
McCULLOCH COSTUME & DANCE OUTFITTERS 
1034 Dundas St., London 31, Ontario, Canada 


MODERN SQUARE DANCE CORRAL 
2017 E. Michigan Ave., Lansing, Mich. 48912 


NICK'S WESTERN SHOP 
245 E. Market St., Kingsport, Tenn. 37660 


OBIES WESTERN & SQUARE DANCE FASHIONS 
614 S. Lake St. (Rt. 45), Mundelein, Ill. 60060 
PEARL'S of RALEIGH 

2620 Poole Rd., Raleigh, N.C. 27610 

PEARL'S WESTERN FASHIONS 

Dawes Ave., Clinton, N.Y. 13323 


PEG’S SQUARE DANCE SHOP 
47 Weller Ave., Pittsfield, Mass. 01201 


PRINCESS SPECIALTY SHOP 
584 Main St., S. Portland, Maine 04106 


THE QUALITY WESTERN SHOP 
1894 Drew St., Clearwater, Fla. 33515 


¥ 
MAY BE STORES handling square dance clothing are 
; invited to write SQUARE DANCING for in- 
, formation regarding a listing on this page. 


RACEWAY SADDLERY & WESTERN WEAR 
406 Thomas Ave., Forest Park, lil. 60130 


RILEY'S RANCH CORRAL 
750 Northgate Mall, Seattle, Wa. 98125 


ROBERTSON DANCE SUPPLIES 
3600—33rd Avenue, Sacramento, Calif. 95824 


RUTHAD PETTICOATS AND PANTIES 

8869 Avis, Detroit, Michigan 48209 

SKY RANCH SADDLERY 

109-111 S. Main St., Central Square, N.Y. 13036 
THE SPORTSMAN SHOPS 

2658 E. Garvey (Citrus & Fwy.), W. Covina, Ca. 91790 


THE SQUARE DANCE SHOPPE 
2319 S. Seneca, Seneca Center, Wichita, Kan. 67263 


SQUARE DANCE VILLAGE 

3621-A State St., Santa Barbara, Ca. 93105 
SQUARE TOGS 

11757 Hwy. 42, Sharonville, Ohio 45241 
SQUARE WEAR SHOP 


8674 49th St. North, Pinellas Park, Fla. 33565 
5 mi. north of St. Petersburg 


S.W.S. DUDS FOR DUDES 

2241 N. 56th St., Mesa, Ariz. 85205 

TWIRLING FASHIONS S/D & WESTERN WEAR 
1256 Evergreen Ave., Pgh. (Millvale), Pa. 15209 


KAY WILSON 
5022 Nokomis Ave., Minneapolis, Minn. 55417 
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: Wisely choosing alas i ee ta her 
petite figure, Elma Davis of Pacific. i : a 
Grove, California, has designed her dress 
2 from a drip dry pink and white - st ir ry ase Bek 
cotton polyester dimity, accented with = 
small pink flowers. The bodice feahares a od 
scooped and collared neckline and small ss 
puffed sleeves, with tiny green buttons —__ 
which pick up the color of the leaves in > 
the print. The collar and edge of he. 
paneled skirt are trimmed with white 
loop braid. A lovely breath of spring! _ 
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The Perfect Gift 
for HIM 
$5.25 plus 25¢ handling 


charge 


Handsomely decorated 
TIES with hand-set 
rhinestones on metallic 
trimmed braid. Order 
in almost any colorl! 


Cary 49s 


Truly a dancer's petticoat — of luxurious nylom marquisette that gives ' nT 
eat deere dress the beautiful fullness it deserves — Up to 100 yards . $8.95 plus 604 palting 
of ruffling, fashioned with four tiers plus a soft, cotton batiste : Made-to-measure pantalettes of cool, cot- 
top — Custom-made to your measurements and proportioned to your | ton batiste featuring row upon row of dainty 
figure! Destined to be your FAVORITE petticoat because it's made 4 late on the legs — the entire garment is 
for YOU! Available colors are: 4 sewed with elasticized thread to give a close, 
BLACK BEIGE i. neat fit — available in all the petticoat colors. 

ROSE PINK LIGHT BLUE WHITE ORANGE | 4 
MINT GREEN ROYAL BLUE YELLOW HOT PINK | . 
TURQUOISE RED LILAC LIME GREEN ; 4& m 

‘*‘Newest Fashion Colors'’ | i ie 
GOLD BROWN PURPLE KELLY GREEN | | 


JUST RITE WHITE 


$10.95 plus $1.15 handling charge 
Our answer to your need for a 
STIFF, permanent finish marquisette 


MULTI-COLOR — Made of any combination of your choice of the 
available colors. Example: mint areen top with two bottom tiers of 
orange, yellow and green. $17.95 plus $1.15 handling. 


NEWEST WHITE PETTICOAT — ‘‘DOUBLE REVERSIBLE’ . . . Two in one slip. PRICED RITE for thot first 
— a Stiff and a Soft layer sewed to a single top. Stiff layer bouffant to wear to classes and 
remains bouffant .. . soft layer next to body does not scratch or clubs—OR, to “‘lift’’ o tiged petti- 
ruin hosiery. Reversible for proper look with summer dresses of light coat. 


weight material. $17.95 plus $1.15 handling. 


GROUP DISCOUNT PLAN FOR BEGINNING CLASS MEMBERS...WRITE FOR INFORMATION 


NITA’S SEWING SERVICE OFFERS: 


LACE TRIM AT VERY LOW PRICES 
SAMPLES SENT IF WIDTH AND COLOR PREFERENCE 
ARE STATED 


eEMEMBER!? 
AFTER PARTY AT 

Ted's CAFE ! 
FOLLOWING , DANCE/ 
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“Vic and I dance three times a week and cant seem to lose a single pound.” 


AND ADVANCED 
CLUB DANCING 
UPDATED 1972 EDITION 
The currently popular calls for 
experienced club and high fevel dancers. 
by Jim Surock 
A pocket size (314x41%,) 66 page reference book of the rules for 
the 150 most popular high level calls. Starts where the extended 7£ 
club basics end and contains the new ‘‘Experimental 50'' and the 
next 100 most used calls of high level dancing. A must for club 
dancers; for these are the calls filtering down from challenge into 
club dancing. If it's called af a dance, you can bet it is one of the 
calls explained in this book or you already know it. The pocket size 
| and hard gloss cover makes it perfect to take to the dance for that 
extra confidence. Price only $2.00 
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Square Dancing ALSO AVAILABLE 
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MODERN SQUARE DANCING 
SIMPLIFIED 


The “How To” Book for Today’s 
Complete Club Dancer 


Pocket size and similar to '‘Challenge’’ book above, but covers 
| the rules and explanations of the first 75 basics and approxi- 
mately 60 other calls and commands encountered in club level 
| doncing. An ideal gift for the graduate and the student. 
Price only $2.00 or order both books for only $3.50 
from: JIMCO 
Dept. 2D 6210S. Webster Ft. Wayne, Ind. 46807 


